
Music and Protest in 1968

Music was integral to the profound cultural, social and political
changes that swept the globe in 1968. This collection of essays offers
new perspectives on the role that music played in the events of that
year, which included protests against the ongoing Vietnam War, the
May riots in France and the assassination of Martin Luther King, Jr.
From underground folk music in Japan to anti-authoritarian music in
Scandinavia and Germany,Music and Protest in 1968 explores music’s
key role as a means of socio-political dissent not just in the US and the
UK but in Asia, North and South America, Europe and Africa.
Contributors extend the understanding of musical protest far beyond
a narrow view of ‘protest song’ to explore how politics and social
protest played out in many genres, including experimental and avant-
garde music, free jazz, rock, popular song and film and theatre music.

beate kutschke is Wissenschaftliche Mitarbeiterin at the
Universität Leipzig. Her research focuses onmusic and protest around
the year 1968 and she has published a monograph, a volume of
collected papers and numerous articles on this topic. She is an interna-
tionally active researcher, who has presented papers around the world
in German, English and French. She has taught in Europe, the United
States (Harvard University) and Asia (University of Hong Kong). A
recipient of various scholarships including a three-year research grant
by the German Research Foundation, she is currently writing a third
monograph. Her interests range from Baroque music and music after
1945 tomusic and aesthetics, music and politics, andmusic and ethics.

barley norton is a senior lecturer in ethnomusicology at
Goldsmiths, University of London. He has carried out extensive field
research in Vietnam and other countries in Southeast Asia, and is the
author of Songs for the Spirits: Music and Mediums in Modern
Vietnam (2009). As part of a Getty-funded research project on exper-
imental music performance in Vietnam, he made the ethnographic
filmHanoi Eclipse: The Music of Dai Lam Linh (2010), which has been
screened at numerous international film festivals.
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Music Since 1900

general editor Arnold Whittall

This series – formerlyMusic in the Twentieth Century – offers a wide perspective on
music and musical life since the end of the nineteenth century. Books included
range from historical and biographical studies concentrating particularly on the
context and circumstances in which composers were writing, to analytical and
critical studies concerned with the nature of musical language and questions of
compositional process. The importance given to context will also be reflected in
studies dealing with, for example, the patronage, publishing and promotion of new
music, and in accounts of the musical life of particular countries.
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rüdiger ritter

13 Gendering ‘1968’: womanhood in model works of the
People’s Republic of China and movie musicals of Hong
Kong [222]
hon-lun yang

14 A revolution in sheep’s wool stockings: early music and
‘1968’ [237]
kailan r. rubinoff

15 Music and May 1968 in France: practices, roles,
representations [255]
eric drott

Bibliography [273]
Discography [300]
Index [304]

viii Contents

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00732-1 - Music and Protest in 1968
Edited by Beate Kutschke and Barley Norton
Frontmatter
More information

http://www.cambridge.org/9781107007321
http://www.cambridge.org
http://www.cambridge.org


Figures

6.1 “We Go for Victory” by Trương Tuyết Mai, as printed in the
newspaper Tiền Phong on 16 May 1968. [page 102]

6.2 Pham Tuyên’s original handwritten score for “Play Music for Our
Dear American Friends”. Photograph by Barley Norton,
2010. [105]

6.3 Trịnh Công Sơn’s self-published score of “A Mother’s Legacy” from
the songbook Songs of Golden Skin (1967). [114]

9.1 King Crimson, introduction to “One More Red Nightmare”. [163]
9.2 King Crimson, pentatonic arpeggios in “Discipline” (c. 2’ ff.). [164]
9.3 Greenslade, rising tenths in “Drowning Man” (38”). [166]
11.1 Cornelius Cardew, “Bethanien Song” © reproduced by kind

permission of Horace Cardew. [194]
11.2 Christfried Schmidt, Kammermusik I. Von Menschen und Vögeln,

score, bars 40 and 41 of “Phönix” © reproduced by kind permission
of Christfried Schmidt. [202]

13.1 Excerpt of the Beijing opera aria “Such is the Way to Lead a Life”
from The Red Lantern. [227]

13.2 “Long Live the Factory Girls” from the movie musical Her
Tender Love. [234]

ix

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00732-1 - Music and Protest in 1968
Edited by Beate Kutschke and Barley Norton
Frontmatter
More information

http://www.cambridge.org/9781107007321
http://www.cambridge.org
http://www.cambridge.org


Notes on contributors

robert adlington is Associate Professor in Music at the University of
Nottingham. He is author of The Music of Harrison Birtwistle (2000) and
Louis Andriessen: De Staat (2004), and editor of the volume Sound
Commitments: Avant-garde Music and the Sixties (2009). He has recently
completed a book on avant-garde music in 1960s Amsterdam, and is editing
a volume of essays on music and communism outside the communist bloc.

virginia anderson studies, performs and sometimes records
American and British experimental music and free improvisation. She has
published articles on time perception in Performance Research, experimen-
tal organology in the Galpin Society Journal (2009) and the music of
Cornelius Cardew in the Journal of Musicological Research (2006). Her
more recent publications (2012–13) include chapters in books on musical
minimalism, scores and notation and new approaches to experimental
music research.

alf björnberg is Professor inMusicology at the Department of Cultural
Sciences, University of Gothenburg, Sweden, where he received his PhD in
1987 for a dissertation analysing the songs in the Swedish preliminaries of
the Eurovision Song Contest. His research interests include popular music,
music and the media and music analysis. He has published on music video,
the history of music broadcasting in Sweden, the cultural politics of the
Eurovision Song Contest and the history of popular music in the
Scandinavian area.

gianmario borio, Professor of Musicology at the University of Pavia,
has published on the compositional techniques of the twentieth century,
music aesthetics, history of music theory and the audiovisual experience. In
1991–2, he was an Alexander von Humboldt Fellow at the University of
Freiburg and in 1999 he was awarded the Dent Medal by the Royal Musical
Association. In 2012 he was nominated Director of the Music Institute of
the Giorgio Cini Foundation (Venice).

x

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-1-107-00732-1 - Music and Protest in 1968
Edited by Beate Kutschke and Barley Norton
Frontmatter
More information

http://www.cambridge.org/9781107007321
http://www.cambridge.org
http://www.cambridge.org


eric drott is Associate Professor of Music Theory at the University of
Texas at Austin. His research focuses on cultural politics, contemporary
French musical life, avant-garde movements in music and the sociology of
music. He is author of Music and the Elusive Revolution: Cultural Politics
and Political Culture in France, 1968–1981 (2011), as well as articles that
have appeared in such journals as French Politics, Culture and Society, the
Journal of the American Musicological Society, Journal of Music Theory and
Perspectives of New Music.

jan fairley (†) was an independent writer and researcher and Fellow of
the Institute of Popular Music, University of Liverpool. She worked as a
music/arts journalist (NUJ), broadcaster (BBC), editor and researcher. Since
1988, she was a member of the editorial board of the journal Popular Music
and worked as a lecturer at Liverpool University, Sheffield University and
Queen’s University, Belfast. In 1994, she was a Visiting Fundación Andes/
British Council Professor in Popular Music and Musicology, Musicology
Department, University of Chile, Santiago, Chile; and, from 1971 to 1973,
Lecturer in British and American Literature and History, Catholic
University, Temuco, Chile.

sarah hill is a lecturer in Music at Cardiff University. She is the author
of ‘Blerwytirhwng?’ The Place of Welsh Pop Music (2007), and co-editor of
Peter Gabriel, from Genesis to Growing Up (2010). She has published articles
on female vocality, Otis Redding and narrative structure in progressive rock,
and is currently working on a cultural history of popular music in San
Francisco, 1965–9.

beate kutschke is Wissenschaftliche Mitarbeiterin at Leipzig
University. Her research focuses on music and protest around the year
1968 and she has published a monograph, a volume of collected papers
and numerous articles on this topic. She is an internationally active
researcher, who has presented papers around the world in German,
English and French. She has taught in Europe, the US (Harvard
University) and Asia (University of Hong Kong). A recipient of various
scholarships including a three-year research grant by the German Research
Foundation, she is currently writing a third monograph. Her interests range
from Baroque music and music after 1945 to music and aesthetics, music
and politics and music and ethics.
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