
   PASSIONATE PL AYGOING IN 
EARLY MODERN ENGL AND 

  Allison P. Hobgood tells a new story about the emotional experiences 
of theatergoers in Renaissance England. Th rough detailed case stud-
ies of canonical plays by Shakespeare, Jonson, Kyd, and Heywood, 
the reader will discover what it felt like to be part of performances in 
English theater and appreciate the key role theatergoers played in the 
life of early modern drama. How were spectators moved – by delight, 
fear, or shame, for example – and how did their own reactions in turn 
make an impact on stage performances? Addressing these questions 
and many more, this book discerns not just how theatergoers were 
altered by drama’s aff ective encounters, but how they were undeni-
able infl uences upon those encounters. Overall, Hobgood reveals a 
unique collaboration between the English world and stage, one that 
signifi cantly reshapes the ways we watch, read and understand early 
modern drama. 

  ALLISON P.  HOBGOOD  is Assistant Professor of English and 
Women’s and Gender Studies at Willamette University. Her fi elds of 
interest are Shakespeare and early modern literature, disability stud-
ies, and women’s and gender studies. She is co-editor with David 
H. Wood of  Recovering Disability in Early Modern England  (2013) 
and has published articles in journals including  Shakespeare Bulletin  
and  Disability Studies Quarterly . Recently, she contributed a chap-
ter on early modern aff ect and  Macbeth for   Shakespearean Sensations  
(Cambridge, 2014).   

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-04128-8 - Passionate Playgoing in Early Modern England
Allison P. Hobgood
Frontmatter
More information

http://www.cambridge.org/9781107041288
http://www.cambridge.org
http://www.cambridge.org


www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-04128-8 - Passionate Playgoing in Early Modern England
Allison P. Hobgood
Frontmatter
More information

http://www.cambridge.org/9781107041288
http://www.cambridge.org
http://www.cambridge.org


  PASSIONATE PL AYGOING 
IN EARLY MODERN 

ENGL AND  

   ALLISON P.    HOBGOOD        

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-04128-8 - Passionate Playgoing in Early Modern England
Allison P. Hobgood
Frontmatter
More information

http://www.cambridge.org/9781107041288
http://www.cambridge.org
http://www.cambridge.org


       University Printing House,  Cambridge   CB 2 8 BS , United Kingdom   

 Published in the United States of America by Cambridge University Press, New York   

 Cambridge University Press is part of the University of Cambridge.   

 It furthers the University’s mission by disseminating knowledge in the pursuit of 
 education, learning and research at the highest international levels of excellence. 

  www.cambridge.org  
 Information on this title:  www.cambridge.org/9781107041288  

 ©   Allison P. Hobgood ,  2014    

  Th is publication is in copyright. Subject to statutory exception 
  and to the provisions of relevant collective licensing agreements, 
  no reproduction of any part may take place without the written 

  permission of Cambridge University Press.   

 First published  2014  

 Printed in the United Kingdom by CPI Group Ltd, Croydon  CR 0 4 YY   

  A catalogue record for this publication is available from the British Library  

  Library of Congress Cataloguing in Publication data   
 Hobgood, Allison P., 1977–

Passionate playgoing in early modern England / Allison P. Hobgood.
pages cm

Includes bibliographical references and index.
 ISBN  978-1-107-04128-8 (hardback)

1. Th eater audiences–England–History–16th century. 2. Th eater audiences– 
England–History–17th century. 3. English drama–Early modern and Elizabethan, 

1500–1600–History and criticism. 4. English drama–17th century–History and 
criticism. 5. Th eater–England–History–16th century. 6. Th eater–England– 

History–17th century. I. Title.
 PN 2590. A 93 H 63 2013
792.0942′09031–dc23

2013028336 

  ISBN   978-1-107-04128-8  Hardback  

  Cambridge University Press has no responsibility for the persistence or accuracy of 
   URL s for external or third-party internet websites referred to in this publication, 

  and does not guarantee that any content on such websites is, or will remain, 
  accurate or appropriate.   

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-04128-8 - Passionate Playgoing in Early Modern England
Allison P. Hobgood
Frontmatter
More information

http://www.cambridge.org/9781107041288
http://www.cambridge.org
http://www.cambridge.org


  Dedicated to Fred, Alexa, and Harper, my three greatest passions  

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-04128-8 - Passionate Playgoing in Early Modern England
Allison P. Hobgood
Frontmatter
More information

http://www.cambridge.org/9781107041288
http://www.cambridge.org
http://www.cambridge.org


www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-04128-8 - Passionate Playgoing in Early Modern England
Allison P. Hobgood
Frontmatter
More information

http://www.cambridge.org/9781107041288
http://www.cambridge.org
http://www.cambridge.org


vii

  Contents    

  Acknowledgments     page   viii  
  Notes on the text     x    

  Introduction: Pondering playgoers     1  

     1     Fear-sickness in  Macbeth      34  

     2     Emotional afterlives in  Th e Spanish Tragedy      64  

     3     Hazarding homeopathy in  A Woman Killed with Kindness      97  

     4     Notorious abuses in  Twelfth Night      128  

     5     Jonson and the pleasure problem     159  

  Coda: Becoming selves     191    

  Bibliography     196  
  Index     224    

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-04128-8 - Passionate Playgoing in Early Modern England
Allison P. Hobgood
Frontmatter
More information

http://www.cambridge.org/9781107041288
http://www.cambridge.org
http://www.cambridge.org


viii

  Acknowledgments   

 I am grateful to many people for their support and encouragement dur-
ing the evolution of this project. I owe much to folks at Emory University 
for their time and eff orts at the project’s inception: thanks to Pat Cahill 
for her advocacy, guidance, and intellect; Rick Rambuss for his search-
ing questions and rigorous readings; Rosemarie Garland-Th omson for her 
mentor-friendship; John Bugge for his scrupulous eye; and Michael Elliot 
for occasional but crucial conversation. Immense thanks goes to Sarah 
Stanton at Cambridge University Press, who believed in this book even 
in its earliest iterations. Th anks also to an anonymous reader at the Press 
and, particularly, to Emma Smith, who outed herself as a reviewer and 
corresponded with me in exceedingly helpful ways about the manuscript. 

 Across the various nooks and crannies of my scholarly life, I am 
indebted to a number of excellent listeners, insightful readers, and won-
derful companions: on the east coast, Rachel Bowser, Jen Callaghan, 
Mary Carter, Brian Croxall, Michelle Hite, Mary Lynn Owen, Eduardo 
Paguaga, Lindsey Row-Heyveld, Vanita Neelakanta, Marjorie Rubright, 
David Wood, and Jenny Yusin. Th e west coast contingency to whom I owe 
special thanks are Jade Aguilar, Mike Chasar, Jeff  Jaeckle, Lynn Makau, 
Gretchen Moon, and Roy P é rez. And this book simply would not exist if 
not for my trusted writing partner, colleague, and friend Rebecca Olson; 
to her, my deepest gratitude. 

 A number of chapters profi ted from various reviews and commentary. 
Broad thanks to a 2012 Shakespeare Association of America seminar led by 
Cora Fox as well as audiences at Emory University, Willamette University, 
Wright State University, and University of Oklahoma. More specifi cally, 
an early version of  Chapter 1  called “Feeling Fear in Macbeth” resides in 
 Shakespearean Sensations  and benefi ted tremendously from the collect-
ive wisdom of Tanya Pollard, Katharine Craik, and readers and editors 
at Cambridge University Press.  Chapter 3  came to life at a 2004 Folger 
Shakespeare Institute seminar; thanks to those participants (especially its 

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-04128-8 - Passionate Playgoing in Early Modern England
Allison P. Hobgood
Frontmatter
More information

http://www.cambridge.org/9781107041288
http://www.cambridge.org
http://www.cambridge.org


Acknowledgments ix

director, Kim F. Hall) for their energy and feedback.  Chapter 4  is stronger 
for the insights of Andrew Hartley and anonymous readers at  Shakespeare 
Bulletin ; it can be found in its earliest iteration as “ Twelfth Night ’s 
‘Notorious Abuse’ of Malvolio: Shame, Humorality, and Early Modern 
Spectatorship.” Copyright © 2006 Th e Johns Hopkins University Press. 
Th is article fi rst appeared in  Shakespeare Bulletin , Volume 24, Issue 3, Fall 
2006, pages 1–22. 

 I am grateful for research support from the Folger Shakespeare Library, 
Modern Language Association of America, and Shakespeare Association 
of America. Additional thanks goes to Emory University and especially to 
Willamette University’s English Department, Offi  ce for Faculty Research 
and Resources, and Dean’s Offi  ce for all they have provided during my 
tenure at the institution thus far. 

 Finally, my family, especially my mom, dad, and sister, are loving, faith-
ful advocates of my cause. Jenny Dodd is always confi dent, even when 
I am not, that the job can be done. Dina Hunsinger always cheers me 
on along the way and, in this case, reminded me when I needed to let 
this project go. Th e “other mothers” who embrace my children each day 
are inspirational caretakers without whom my academic self would not 
exist. Fred Schnell, my go-to for life, provides unfaltering patience and 
unconditional support; if, in the long duration of this project, he was ever 
exhausted by single parenting or anything but captivated by my literary 
ramblings, he never let on. My daughters were also key participants in 
this endeavor; Alexa and Harper, my simultaneous labors of love, you are 
some of my greatest champions, and I thank you for that.  

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-04128-8 - Passionate Playgoing in Early Modern England
Allison P. Hobgood
Frontmatter
More information

http://www.cambridge.org/9781107041288
http://www.cambridge.org
http://www.cambridge.org


x

  Notes on the text   

  In citing early modern works (other than play editions) throughout the 
book, I have retained original spellings but, for clarity, modernized typog-
raphy such that long  s  is revised to  s , consonantal  u  and  i  to  v  and  j , and 
vocalic  v  to  u .  
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