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THE VENETIAN DISCOVERY OF AMERICA

Few Renaissance Venetians saw the New World with their own eyes. As
the print capital of early modern Europe, however, Venice developed a
unique relationship with the Americas. Venetian editors, mapmakers, trans-
lators, writers, and cosmographers represented the New World at times as a
place that the city’s mariners had discovered before the Spanish, a world
linked to Marco Polo’s China, or another version of Venice, especially in
the case of Tenochtitlan. Elizabeth Horodowich explores these various and
distinctive modes of imagining the New World, including Venetian rheto-
rics of “firstness,” similitude, othering, comparison, and simultaneity gen-
erated through forms of textual and visual pastiche that linked the wider
world to the Venetian lagoon. These wide-ranging stances allowed Ven-
etians to argue for their different but equivalent participation in the Age of
Encounters. Whereas historians have traditionally focused on the Spanish
conquest and colonization of the New World, and the Dutch and English
mapping of it, they have ignored the wide circulation of Venetian Ameri-
cana. Horodowich demonstrates how with their printed texts and maps,
Venetian newsmongers embraced a fertile tension between the distant and
the close. In doing so, they played a crucial yet heretofore unrecognized

role in the invention of America.

Elizabeth Horodowich is Professor of History at New Mexico State Uni-
versity. She is the author of Language and Statecraft in Early Modern Venice
(2008) and A Brief History of Venice (2009), and is the recipient of awards and
tellowships from a variety of institutions, including Harvard University’s
Villa I Tatti, the American Historical Association, and the National Endow-
ment for the Humanities.
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When we write about history, we always write autobiographies. Sometimes
the connections between writing about the past and writing about ourselves
are clearer than at other times, but in the case of this book, I have always
known that when I was thinking about Venice and the Americas, I was
considering my own experiences as a person from the New World in the
Old. When I was a graduate student, I spent many summers with an extended
family in a capanna or beach hut on the Lido, the littoral island that separates
the Venetian lagoon from the Adriatic. In their company, I was surely a bit of a
curiosity as one of the only foreigners in sight (or at least in earshot) on a beach
otherwise crowded with locals. I was eager to learn Venetian and to continue
to practice Italian, so with our feet in the sand, we made endless talk, small and
large, on topics ranging from the temperature of the water that day to what
had looked good at the market that morning. Since we did not always have a
lot in common, our conversation often drifted toward America. What was it
like? How expensive was it to live there? What was I doing in Italy, and didn’t
my family miss me at home? No one in the beach hut had ever been to the
United States, but it quickly became apparent that despite this fact, many not
only had strong opinions about America but also seemed eager to assert a
masterful knowledge of it. Over the years, I heard a series of regular refrains:
that America had little history or culture, that it was rich, that family values
were often lacking, and most importantly, that the food was terrible. As an
American surrounded by these Venetians, I was often left feeling defensive. Of
course, America could be horrible, but like any other country, it could also be
great. But more significantly, over the years, a stronger reaction took hold: a
growing fascination with the way that Venetians imaginatively represented the
United States in their mind’s eye. How could so many people who had never
been to America have such an assured and confident knowledge of what life
there was like? And did early modern Venetians, who had also not gone to the
New World in any notable numbers, also claim to possess such a knowledge?
As my research slowly but surely revealed, they did.

This book was born in these conversations that took place more than twenty
years ago. | am eternally grateful to this family for embracing me as one of their
own, and have many others to thank who, over the past several decades, have

Xiil

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107150874
www.cambridge.org

Cambridge University Press

978-1-107-15087-4 — The Venetian Discovery of America
Elizabeth Horodowich

Frontmatter

More Information

X1v ACKNOWLEDGMENTS

contributed each in their own way to the book I have written here. This work is
the product of generous funding from many institutions, without which it could
never have been written. These include the Atlantic History Seminar at Harvard
University, the Renaissance Society of America, and the Gladys Krieble Delmas
Foundation, all of which provided grants for short-term research in Venice.
A fellowship at Harvard University’s Villa I Tatti in Florence (2010—2011)
allowed me to complete the bulk of my research, and played a key role in the
formation of these chapters and their arguments by allowing me to flesh out my
ideas in the daily company of other scholars of the Italian R enaissance. I am very
grateful to all of these fellows, from whom I learned so much and whose
company [ enjoyed immensely. A short-term residential fellowship as a
Sixteenth-Century Society Scholar at the Newberry Library (2014) gave me
the chance to expand my research on Venetian printed texts, and a National
Endowment for the Humanities Fellowship for University Teachers
(2016—2017), and the associated financial support connected to this fellowship
from the College of Arts and Sciences at New Mexico State University, allowed
me to complete this manuscript. I am especially grateful to have been the
recipient of a Gladys Krieble Delmas Publication Subvention, as well as a Lila
Acheson Wallace - Reader’s Digest Subsidy, both of which allowed this book to
be richer in images than would otherwise have been possible.

This book has benefited from the comments and suggestions of a great
variety of people at a range of conferences and invited talks at various stages of
the manuscript’s production. While it is impossible to list them all here, I am
particularly indebted to those who hosted these presentations and the feedback
I gleaned from them, including John Alcorn, Melissa Conn, Virginia Cox,
Paula Findlen, Nathalie Hester, John Hunt, Cindy Klestinec, Lino Pertile, Pier
Mattia Tommasino, and Marsha Weisiger. In addition, James Akerman, Fed-
erica Ambrosini, Maria Matilde Benzoni, Surekha Davies, Davide Domenici,
Massimo Donattini, Catherine Kovesi, Alexander Nagel, Nicholas Popper,
Sean Roberts, Ann Rosalind Jones, Anne Ruderman, Alessandra Russo, and
Chet Van Duzer all helped me consider complex questions and offered
invaluable feedback along the way. I learned much from Camille Serchuk’s
masterful knowledge of the history of cartography, which played a critical role
in shaping Chapter 4. I am deeply appreciative of Linda Carroll for her
unfailing help as a translator of Venetian; she is a true maestra of the dialect,
and I cannot thank her enough.

My research on Venice and the New World has been published in a number
of forms over the years. I am grateful to the anonymous readers at the
Sixteenth-Century Journal and Nicholas Terpstra and the anonymous readers at
Renaissance Quarterly for their feedback and the opportunity these publications
gave me to explore my ideas in print.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107150874
www.cambridge.org

Cambridge University Press

978-1-107-15087-4 — The Venetian Discovery of America
Elizabeth Horodowich

Frontmatter

More Information

ACKNOWLEDGMENTS XV

[ am indebted to many at the Biblioteca Nazionale Marciana in Venice, who
over the years have assisted me in navigating their library; I have enjoyed
getting to know all of them, and their assistance proved crucial in the making
of this book. I would not have been able to complete this work without the
Interlibrary Loan office at New Mexico State University, whose services [ have
surely pushed to the limits over the course of this book’s production. The
expert hands of Asya Graf, and especially Beatrice Rehl, guided this book from
proposal to physical incarnation; they are masters of their craft, and it was a
pleasure to work with both of them. In addition, I thank the four anonymous
readers that they located to read my manuscript, each of whom provided
invaluable feedback for the final version of this book, though of course
whatever errors remain are my own. I offer a humble and special thank you
to William Eamon, John Martin, and Edward Muir; without the magic that
flows from their pens, this book would not exist, and I will always be in
their debt.

Lastly, I give a particular thanks to a handful of people who have been,
surely for better and for worse from their point of view, consistently involved
in the production of this book as readers, translators, fellow researchers, critical
eyes, and devil’s advocates, including John Gagne, Emanuele Lugli, Lia Mar-
key, Timothy McCall, Andrea Rizzi, and Monika Schmitter. My family,
though dizzyingly complicated and impossible to enumerate here, has played
no small part in contributing to my mental universe as a historian. Its members
have helped me see the past in ways I never would have without them, and
through it all, each of them has displayed an unfailing confidence in me, even
in moments when I had little myself. They will always be united for me in the
pages of this book. I especially thank Louis; he is the apple of my eye, and
[ could not have completed this work without his technical support and
unflappable humor. I thank Bianca for keeping me company, and always being
by my side. Finally, I thank Kenneth Hammond for things too numerous to
list here. Mostly, though, I thank him for making New Mexico, so far from the
Venetian lagoon, the warmest home one could ever have.

© in this web service Cambridge University Press www.cambridge.org



www.cambridge.org/9781107150874
www.cambridge.org

