
MAPPING IRISH THEATRE

Seamus Heaney once described the ‘sense of place’ generated by the
early Abbey Theatre as the ‘imaginative protein’ of later Irish writing.
Drawing on theorists of space such as Henri Lefebvre and Yi-Fu
Tuan, Mapping Irish Theatre argues that theatre is ‘a machine for
making place from space’. Concentrating on Irish theatre, the book
investigates how this Irish ‘sense of place’ was both produced by, and
produced, the remarkable work of the Irish Revival, before considering
what happens when this spatial formation begins to fade. Exploring
more recent site-specific and place-specific theatre alongside canonical
works of Irish theatre by playwrights including J. M. Synge, Samuel
Beckett and Brian Friel, the study proposes an original theory of
theatrical space and theatrical identification, whose application extends
beyond Irish theatre, and will be useful for all theatre scholars.
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Theatre Society Ltd) 58

4 ‘Steps before the Palace of King Guaire at Gort’. Yeats’s
The King’s Threshold (1903) hinges on an opposition between
the palace and the steps. However, as this production photograph
from the 1903 production in the Molesworth Hall shows, the
ability to produce such spatial contrasts was constrained by the
available stage space and machinery. Photo courtesy of Abbey
Theatre Archives (National Theatre Society Ltd) 65

5 ‘Shelves of canned goods, mostly peas . . . ’ The set of the 2011
production of Martin McDonagh’s The Cripple of Inishmaan
(1996) looks to some extent like a classic realist set; however,
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Photo courtesy of Robert Day 119

6 ‘It’s dangerous ’round here.’ In World’s End Lane (2010) and
The Boys of Foley Street (2012), site-specific works by ANU
Productions, the audience find themselves not only on the
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the actors. This photograph from The Boys of Foley Street,
featuring Thomas Reilly. Photo courtesy of ANU Productions 172
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