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that are crucial to explaining why it arose. Simon Grote presents sem-
inal aesthetic theories of the German and Scottish Enlightenments as
outgrowths of a quintessentially Enlightenment project: the search for
a natural “foundation of morality” and a means of helping naturally
self-interested human beings to transcend their own self-interest. This
conclusion represents an important alternative to the standard history
of aesthetics as a series of preludes to the achievements of Immanuel
Kant, as well as a reinterpretation of several canonical figures in the
German and Scottish Enlightenments. It also offers a foundation
for a transnational history of the Enlightenment without the French
philosophes at its center, while solidly endorsing historians’ growing
reluctance to call the Enlightenment a secularizing movement.
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The books in this series will discuss the emergence of intellectual traditions and of
related new disciplines. The procedures, aims, and vocabularies that were gener-
ated will be set in the context of the alternatives available within the contemporary
frameworks of ideas and institutions. Through detailed studies of the evolution of
such traditions, and their modification by different audiences, it is hoped that a
new picture will form of the development of ideas in their concrete contexts. By
this means, artificial distinctions between the history of philosophy, of the various
sciences, of society and politics, and of literature may be seen to dissolve.

The series is published with the support of the Exxon Foundation.
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Transcription and Citation

Most isolated Greek words and phrases have been transliterated.

2. All abbreviations using superscript letters (e.g., “y*” for “the”) have
been written out in full. Most ampersands have been replaced with
“and.”

3. In the case of William Cleghorn’s lecture dictates, all abbreviations
have been written out in full, and punctuation has occasionally been
changed to increase readability (e.g., commas inserted between ele-
ments of a list). The original orthography has been altered in the case of
obvious errors that impair the readability of the text, and the frequent
capitalization of individual words has been altered (i.e., usually elim-
inated) to conform more closely to now-current norms. All changes
with an obvious, significant bearing on the interpretation of the text
have been enclosed in square brackets.

4. William Dalgleish’s four-volume set of dictates of William Cleghorn’s
lectures (EUL MS Dc.3.3-6) is cited according to the pagination of
the volumes. The first three volumes (Dc 3.3—s5), which are continu-
ously paginated (i.e., 1 to 707, with Dc 3.3 containing pages 1-199, Dc
3.4 pages 201—423, and Dc 3.5 pages 425—707), are accordingly cited
as Book I; and the fourth volume (Dc 3.6), which is independently
paginated (i.e., 1 to 367), is cited as Book II. For example, the citation
“W. Cleghorn, Lectures, EUL, 1.413—5” refers to EUL MS Dc.3.4, fols.
413-15.

5. Corrections in original manuscripts have been reproduced as precisely
as possible. Struck-through printed text (like ¢his) indicates text that
is crossed out in the original manuscript. Underlined printed text fol-
lowing a caret (like that “this) reproduces the text of a handwritten
correction or addition.
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