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       MODERNISM AND THE MACHINERY 

OF MADNESS 

  Modernism and the Machinery of Madness  demonstrates the emergence 
of a technological form of paranoia within modernist culture that 
transformed much of the period’s experimental i ction. Gaedtke 
argues that the works of writers such as Samuel Beckett, Anna Kavan, 
Wyndham Lewis, Mina Loy, Evelyn Waugh, and others respond to 
the collapse of categorical distinctions between human and machine. 
Modern British and Irish novels represent a convergence between 
technological models of the mind and new media that were often 
regarded as “thought- inl uencing machines”. Gaedtke shows that this 
literary paranoia comes into new focus when read in light of twen-
tieth- century memoirs of mental illness. By thinking across the dis-
courses of experimental i ction, mental illness, psychiatry, cognitive 
science, and philosophy of mind, this book shows the historical and 
conceptual sources of this confusion as well as the narrative responses. 
h is book contributes to the i elds of modernist studies, disability 
studies, and medical humanities. 

  Andrew Gaedtke  is an assistant professor of English at the University 
of Illinois, Urbana- Champaign, where he teaches modernist and con-
temporary literature.   
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