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Preface
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least our authors, some of whom were also at the conference and all of
whom have remained enthusiastic and patient throughout, and John
Henderson, Robin Osborne, Michael Sharp and our anonymous readers
at Cambridge University Press. Thank you too to Rachel Cox and Ian
McAuslan for their efficiency and hard work. We are greatly indebted to all
of you. We would like to dedicate the finished product to four of our former
colleagues, John Rich, Jim Roy, John Salmon and Richard Winton. We hope
they like the cover.

Helen Lovatt
Carrie Vout
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