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words I can hear them joking and laughing in an odd mixture of
Italian and English, which reminds me that transatlantic encounters
can be rewarding and funny too. Here is a fragment of their conversa-
tion that I find relevant to the subject of this book:

Lena: facciamo il bagno o un tea party?
Nanda: cos’è tea party?
Lena: facciamo un tè.
Stella: amo tè party.
Nanda: Ah! Tè party! Bellissimo: con i biscotti. . .

To these three women I dedicate this book.
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