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       THE AFTERLIVES OF GREEK SCULPTURE 

  The Afterlives of Greek Sculpture  is the i rst comprehensive, historical account 
of the afterlives of ancient Greek monumental sculptures. Whereas scholars 
have traditionally focused on the creation of these works, Rachel Kousser 
instead draws on archaeological and textual sources to analyze the later 
histories of these sculptures, reconstructing the processes of damage and 
reparation that characterized the lives of Greek images. Using an approach 
informed by anthropology and iconoclasm studies, Kousser describes how 
damage to sculptures took place within a broader cultural context. She also 
tracks the development of an anti- iconoclastic discourse in Hellenic society 
from the Persian wars to the death of Kleopatra. Her study of ers a fresh 
perspective on the role of the image in ancient Greece. It also sheds new 
light on the creation of Hellenic cultural identity and the formation of col-
lective memory in the Classical and Hellenistic eras. 

 Rachel Kousser is a full professor of art history at Brooklyn College and the 
Graduate Center, City University of New York. She was educated at Yale 
University and at the Institute of Fine Arts, New York University, where 
she received her PhD in Greek and Roman art history. She has received 
fellowships from the Getty Research Institute, the National Endowment 
for the Humanities, the Center for the Advanced Study of the Visual Arts, 
and the Mellon Foundation. Her i rst book,  Hellenistic and Roman Ideal 

Sculpture: The Allure of the Classical , was published by Cambridge University 
Press in 2008. She has also written for such publications as the  American 

Journal of Archaeology , the  Art Bulletin , and  Res: Anthropology and Aesthetics . 
Her research interests include Greek sculpture, cultural exchange through 
art, and the intersection of monuments and memory.   
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