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          A History of African Popular Culture 

 Popular culture in Africa is the product of everyday life: the unofi cial, the 

non- canonical. And it is the dynamism of this culture that makes Africa what 

it is. In this book, Karin Barber offers a journey through the history of music, 

theatre, i ction, song, dance, poetry, and i lm from the seventeenth century to 

the present day. From satires created by those living in West African coastal 

towns in the era of the slave trade to the poetry and i ction of townships 

and mine compounds in South Africa, and from today’s East African streets, 

where Swahili hip- hop artists gather, to the juggernaut of the Nollywood i lm 

industry, this book weaves together a wealth of sites and scenes of cultural 

production. In doing so, it provides an ideal text for students and researchers 

seeking to learn more about the diversity, specii city, and vibrancy of popular 

cultural forms in African history. 

 Karin Barber is Fellow of the British Academy and Emeritus Professor of 

African Cultural Anthropology at the University of Birmingham. She was 

appointed CBE in  for services to African studies. She is the author of 

a number of books and articles on African popular culture, including  The 

Generation of Plays:  Yoruba Popular Life in Theatre  () and  Print Culture and 

the First  Yoruba Novel  ().   
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    New Approaches to African History   

   Series Editor 

  Martin Klein,  University of Toronto    

  Editorial Advisors 

  William Beinart,  University of Oxford   

  Mamadou Diouf,  Columbia University   

  William Freund,  University of KwaZulu- Natal   

  Sandra E. Greene,  Cornell University   

  Ray Kea,  University of California, Riverside   

  David Newbury,  Smith College    

  New Approaches to African History  is designed to introduce students to cur-

rent i ndings and new ideas in African history. Although each book treats a 

particular case and is able to stand alone, the format allows the studies to be 

used as modules in general courses on African history and world history. The 

cases represent a wide range of topics. Each volume summarizes the state 

of knowledge on a particular subject for a student who is new to the i eld. 

However, the aim is not simply to present views of the literature; it is also to 

introduce debates on historiographical or substantive issues and may argue 

for a particular point of view. The aim of the series is to stimulate debate and 

to challenge students and general readers. The series is not committed to any 

particular school of thought.  

   Other Books in the Series: 

  .       Africa since    by   Frederick   Cooper    
  .       Muslim Societies in African History   by   David   Robinson    
  .       Reversing Sail: A History of the African Diaspora   by   Michael   Gomez    
  .       The African City: A History   by   William   Freund    
  .       Warfare in Independent Africa   by   William   Reno    
  .       Warfare in African History   by   Richard J.   Reid    
  .       Foreign Intervention in Africa   by   Elizabeth   Schmidt    
  .       Slaving and Slavery in African History   by   Sean   Stilwell    
  .       Democracy in Africa   by   Nic   Cheeseman    

  .       Women in Twentieth- Century Africa   by   Iris   Berger    
  .       A History of African Popular Culture   by   Karin   Barber    
  .       Human Rights in Africa   by   Bonny   Ibawoh       
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