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Sand stories from Central Australia are a traditional form of Aboriginal
women’s verbal art that incorporates speech, song, sign, gesture and drawing.
Small leaves and other objects may be used to represent story characters. This
detailed study of Arandic sand stories takes a multimodal approach to the
analysis of the stories and shows how the expressive elements used in the
stories are orchestrated together.
This richly illustrated volume is essential reading for anyone interested in
language and communication. It adds to the growing recognition that language
encompasses much more than speech alone and shows how important it is to
consider the various semiotic resources employed in communication as an
integrated whole rather than in isolation.
jennifer green is a research fellow in the School of Languages and
Linguistics at the University of Melbourne. She has over thirty years’ experience working on projects documenting Indigenous languages, history and
visual arts.

© in this web service Cambridge University Press

www.cambridge.org

Cambridge University Press
978-1-107-02892-0 - Drawn from the Ground: Sound, Sign and Inscription in
Central Australian Sand Stories
Jennifer Green
Frontmatter
More information

Language, culture and cognition
Editor Stephen C. Levinson, Max Planck Institute for Psycholinguistics

This series looks at the role of language in human cognition – language in both its
universal, psychological aspects and its variable, cultural aspects. Studies focus on the
relation between semantic and conceptual categories and processes, especially as these
are illuminated by cross-linguistic and cross-cultural studies, the study of language
acquisition and conceptual development, and the study of the relation of speech production and comprehension to other kinds of behaviour in cultural context. Books come
principally, though not exclusively, from research associated with the Max Planck
Institute for Psycholinguistics in Nijmegen, and in particular the Language and
Cognition Group.

1 Jan Nuyts and Eric Pederson (eds.) Language and Conceptualization
2 David McNeill (ed.) Language and Gesture
3 Melissa Bowerman and Stephen C. Levinson (eds.) Language Acquisition and
Conceptual Development
4 Gunter Senft (ed.) Systems of Nominal Classiﬁcation
5 Stephen C. Levinson Space in Language and Cognition
6 Stephen C. Levinson and David Wilkins (eds.) Grammars of Space
7 N. J. Enﬁeld and Tanya Stivers (eds.) Person Reference in Interaction: Linguistic,
cultural and social perspectives
8 N. J. Enﬁeld The Anatomy of Meaning: Speech, gesture, and composite utterances
9 Giovanni Bennardo Language, Space, and Social Relationships: A foundational
cultural model in Polynesia
10 Paul Kockelman Language, Culture, and Mind: Natural constructions and social
kinds
11 Jürgen Bohnemeyer and Eric Pederson Event Representation in Language and
Cognition
12 Jan P. de Ruiter (ed.) Questions: Formal, functional and interactional perspectives
13 Jennifer Green Drawn from the Ground: Sound, sign and inscription in Central
Australian sand stories

© in this web service Cambridge University Press

www.cambridge.org

Cambridge University Press
978-1-107-02892-0 - Drawn from the Ground: Sound, Sign and Inscription in
Central Australian Sand Stories
Jennifer Green
Frontmatter
More information

Drawn from the Ground
Sound, Sign and Inscription in Central
Australian Sand Stories
Jennifer Green
University of Melbourne

© in this web service Cambridge University Press

www.cambridge.org

Cambridge University Press
978-1-107-02892-0 - Drawn from the Ground: Sound, Sign and Inscription in
Central Australian Sand Stories
Jennifer Green
Frontmatter
More information

University Printing House, Cambridge CB2 8BS, United Kingdom
Cambridge University Press is part of the University of Cambridge.
It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning and research at the highest international levels of excellence.
www.cambridge.org
Information on this title: www.cambridge.org/9781107028920
© Jennifer Green 2014
This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written
permission of Cambridge University Press.
First published 2014
Printed in the United Kingdom by TJ International Ltd, Padstow, Cornwall.
A catalogue record for this publication is available from the British Library
Library of Congress Cataloging in Publication Data
Green, Jennifer, 1954–
Drawn from the ground : sound, sign and inscription in Central Australian sand
stories / Jennifer Green.
pages cm. – (Language culture and cognition)
Includes bibliographical references and index.
ISBN 978-1-107-02892-0 (hardback)
1. Aboriginal Australians – Folklore. 2. Storytelling – Australia – Central
Australia. 3. Women, Aboriginal Australian – Australia – Central
Australia. 4. Semiotics and folk literature – Australia. I. Title.
GR366.A87G74 2014
398.20890 9915–dc23
2014004723
ISBN 978-1-107-02892-0 Hardback
Cambridge University Press has no responsibility for the persistence or accuracy of
URLs for external or third-party internet websites referred to in this publication,
and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

© in this web service Cambridge University Press

www.cambridge.org

Cambridge University Press
978-1-107-02892-0 - Drawn from the Ground: Sound, Sign and Inscription in
Central Australian Sand Stories
Jennifer Green
Frontmatter
More information

A storyteller’s practised hand
inscribed in sand
a desert tale of spirits caught.
Composed of thought
that’s burnished by an ancient tongue
in verses sung,
she traced their footsteps in among
the rocks and range and to a gap.
Her lines all linked to form a map
inscribed in sand, composed of thought in verses sung.
DPW 2012
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