
Form, Program, and Metaphor in the Music of Berlioz

Few aspects of Berlioz’s style are more idiosyncratic than his

handling of musical form. This book, the first devoted solely to the

topic, explores how his formal strategies are related to the poetic and

dramatic sentiments that were his very reason for being. Rodgers

draws upon Berlioz’s ideas about musical representation and on the

ideas that would have influenced him, arguing that the relationship

between musical and extra-musical narrative in Berlioz’s music is

best construed as metaphorical rather than literal – “intimate” but

“indirect,” in Berlioz’s words. Focusing on a type of varied-repetitive

form that Berlioz used to evoke poetic ideas such as mania, obsession,

and meditation, the book shows how, far from disregarding form

when pushing the limits of musical evocation, Berlioz harnessed its

powers to convey these ideas even more vividly.

stephen rodgers is an Assistant Professor of Music Theory at

the University of Oregon. His research focuses on the music of

Hector Berlioz, but he has also published articles and given scholarly

presentations on such topics as nineteenth-century song, the inter-

sections of musical and literary theories, and film music. He is the

recipient of an Andrew W. Mellon Fellowship in Humanistic

Studies, a New Faculty Award from the University of Oregon, and a

Faculty Research Fellowship from the Oregon Humanities Center,

which supported research on a recent article about Berlioz’s songs.
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Fig. 4.1 Form of Le Carnaval romain [66]

Fig. 4.2 Rotational form of Le Carnaval romain [71]

Fig. 4.3 Couplets form of Le Carnaval romain [73]

Fig. 5.1 Form of Symphonie fantastique, first movement [93]

Fig. 5.2 Cone’s diagram of the movement’s form [94]

Fig. 5.3 Sonata-form overlay [96]

Fig. 5.4 Spiral form [102]

Fig. 6.1 Form of mm. 125–81 [110]

Fig. 6.2 An overview of the Scène d’amour’s form [119]

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-40468-7 - Form, Program, and Metaphor in the Music of Berlioz
Stephen Rodgers
Frontmatter
More information

http://www.cambridge.org/9781107404687
http://www.cambridge.org
http://www.cambridge.org


Acknowledgments

Writing a book can be a solitary task – your sentences, your piles of notes,

your debates about word order, argument, and style, your cluttered

workspace. But I am grateful that so many other people have been a part

of the making of this book. Many of those people are mentioned in the

following pages, Berlioz scholars whose ideas triggered my interest in

Berlioz as much as his music itself. Some of them have helped me in ways

I would never have imagined when I started on this journey, and I owe

them an enormous debt of gratitude: D. Kern Holoman, who took an

interest in me and my work early on, read and commented on an early

draft, and has continued to push my ideas in new directions; Julian

Rushton, who graciously offered advice on my initial book proposal and

manuscript; and Francesca Brittan, who I sensed was a like mind from the

moment I met her at a conference in Seattle in 2004, who never fails to

spark my thinking, and whom I am happy to call my friend.

Then there are those who have seen this project in various forms from

the very beginning, when I started work on the dissertation on which it is

based, and encouraged me to revise it for publication. Patrick McCreless

guided me with a gentle hand and urged me to follow my instincts.

Kristina Muxfeldt always took the care to consider my ideas with utmost

seriousness. And James Hepokoski first fired my interest in form and

program music and took the time to explore with me the wonders and

peculiarities of Berlioz’s overtures. Without their help, my dissertation

would only have been half of what it was and this book would remain a

promise, not a reality.

Thanks as well to my colleagues at the University of Oregon – especially

Marian Smith, Anne McLucas, Steve Larson, Jack Boss, and Tim Pack – and

my students, who have listened to me go on about Berlioz longer than they

might have wanted me to, inspired me again and again with their own

work, and reminded me of the pleasure of talking through ideas, not just

writing about them, and of being part of a lively and unselfish scholarly

community. I also owe a debt to the University of Oregon for providing me

with a New Faculty Award, which supported research on this project, and to

the Oregon Humanities Center for providing me with a Faculty Research

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-40468-7 - Form, Program, and Metaphor in the Music of Berlioz
Stephen Rodgers
Frontmatter
More information

http://www.cambridge.org/9781107404687
http://www.cambridge.org
http://www.cambridge.org


Fellowship in the spring of 2007, which allowed me to complete a related

Berlioz project and gave me the time to incorporate some of that research

into this book.

Victoria Cooper and her staff at Cambridge University Press have been

superb in every way: diligent, able, prompt, and kind. And I am grateful

for the feedback I received from my two anonymous reviewers. I alone am

responsible for any errors or oversights that remain.

Finally, to my family, who never fail to remind me what matters most:

good conversation, curiosity, playfulness, and an open mind. With them

around, whether in person or in spirit, nothing is ever really solitary.

x Acknowledgments

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-40468-7 - Form, Program, and Metaphor in the Music of Berlioz
Stephen Rodgers
Frontmatter
More information

http://www.cambridge.org/9781107404687
http://www.cambridge.org
http://www.cambridge.org

	http://www: 
	cambridge: 
	org: 


	9781107404687: 


