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To say that Schubert’s genius was essentially lyrical is not to
belittle his achievement as an instrumental composer, but to
define it.

— John Reed, The Schubert Song Companion
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commentary now in print. To Nicole Grimes I extend a special word of
heartfelt thanks for her generosity in reading and providing feedback on an
earlier draft of Chapter 5. I have presented on aspects of this work at
international conferences and in invited lectures over the years, and
I have benefitted greatly from comments received on those occasions. In
this regard, I am indebted to William Caplin, James Hepokoski, James
Webster, Janet Schmalfeldt, Suzannah Clark, Aine Heneghan, Steven
Vande Moortele, John Koslovsky, Nathan Martin, Vasili Byros, Laura
Tunbridge, and David Wyn Jones for influential conversations and
intellectual exchanges, and more generally for their own inspiring work.
To friends at the Society for Music Analysis I extend my thanks for many
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finds itself under siege from certain quarters, their unflinching confidence
in the indispensability of thinking and writing about music as music is
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Bodley during the writing of this book, and I thank her profoundly for our
exchanges about details of Schubert’s life that lent clarity to my thinking,
and more generally for her inestimable kindness. For instilling in me the
value and import of musicological discourse, as well as the power of the
written word through his own incomparable work, I thank Harry White.

Earlier versions of parts of Chapters 3, 4, and 5 appeared in print,
respectively, as ‘Rhetorical Closure in the First Movement of Schubert’s
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Note on the Text

Abbreviations and Acronyms Used in This Study

AGA

DTV

GdMf
NSA

NZfM
SDB

SMF

WAMZ

(Alte Gesammtausgabe) Erste kritisch durchgesehene Gesamm-
tausgabe Schuberts Werke (Leipzig: Breitkopf & Hartel, 1884-97).
Deutsch, Otto Erich, Franz Schubert: Thematisches Verzeichnis
seiner Werke in chronologischer Folge. Neuausgabe in deutscher
Sprache/bearbeitet und herausgegeben von der Editionsleitung
der NSA, ed. Walther Diirr, Arnold Feil, Christa Landon et al.
(Kassel: Barenreiter Verlag, 1978).

Gesellschaft der Musikfreunde.

Franz Schubert: Neue Ausgabe samtlicher Werke, Herausgegeben
von der Internationalen Schubert-Gesellschaft, ed. Walther Diirr,
Arnold Feil, Christa Landon, et al. (Kassel: Barenreiter Verlag,
1964-). Series 6: Chamber Music, Volumes 4-6: String Quartets
I-IIT with forewords by Martin Chusid translated into German
by Walther Diirr (vol. 3) and Werner Aderhold (vols. 4 and 5).
Neue Zeitschrift fiir Musik, Leipzig: 1834-.

Deutsch, Otto Erich (ed.), Schubert: A Documentary Biography,
trans. Eric Blom (London: J. M. Dent & Sons, 1946).

Deutsch, Otto Erich (ed.), Schubert: Memoirs by His Friends,
trans. Rosamond Ley and John Nowell (London: Adam &
Charles Black, 1958).

Wiener Allgemeine musikalische Zeitung.

Translations

Unless otherwise acknowledged, all translations from the original German

are my own. My earlier translations of Felix Salzer’s essay ‘Die Sonatenform

bei Franz Schubert’ have been updated with reference to Su Yin Mak, ‘Felix
Salzer’s “Sonata Form in Franz Schubert” (1928): An English Translation and
Edition with Critical Commentary’, Theory and Practice, 40 (2015), 1-121.
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XX Note on the Text

Register

I use Helmholtz pitch notation to indicate register in the following manner:
3 octaves above = ¢* - b*

2 octaves above = ¢ - b?

1 octave above = ¢ - b?

Middle C = ¢! - b*

1 octave below = c - b

2 octaves below = C - B

3 octaves below = CC - BB
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