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instances/instantialisations of, 278
text and, 3, 4, 121, 199, 226–48

environment, 34, 86, 151, 183
natural, 26, 35, 188
physical, 78
social, 78
working-class, 164

episode, 237–41, 284
Esposito, Christina M., 202
establishment, 103, 166
middle-class, 142
political, 104, 160

ethnography, 91
of performance, 50
of speaking, 50
of symbolic forms, 44

ethnomusicologists, 107, 183, 187
ethnomusicology, 16, 183
evaluation, 46, 47, 123, 147, 200,

211, 212, 213, 216, 223, 249, 271,
290, 316

Evans, Charles, 120
event
communal, 79
communal (nature of), 72
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narrative, 123, 128, 135, 213, 216
performance, 33, 35, 51, 58, 72, 78, 81, 85,

94, 97, 157, 172, 227
public, 149, 205
ritual, 30, 33, 34, 35, 36, 43, 51, 53, 54,

57, 59
singing, 35, 72, 82, 314
social, 80, 249
speech, 45, 315
timeless, 313, 317

355Index

www.cambridge.org/9781107112711
www.cambridge.org


Cambridge University Press
978-1-107-11271-1 — Language, the Singer and the Song
Richard J. Watts , Franz Andres Morrissey 
Index
More Information

www.cambridge.org© in this web service Cambridge University Press

events, sequence of, 122, 123, 124, 133, 135,
140, 232, 242, 243

evolution
hominid/of hominid species, 23
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expropriation/appropriation, 103, 172, 287,
322–26

discursive, 156–58
of folk songs, 156–57

faculty
adaptive, 27, 31–32
cognitive, 23, 27, 33
language, 20, 21, 22, 23, 26, 27, 28, 29,
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co-production of a, 82–86

folk music
definition of, 10, 11
discourse archive of, 102
discourse community, 5, 81, 82, 286, 319
discourse on/about, 82, 152, 323
English-speaking, 82
history of, 110
of the British Isles/in Britain, 15, 93, 97,
152, 166

performers of, 92
resilience of, 326

folk song
adaptation of, 16, 115–47
adoption of, 16, 117, 194
analysis of, 103, 199, 206, 213, 311
as a means of answering back, 100–2
authentic, 164, 175
carrier of, 151, 156
character(istics) of, 88–90, 103, 174, 236, 291
collecting, 82, 154, 157, 159, 177, 180
definition of, 3, 9–11, 68, 92, 317
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