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instances/instantialisations of, 278
text and, 3, 4, 121, 199, 226–48

environment, 34, 86, 151, 183
natural, 26, 35, 188
physical, 78
social, 78
working-class, 164

episode, 237–41, 284
Esposito, Christina M., 202
establishment, 103, 166
middle-class, 142
political, 104, 160

ethnography, 91
of performance, 50
of speaking, 50
of symbolic forms, 44

ethnomusicologists, 107, 183, 187
ethnomusicology, 16, 183
evaluation, 46, 47, 123, 147, 200,

211, 212, 213, 216, 223, 249, 271,
290, 316

Evans, Charles, 120
event
communal, 79
communal (nature of), 72
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expropriation/appropriation, 103, 172, 287,
322–26

discursive, 156–58
of folk songs, 156–57

faculty
adaptive, 27, 31–32
cognitive, 23, 27, 33
language, 20, 21, 22, 23, 26, 27, 28, 29,
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