Cambridge University Press
978-1-107-04169-1 - An Introduction to the Philosophy of Art: Second Edition
Richard Eldridge
Frontmatter
More information

An Introduction to the Philosophy of Art

An Introduction to the Philosophy of Art is a clear and compact survey of
philosophical theories of the nature and value of art, including in its scope
literature, painting, sculpture, music, dance, architecture, movies,
conceptual art, and performance art. This second edition incorporates
significant new research on topics including pictorial depiction, musical
expression, conceptual art, Hegel, and art and society. Drawing on classical
and contemporary philosophy, literary theory, and art criticism, Richard
Eldridge explores the representational, formal, and expressive dimensions of
art. He argues that the aesthetic and semantic density of the work, in inviting
imaginative exploration, makes works of art cognitively, morally, and
socially important. This importance is further elaborated in discussions of
artistic beauty, originality, imagination, and criticism. His accessible study
will be invaluable to students of philosophy of art and aesthetics.
richard eldridge is Charles and Harriett Cox McDowell Professor of
Philosophy at Swarthmore College. He is the author of five books, including
most recently Literature, Life, and Modernity (2008), and the editor of four
volumes, including The Oxford Handbook of Philosophy and Literature (2009)
and (with Bernard Rhie) Stanley Cavell and Literary Studies: Consequences of
Skepticism (2011).
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Once again I am grateful to Hilary Gaskin, this time for proposing this
revised and expanded edition and for seeing it through production.
The past ten years or so have seen a wide variety of important new work in
aesthetics that is of very high quality. While the overall structure and
argument of this book are unaltered in this new, expanded edition, I am
pleased to have been able now to take substantial notice of the following
significant (mostly) recent work: on the theory of pictorial depiction (Robert
Hopkins, John Hyman, Dominic Lopes, Michael Newell), on demonstrative
attention (John Spackman), on artistic form (Robert Kaufman, Martin Seel),
on expression (Stephen Davies, Mitchell Green, Jerrold Levinson, Jenefer
Robinson), on Hegel (Annemarie Gethmann-Siefert, Benjamin Rutter), on
imagination (Gregory Currie, Kirk Pillow, Richard Moran, Martin Seel), on
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Bürger, Daniel Herwitz, Gregg Horowitz, Dominic Lopes, Sianne Ngai, Peter
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Korsmeyer and Aaron Meskin and colleagues on the theory of taste, among
others. I have also taken the opportunity of a new edition to improve the
clarity and precision of certain wordings where I could.
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new work mentioned above with the members of the Philadelphia Area Aesthetics Reading Group: almost always including Noël Carroll, Paul Guyer, Susan
Feagin and either Espen Hammer or Kristin Gjesdal, plus at various times Emily
Brady, John Carvalho, Liz Camp, Lara Ostaric, Kirk Pillow, Nola Semczyszyn,
and Mary Wiseman. The group has been mostly organized and most regularly
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hosted by Susan Feagin; we are all indebted to her for her efficiency and
extraordinary hospitality. I cannot imagine a better setting than this reading
group in which to think continuously, productively, and pleasurably about
contemporary developments in aesthetics. Its life has been a model for me of
collegiality and mutual interest coupled with sharpness of engagement, and
this new edition would certainly not be what it is without it.
Finally, I am grateful to my seminar students in the philosophy of art at
Swarthmore, this time for having had the patience and goodwill over the last
ten years to work with the first edition of this book and to talk with me
imaginatively and critically about what art is and how it matters to them.
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