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Felix Mendelssohn has long been viewed as one of the most histor-
ically minded composers in Western music. This book explores the
conceptions of time, memory and history found in his instrumental
compositions, presenting an intriguing new perspective on his ever-
popular music. Focusing on Mendelssohn’s innovative development
of cyclic form, Taylor investigates how the composer was influenced by
the aesthetic and philosophical movements of the period. This is of key
importance not only for reconsideration of Mendelssohn’s work and
its position in nineteenth-century culture, but also more generally con-
cerning the relationship between music, time and subjectivity. One of
very few detailed accounts of Mendelssohn’s music, the study presents
a new and provocative reading of the meaning of the composer’s work
by connecting it to wider cultural and philosophical ideas.

BENEDICT TAYLOR is a Mellon Postdoctoral Research Fellow at the
University of Oxford. His research focuses on musical temporality
and subjectivity in the nineteenth and twentieth centuries, theory and
analysis, and aesthetics.
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Frontispiece Felix Mendelssohn, portrait by Wilhelm Hensel from 1829.
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