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Autopoetics in Nineteenth-Century Britain

From the Romantic fascination with hallucinatory poetics to the
turn-of-the-century mania for automatic writing, poetry in nine-
teenth-century Britain appears at crucial times to be oddly involun-
tary, out of control of its producers and receivers alike. This elegant
study addresses the question of how people understood those forms of
written creativity that seem to occur independently of the writer’s
will. Through the study of the century’s media revolutions, evolving
theories of physiology and close readings of the works of nineteenth-
century poets including Wordsworth, Coleridge, and Tennyson,
Ashley Miller articulates how poetry was imagined to promote invo-
luntary bodily responses in both authors and readers, and how these
responses enlist the body as a medium that does not produce poetry,
but rather reproduces it. This is a poetics that draws attention to,
rather than effaces, the mediacy of the body in the processes of
composition and reception.

ASHLEY MILLER is Assistant Professor of English at Albion College.
Her work on a wide variety of topics in Romantic and Victorian literary
studies has appeared in Victorian Literature and Culture, Studies in
Romanticism, Nineteenth-Century Contexts, Literature Compass, and
Nineteenth-Century Gender Studies.
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Nineteenth-century British literature and culture have been rich fields for
interdisciplinary studies. Since the turn of the twentieth century, scholars and

critics have tracked the intersections and tensions between Victorian literature and

the visual arts, politics, social organization, economic life, technical innovations,

scientific thought — in short, culture in its broadest sense. In r

ecent years,

theoretical challenges and historiographical ~shifts have unsetted the
assumptions of previous scholarly synthesis and called into question the terms of

older debates. Whereas the tendency in much past literary critical interpretation

was to use the metaphor of culture as “background,” feminist, Foucauldian, and

other analyses have employed more dynamic models that raise questions of power
and of circulation. Such developments have reanimated the field. This series aims
to accommodate and promote the most interesting work being undertaken on the

frontiers of the field of nineteenth-century literary studies: work which intersects

fruitfully with other fields of study such as history, or literary theory, or the history

of science. Comparative as well as interdisciplinary approaches are welcomed.

A complete list of titles published will be found at the end of the book.

© in this web service Cambridge University Press

www.cambridge.org



www.cambridge.org/9781108418966
www.cambridge.org

Cambridge University Press

978-1-108-41896-6 — Poetry, Media, and the Material Body
Ashley Miller

Frontmatter

More Information

POETRY, MEDIA, AND THE
MATERIAL BODY

Autopoetics in Nineteenth-Century Britain

ASHLEY MILLER
Albion College

BB CAMBRIDGE

%7 UNIVERSITY PRESS

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108418966
www.cambridge.org

Cambridge University Press

978-1-108-41896-6 — Poetry, Media, and the Material Body
Ashley Miller

Frontmatter

More Information

CAMBRIDGE

UNIVERSITY PRESS

University Printing House, Cambridge cB2 88s, United Kingdom
One Liberty Plaza, 20th Floor, New York, NY 10006, USA
477 Williamstown Road, Port Melbourne, vic 3207, Australia

314—321, 3rd Floor, Plot 3, Splendor Forum, Jasola District Centre,
New Delhi — 110025, India

79 Anson Road, #06-04/06, Singapore 079906

Cambridge University Press is part of the University of Cambridge.

It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning, and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9781108418966
DOL: 10.1017/978110829247 4

© Ashley Miller 2018

This publication is in copyright. Subject to statutory exception

and to the provisions of relevant collective licensing agreements,

no reproduction of any part may take place without the written
permission of Cambridge University Press.

First published 2018
Printed and bound in Great Britain by Clays Ltd, Elcograf S.p.A.
A catalogue record for this publication is available from the British Library.
ISBN 978-1-108-41896-6 Hardback

Cambridge University Press has no responsibility for the persistence or accuracy of
URLs for external or third-party internet websites referred to in this publication
and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108418966
www.cambridge.org

Cambridge University Press

978-1-108-41896-6 — Poetry, Media, and the Material Body
Ashley Miller

Frontmatter

More Information

Contents
Acknowledgments page Vi
Introduction: The Material Muse in Nineteenth-Century
Poetry I
1 Striking Passages: Vision, Memory, and the Romantic Imprint 25

2 Internal Impressions: Self-Sympathy and the Poetry of Sensation 58
3 Listening with the Mouth: Tennyson’s Deaths of Arthur 88

4 DPoetic Afterlives: Automatic Writing and the Mechanics
of Quotation 22

Conclusion: The Autonomous Poem: New Criticism

and the Stock Response 151
Notes 160
Bibliography 181
Index 194

\%

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108418966
www.cambridge.org

Cambridge University Press

978-1-108-41896-6 — Poetry, Media, and the Material Body
Ashley Miller

Frontmatter

More Information

Acknowledgments

This book would not have been possible without the boundless intellectual
generosity and support of Andrew H. Miller, Mary Favret, Ivan
Kreilkamp, and Nick Williams. The striking passages that were the seeds
of this project were first discussed with them; I am indebted to each of these
remarkable mentors for years of encouragement, critique, and conversation
as I've worked to develop those early thoughts into this manuscript. Dahlia
Porter, Anne Frey, Rajani Sudan, Beth Newman, and Linda K. Hughes
offered invaluable feedback on drafts along the way. Other colleagues,
instructors, and friends have generously read and undoubtedly improved
various pieces of this manuscript in various stages: Rae Greiner, Patrick
Brantlinger, Lee Sterrenburg, Madeleine Thompson, Melanie Brezniak,
Deborah Strickland, Ursula McTaggart, Meg Foster, and Robin
Vogelzang. This book has also benefitted from more public conversations:
I’m lucky to have had the opportunity to present and discuss my work on
this project at many NAVSA and INCS meetings, as well as at the
extraordinary Meter Matters conference at Exeter. At the Dickens
Universe, too, I had conversations that contributed to and improved my
thinking about automatism, materiality, and media. I am grateful to all of
these audiences and especially to the Transatlantic Nineteenth-Century
Group at SMU for inviting me to share my work there.

This work was supported by a grant from the Hewlett-Mellon Fund for
Faculty Development at Albion College, Albion, MI, which enabled me to
complete the project; its earliest stages were funded by the Patrick
Brantlinger Dissertation-Year Fellowship at Indiana University. I'm also
grateful for permission to reprint material that appeared previously in the
following journals: parts of Chapter 1 were published in “Striking Passages:
Memory and the Romantic Imprint,” Studies in Romanticism so0.1 (Spring
2o11), and “Involuntary Metrics and the Physiology of Memory,”
Literature Compass 6 (February 2009); a small section of Chapter 3
appeared in “Speech Paralysis: Ingestion, Suffocation, and the Torture of

vi

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108418966
www.cambridge.org

Cambridge University Press

978-1-108-41896-6 — Poetry, Media, and the Material Body
Ashley Miller

Frontmatter

More Information

Acknowledgments vii

Listening,” Nineteenth-Century Contexts 36.5 (December 2014), repub-
lished in a volume titled Nineteenth-Century Energies: Literature,
Technology, Culture, edited by Lynn Voskuil (Routledge 2016: 85—99).
My thanks go to the editors at these journals and presses, as well as to
the Trustees of Boston University, for allowing me to reprint my research
here. I also thank the editors and copyeditors at Cambridge University
Press, especially Linda Bree and the two anonymous readers whose careful
attention and generous feedback helped make each draft of the manuscript
better than the last.

Opver the years, this project has moved with me from Indiana to Texas
and finally back home to Michigan; in each place I'm grateful to those who
gave me the support, guidance, and friendship that sustained me in my
research and writing. At Albion College I'm indebted to my colleagues in
the English Department and beyond, especially Danit Brown, Nels
Christensen, Mary Collar, Scott Hendrix, Judy Lockyer, Ian Maclnnes,
Helena Mesa, Jess Roberts, and Deborah Kanter. At the University of
Texas at Arlington, special thanks go to the Sixth-Floor Lunch Club and to
Jacqueline Stodnick, Tim Morris, Penny Ingram, Jim Warren, Kathryn
Warren, and Stacy Alaimo for their intellectual camaraderie. At Indiana
University I was lucky to have a fabulous cohort as well as an extraordinary
group of colleagues at the Vicrorian Studies journal. Bike Gang Swim Club
and the illustrious Prospect Hill Basketball League kept me from ossifying
at my desk. And I survived the last year of grad school and the first year of
motherhood only because of the incredible support and friendship of the
Bloomington Moms.

Of course, my deepest debts are those closest to home. My sister,
Meredith Miller, has been my partner in everything since forever: she is
my lifeline. There’s no way to adequately thank her here, but I hope she
knows how heartfelt this is. The same is true for my parents, Lora Vatalaro
and Gerald Miller, whose unconditional support I am grateful for
every day. I'm grateful as well to Nan and Richard Zaitlen, along with
the rest of the Zaitlen family, for their warm welcome and inexhaustible
generosity of spirit. Finally: this book is for Ben, Leopold, and Solomon,
who give me joy beyond words.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108418966
www.cambridge.org

CAMBRIDGE

Cambridge University Press

978-1-108-41896-6 — Poetry, Media, and the Material Body
Ashley Miller

Frontmatter

More Information

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781108418966
www.cambridge.org

