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Grounded in knowledge of thousands of programs, this book exam-
ines how musical life in London, Paris, Leipzig, Vienna, Boston, and
other cities underwent a fundamental transformation in relationship
with movements in European political life. William Weber traces how
musical taste evolved in European concert programs from 1750 to 1875,
as separate worlds arose around classical music and popular songs. In
1780 a typical program accommodated a variety of tastes through a
patterned “miscellany” of genres, held together by diplomatic musi-
cians. This framework began weakening around 1800 as new kinds of
music appeared, from string quartets to quadrilles to ballads, which
could not easily coexist on the same programs. Utopian ideas and
extravagant experiments influenced programming as ideological bat-
tles were fought over who should govern musical taste. More than a
hundred illustrations or transcriptions of programs enable readers to
follow Weber’s analysis in detail.
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Great Room, King’s-Theatre,
HAY-MARKET.
% *
Mz. DRAGONETTI’'S
BENEFIT.
* *
On Monpay, ApriL 20th, 1801.
Wil be performed,

A CONCERT
FOCAL and Instrumental MUSIC.

PART I

OvVERTURE Mozart.
Duetto—Meflrs. Vic ANon1 and RovEDINO  woernsnns Mozar#.
Chorus Mozart.
Aria Madame Duffék.
Concerto Fiano-Forte. Mr. Field.
Duetto—Meflrs. Vicanont and CIMADOR  meerssens Mozart.
Favorite Air, ** Now vanifk before thy holy beamns,”* and Chorus '

from Creation e sreseriee Haydn.

PART II.
Symprony (M.S.] Haydn.
Trio—Madame Dussex, Signora Rovepino, and Cimapor Mozart.
‘The favorite Air in Alzira - Madame Banti.
Accompanied by Meffrs. Leanders Bianchi.

Concerto - - - - Mr. Dragonetti

Marcello’s celebrated Duetto, by Meflis. Vicanon: and Cimapor.
Grand Chorus, « The Heavens are 2elling the Glory of God,” from Creation—Haydn

o begin precigely at Eight o'Clock.

T to be bad of Mr. DRAGONETTI, No. 6, Sherrard-Street, Golden-Square; Meflrs. Baopesr
and %ﬁfmm-. Mufic Warehoufe, No. 13, Hay-Market; Crement1and Co's. do. No. 26, Cheapfide

and at the Office of the Theatre.
——

#. GLINDON, Printer, No 48, RUPERT-STREET, Coveniry-Sireet.

Ilustration 2. Concert of Domenico Dragonetti, King’s Theatre, London, 20 April 1801:
Centre for Performance History, Royal College of Music.
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‘LT £ ST T 4

7. Sunp 1 v 28

R. & Hoftheater ndchft dem Kdratdnerthore.
@it hoher Bewilligung, wird

NICOLO PAGANINLE

Kamnter-BVirtuos Sr. Majeftdt ded Kaifers von Oefterreich,
e I n

C o n ¢ ¢ v ¢

it geben die Ehte haben.
BorPommenbde Gtide
) Ouverture aud ber Oper: Fanisfa, von Eherubint _
yEoncert fir die Bioline, von Rébe, befibend ous cinem Allcgro maestoso, i
( Adagio veligioso in Doppelgriffen von Paganini), ued vincr Polacca, bor: J
getragen vom Goncertgeber.
3) Meue Usie von Balducci, (Gli affannituor cor mio), gefungenvon Sigra. BIANCHI. o
4) Ouvedtuce aud ber Oper: Die Blinden vomw Toledo, voir Mebul.
5) Capriccio iber baa Ipema: La ci darem la mano, aus ter Oprr: Don Juan,
von Moart, unb andere Wariationen, componictunb vorgetragenvom Concertgeber.
Io) Duverture qus der Oper: Semiramis, vor Pateél
7) Urie (Due vite a me si care), on Pavefi, gefungen von Sigra. BIANCHI )
8) Neucfte Compofition von Paganini befeend qud einek mnestosa-Sonata senti-
mentale mit Bariationen, iber daé Thema von J. Hapdn: Gott erbalte Frany
ben Kaifer , mit Degleitung bes Ordyeffers, auf ber G- Saite allein vorgetragen rom

o4
“3
\( Concertgeber. :
@imtrittepreife in Conoencions Minje: -

e Coge ju ehener Erbie, im 1. u. 2. S0 VA, @in gefprcter i im vieceen Stod . » fl.zofr
heoge imbriten @tod . . . . . Bf. Eintrite w bad Parrerre aber big Gollerie 1 f. a0l
gefpereter @ig im erfen Parterre obae = »indenvierten tod . . . #8 te.
Gallevie « - .+ - « « + = . afl. @ * inden finjten Seod . . . 3olr
i? Qogen unb gefperrten Sibe firid Bors und Noadmithgs ju den gewdbhulidhen Amtsfunden
t!m' Stabt im Steinmepifcheri Haufe Nr. 1031, ju thener Cede, nidft dem Gingange in

.

Lad Karnthnerthortheater , gu haben.

' Der Anfang it um ; upr. Q9
f.3 13 73083, 2313 . : i

Ilustration 3. Concert of Nicolo Paganini, Hoftheater, Vienna, 27 June 1828: Archiv der
Gesellschaft der Musikfreunde in Wien.
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GREAT CONCERT
HER MAJEETY'S

PROGRAMME
MADAME DULCRKEN'S

(PIANISTE TO HER MAJESTY THE QUEEN)

ANNTAL GRAND MIORNING CONCRRT,
MONDAY, MAY 31, 1841,

TO COMMENCE AT TWO 0'CLOCK PRECISELY.
—egto———

PART 1.
TERIETTO, Signori TAMBURINT, F. LABLACHE, snd LABLACHE,

“Pongs & QUAMIR."" . .cusissnersasacnnssanssnnsnsssassansessss Meyerbeer
ARIA, Madathe PERSIANT, * COme Prover.”s s ceassassassssnssessansns FPacini.
DUETTO, Mlle. LoEWE sod Signor TAMBURINI, * Dunque jo son.”

(I Barbiere di Sevight.) «eusessasensessanessnsessasssnasensss s Rossin
ARIA, Signor RUBINI, * Fra nembi erudeli.” . .....(I Briganti,) . .. .. . Mercadant
(Corno Obligato, Signor Puzz1.)

GRAND FANTASIA, Pisnoforte, Madame DULCEEN.

(La Donna del Lago.) .. tenssssssnssasasnageasn weaasess Thalberg.
ARIA, Medame G. Grist, “Come é bel.lo (LummBoqm).....DMﬁ.
FANTASIA, Violin, on a Theme by Sgﬁu&ﬂ, HmDA.vm P — /. A
GRAND AIR, Mudante DORUS GRAS...... (Le Cleval de Bronze,).. ... . Auber.
BALLAD, Mlle. MEERTT, #Ave Marin."...co covsrvannns aemepeaannes Schubert.
FANTASIA, Harp, Mons. GODEFROID, «.axncesressnnsnsananssnsns Godefroid.
GRAND DUETTO, Mesdames PERSIANI and VIARDOT GARCIA,

o « Liasoiami, non '88C01t0." - vvvsesnssseno(TOROPOH) o vvnnves vens o Rossind,
ROMANZA, Signor MARI10, “ Tristo e foor d'ogni speranza.’.. .. . ... «...Schira.

(Corno Obligato, Signor PUZZL.)
GRAND DUET, for Two Pianofortes (first time ofperfn‘rmﬂlt\e). )

Medame DULCKEN snd Mr. LISZT......... (Herameron.). «eueo .. Litet.

PART II
PREGHIERA, ¥ Dal tuo stellato soglio,” Mesdames G. GRISI; PERSIANT,
/ VIARDOT GARCIA, DORUS GRAS, snd SCRREDER DEVRIENT;
Miles, LOEWE, and MEERTI; Sig. RuBINI, MAR10, TAMBURINI,
LABLACHE, F. LABLACHE, and Mr. J. PARRY. Pianoforte, Madame
DULCKEN, Messrs. Liszt snd BenkpicT; Harp, M. GODEFROID ;
Violin, Herr DAvID; French Horn, Siguor PuzzL.
(11 Mosd in Egitto,) «usasesessnanensnnnns - Fosini
RONDO FINALE, Madame VIARDOT GARCIA...sesso(PVing.) u... . .Coppola.
/ GRAND ARIA, Mile. LOEWE. Violin Obligato, Herr-DAVID.
(Le Pré aus Glares—first time of performance.). v vassasasessssoes o Herold.
TRIO, Mesdames Grisi, PERSIANT, and VIARDOT GARCIA,
" Lo faccio tn inchin0.” ..., ... .(ll Matrimonio Segrelo.). +- -« - . .Cimarosa.
DUETTO BUFFO, Madame DoRUS GRaS and Signor LABLACHE,
« Son qual tenero agnelletto.” . .vuiernesnasiiascasrarnrsrarannannas Mosca.
DUO CONCERTANTE, on Themes of Oberon, P:.a-nnfarte ud Violin,
Madame DULCKEN and Herr DAVID 4.zuuvsesssesss s Benedict and David.
DUETTO, Madame GRist and Signor RUBINI, “ Va menzogner.”
(Gl Arabi) . cevnesviiissscsnnsinssnnnnns tesssssssannasnasesn Paccini.
A FAVORITE ENGLISH SONG, Mr. Jonu PARRY, © Singing Lesson,” J. Parry.
DUETTO BUFFO, Signori LABLACHE and F. LABLACHE (by desire),
“Sq fiato in corpo avets.”. .. .. ... (1] Matrimonio Segreto.) « .« =+ «. - Cimatosa.
FINALYE, « Ridiamo, cantiamo.” s ueees covssvennsessnsanness sresasens Rossini.

Illustration 4. Concert of Louise Dulcken, Concert Room, King’s Theatre, London, 31 May

1841: Centre for Performance History, Royal College of Music.
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Ziweilites

CIONUENE,

Franz

Liszi

Donnerdtag den 5. Mdry 1846,

Mittags um halb 1 Ubhr,
imSaaleder Sefelljdhaft der Mufitfreunde.

Prognramam

1. Ouvertare aug Wilhelm Tell, arvangivt von Liszt

2, 1) Le Lae de Wallenstadt.) 2eg tem Album d'un i
b)) A‘u bauer:l(d’nnc snm'm-.‘}} l voyigeur. ) gfrg{;;lt

3. ¥Fantasle in €, vou Fr. Schubert, ) LISZ’[‘
4. Zwei Etuden von Chopin, ) ‘
5. Fantasle qué Norma, von Liszt

Illustration 6. Concert of Franz Liszt, Vienna, Saal der Gesellschaft der Musikfreunde,
Vienna, 5 March 1846: Archiv der Gesellschaft der Musikfreunde in Wien.

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521882605
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-88260-6 - The Great Transformation of Musical Taste: Concert Programming
from Haydn to Brahms

William Weber

Frontmatter

More information

S QA
saLons ERARD, 13, RUE DU MAIL e
—— T TR ——
Samedi 29 Mars, & huit heurcs el demie précises
o~ CONCERT
DE MADANE
- U—
PROGRAMME
1° Sonate en la mineur, pour piano etviolon . . . . . . . . . . R. SCHUMARN.
M= Crana SCHUMANN et M. ARMINGAUD.
20 Air'de Jules Gémar. . . . . . . . . . . . o .. - HAENDEL.
M'* ORWIL.
3° A Andantc etpresto. . . . . . . . . . . .+ . D. ScaRLATTL
B Sarabande et gavolte . 1 -5, Baca.
M=* C. SCHUMANN.
4° Ne Mol des Aulmes - - . . . . « « « + o « o« . - ScRuBEAT,
M. MARCHESIL.
5° Somate en ut mojeur (0p. 53) . . . . . . . . . . . . .. BEETHOVEN.
A Allegro.
B Adagio.
¢ Rondo,
Mm* C. SCHUMANN.
G0 Adélalide. . . . . . . . L . L 4 0. e BEETHOVEN.
Mt ORWIL.
7¢ Carmaval. (Les masques.) Sciénes mignonnes. *(0p.9) . . . . . .  R.ScousmasN.
Préambale, — Plerrol. — Arlequin. — Valse moble, — Papillons. — Lelires dansanles. — Chiarina. — Chopin. —
Reconuaissance. — Panialon et Colombioe. — Valse allemande et Paganini, — Aveu. — I'romenads, — Papse, — Marchedes
Davidsbiindlers (1) contre les Philisting.
STALLE RESERVEE, 10 FR, — ENTREE, 5 FR.

(1) Les Davidsbindiers [compagnons de David) élalent une sociélé de jeunes artistes qui s'énsil formée b Leipaig
sous l'inspiration de Noberl ScuuMaNy, coulre le phitistinisme, c'est-b-Jire conlre la pédanicrie ol 12 mauvais golt
des paux admirateurs qui profansient les grands matlres par ane imitation fade et servile.

Hlustration 7. Concert of Clara Schumann, Salons Erard, Paris, 29 March 1862: Bibliotheque
Nationale de France.
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Zweitles

CONCERY

Johannes Brahms wa Julius Stockhausen

unter gefilliger Mitwirkung

des Friulein Ilelene Magnus

Dienstag den 2. Mirz 1869,

Abends halb 8 Ulr,

im k. k. kleinen Redouten = Saale.

vne s e AR PP A e - e

PROGRANMNM:

1. Sonate in C-moll (op. 111) . . . . . . . . . .von Beethoven.

2. Arvie aus der Oper ,Rothkiippchen* (,Enfin me

voild seul®) . . . . .. T vou Boleldiew,
s%’ 3. Varintionen iiber ein eigenes Thema (op. 21,
Nr. 1, in D-dur) . . . .. “ e e e n e e ovon Brahms.,
4, Duett aus der Oper ,Iigaro's Hochzeit® ’,Perché
crudel finora%) . . . . .« L. L0 0. e e . von Meozart.
6. y,Die zitrmende Dianaf . . . . . .. .. von Sehubert.
6. 2) Giguwe und Vivaee. . . . . . .. .. .. von ameau,

b) Ungarische Tiinze.

7. Lieder aus dem Eichondorff'schen Liederkreise . . von Sehumann.

EQ) @nn“rlﬁggtléltrl der

Cerclesitze & 3 fl,, Parterresitze b 2 fl., Eintrittskarten 4 1 fl,

sind in der k. k. Hof-Kunst- und Musikalienhandlung des Iferrn C. A. SPINA
am Graben, in der Musikalienhandlung des Herrn J. P. GOTTHARD am
Kollmarkt nnd am Abend des Concertes au der Cassa xu haben,

Illustration 8. Concert of Johannes Brahms and Julius Stockhausen, Saal der Gesellschaft
der Musikfreunde, Vienna, 2 March 1869: Centre for Performance History, Royal College
of Music.
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FIONCR TO BEETEGVER.

SEASON 1846.

THE BEETHOVEN QUARTETT SOCIETY,

76. HARLEY STREET.

SIXTH MEETING, MONDAY, MAY 25,
’@{9& i%tﬂﬂt o'cgocﬁ. ‘E)}ua,t,beit.b te commence ab %aeF-]mat ‘8»3.'%%

PROGRAMDME.

QUARTETT in C, No. 2, Op. 16, (Paris Ed. No. 32,) HavDn.
Moderato. Adagio.

Minuetto & Trio. Fuga Allegro%; a quattro soggetti.
QUARTETT in D Minor, No. 2, Dedicated to HayoN—MozagT.
Allegro Moderato. Andante.

Minuetto & Trio. Allegro ma non troppo.
QUARTETT in B Flat, No. 4, Op.76, (Paris Ed. 78, Havbpn,
Allegro con spirito. Adagio,

Minuetto & Trio. Finale.
QUARTETT in C § Minor, Op 131, BrerTHovEN,
Adagio ma non troppo e molto expressivo, Allegro Molto Vivace.
Allegro Moderato. Andante ma non troppo.
Andante Moaderato. Adagio. Allegretto.
Adagio ma nen troppo. Allegretto. Presto.
Adagio quasi Andante. Allegro.

B~ The Members of this Society will not fuil to perceive that the principle of selection in the three
concluding programmes is entirely in harmony with the original design.  Having presented in the
five fixed programmes the progress of Beethoven in this class of composition in his youth, his
maturity, and in his parting glory, we now show the progress of the Quartett iteelf, from the early
efforts of its inventor, Haydn, taken up in the widway of his career with an increased energy h:,-
Mozart, which Hayun's later productions prove that he himself was influenced by ; and clusin’g
each evening with one of the great *Posthumons Quartetts” when the system had reached the
greatest elevation and grandeur that it is probably destined to attain.

The selection for the next Meeting on the 8th June, will be Mozars's Quartett in Bp Op. 18; his first
Quartett in G, dedicated to Haydn ; Haydn in D minor, Op. 76 ; and the Pusthumous of Beethoren

in A minor.
Haydn's first Quartett for two Viclins, Tenor and Violoncello, {in real parts for each instrument,) his Op. 1.
in B flat, 6-8 time, was written in 1750, when he was eighteen years of age, and arose from the following cirenm.
stances :—One of his friends, Baron Furenberg, who had an estate a few miles from Vienna, was in the habit of

inviting Haydn, with the parish priest, his intendant, and Albrechtsberger, a brother of the celebrated contrapun-

[Vorri.

Ilustration 9. Concert of Beethoven Quartet Society, 76 Harley Street, London, 25 May
1846: Centre for Performance History, Royal College of Music.
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WILLIAM MASON’S
MUSICAL SOIRELE,

AT THE

Wharersoms of Wlessts. @hichering,

On Wednesday, Dec’r 26th, at 74 o’clock, P, M.,
ASSISTED BY THE 19583
RMETDHBLIIOEN QUIVTLLYE CLUR.

PROGRAMME.

1. Quarter in B Flatr, No. 6, Op. 18.—1. Allegro.
2. Adagio. 3. Scherzo. 4. Finale; La malin-
conia, Adugio and Allegro. L. vax Beernovex.

2. a. Fantasie Impromptu. Buvre posthume.  F. Crorrx.
8. Preludes, Op. 24. Scerney Heonen.

3. Axpanrte and Finace from the Fifth Quinter in
E Flai, Mozarrt.

4. A. *Toujours,” Valse de Salon, } WicLiax Mason.

8. ¢ Silver Spring,” Imprompru,

Wy

. Granp Trio, in B major, Opus 8: for Piano-
Forte, Violin and Violoncello.—1. Allegro mod-
erato. 2. Scherzo. 3. Adagin. 4. Allegro
agitato. Jonaxnes Branus.

e

Single Tickets, $1.00: Tickets to udmit a Gentlemun and Lady, $1.50¢
For sale at Ricuarpsox's Musical Exchsnge, 252 Wnshington
Street, and nt Messrs. CHICKERING's Warerooms.

B. L. Balch, Printer, 21 Sehool St.

Ilustration 10. Concert of William Mason and Mendelssohn Quintette Club, Chickering
Rooms, Boston, 26 December 1855: Boston Public Library.
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UNDER THE IMMEDIATE PATRONAGE OF ]
bis Majesty, *
PHILHARMONIC SOCIETY.
FIFTH CONCERT, MONDAY, MAY 1, 1826.
ACT L
Sinfonia, Letter T. - - - - - Haydn
Quartetto, ¢ ” Madame PASTA, Slgnor CurioNt '
Mr. PuiLLIps, and Signor De Beonis Hiegl.

Concerto I-‘lute, Mr. FiirsTenau (First Flutetu the ng of Saxony) - Fiirstenau
Terzetto, “ O pume benefico,” Madame PAsTA, Mr. PIllLLlPs, and

Slgnor De BEGnis (La Gazza Ladra} - - - Rossini
- - - C.M.VPon Weber

Overture, Oberon
ACT ]I

Sinfonia in C Minor - - = Beethoven
Recit. ed Aria, Madame PASTA, € Omhra adorata aspelta” (Rumeu e

Giunlietta) - Zingarelli
Conecerto Violin, Mr. DE Bzmo-r (‘lem de ]a Chambre de S M. le

Roi de France) - Rode & DeBeriot
Duetto, ¢ O Statua gentlhss:ma," S:gnor Cumom and Srgnor Dz

Beguis (11 Don Glovanm) - - - - - - Mozart
Overture in D. - - - - - - - A. Romberg

Leader, Mr. Loper.—Conductor, Sir G. SMART.

To commence at Eight o’clock precisely.

T'he Subscribers are most earnestly entreuted to observe that the T'ickets are not transferable, .
and that uny violation of this rule will incur a total forfeiture of the subscription.
It is requested that the Coachmen may be directed to set down and fake up with their .
horses’ heads towards Picecadilly.
The door in Little Argyll street will be open after the Concert, for the egress of the Company.
The next Concert will be on Monpay, May 15.

1
TERZETTQ.—Mad. Pasta, Mr. PaiLLips, |. Pod. L’ istante & propizio |
‘and Signor De BeGn1s. Amore discendi, i
, - WVinetta. Respiro Se il core gli accendi |
¥ Podesta, Mia cara . Che gioja sara.
Fer, Signora Nin. 81 N um: bencfico
i i he ec
5::;:;3;& :iﬁe' Pod. Siamo soli; amor seconda
Fer, O Nume benefico La mia fiamwa, i voti miei
Che il giusto difendi Ah se barbara non sei
Propizio. ti rendi Fammi parte del tuo cor !
Soccorso pieta. i'

Ilustration 12. Concert of Philharmonic Society, Hanover Square Rooms, London, 1 May
1826: Centre for Performance History, Royal College of Music.
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Grand Pliscellarecous Concert.
PART X
T he First four Movements of the Deftingen Te Dewm. ... ) Handel.
SONG—Mr, TAYLOR. ¢ The Fall of Zion.” - wee  Pacsicllo.
5. Smith.

aLEE.  Mlest pair of Sirens.” e
Mrs. KNYVETT, Messrs. ]{N!‘.VE'I‘T B[h\IiAM PHILD[PS and B, TAYLOR
RECIT. and AIR—Mr. BRATIAM. Deeper, and deeper still.””  (J & a.) Tlandel.
RECIT. and AIR—Mrs, KNYVETT. * anw,;i], ye llﬂnd s::snms /" }2‘:’ ", Etdtﬂi
ARIA—Madame PASTA.  <boportnto.” + 72404 J743 ! e e, L2
QUINTETTO.  “ Sento o Din." (Cosi fun tutte) - v~ Mozart,
Madame CARADORI ALLAN, Mrs. KNYVETT, Mcssrs BRAHAM,
E. TAYLOR, and Signor DE BEGNIS.

CONCLERTO, VioroncEnLo—Mr. LINDLEY. e we  Lindley.
ﬁO\G——Mndamn CARADORI ALLAN. ¢ Let the bright Senphm B

(Trumpet obligato—Mr. HARPER.) }Haudol.
Aud CHORUS. * Let their celestial concerts all unite.”

SONG (MS.)—Mr. PHILLIPS "4 The Sea.”
' (For whom it was expressly composed by the Chevalier Neul , who will direct the performance,)

DUETTO—MaMmc PASTA ond Signor DE BEGNIS. . *“Io ditutto,””  Moseca.

bHORUS. # To Rome's immortal Hero."” (La Clemenza di Tito.) e Mozart.
: . (Arranged and adaptzd to English Words by Mt. E. TavLon.)

PART IL.

OVERTURE, Anacreon. .. e I - - Cae Charllbi_ni‘.
GLEE. . * Deh dove senza mi” * ... ' * e Dr. Cocke.
“Mrs, KNYVETT, Messrs. KNYVI.‘.TT, BRAHAM, and PHILLIPS. '

RECIT. ed ARIA—Madame PASTA. * Ombra adorata.” (Rome e Giulietta) Zingarelli.

(13

4 . ) B

SONG—Mrs. KNYVETT.  ““Lo! here the gentle lark,” .. Bhbop.
(Flute cbligato, Mr, NICHOLSON.)
DUETTO. © “AIl idea.” (1 Barbiere.) ‘we  Rossini
Mr. BRAHAM and Signor DE BEGNIS
MADRIGAL. o Let me careless,” - Linley.

Mrs. KNYVETT, Messrs. KNYVET T, BRA]IJ'LM', PIIILLIPS,
and E. TAYLOR.

SONU and CIIORUS—DMr. PIIILLIPS. * Ilaste thee, Nymph.” (L‘_l!m.) Handel.

lﬂli\-Maﬁnml! CAR.\DORI ALLAN. ¢ Batti, batti.”* ... Mozart.
#_AViolonecllo obly Ir. LINDLEY.)
Bi\LLbD—Mr BRAHI\M ‘% Mﬁémr&.ﬂm& " e+ MrerFhH-Witvoms
J L2 1L 2l :‘:- 5 :"}
‘iCENA—-—SI'nnr DE BEGNIS “ I Violini,” - “we  Sacchi
(In, which Sigmor D Broxis will perform the part of * 11 Fanatico,” at llw nhurn! of his New Ourm )

DUETTO “ Ravvisa."” * (Il Crociato.) - Mayuheer.
oo Madame PASTA and Madame CARADORI{ ALLAN.

!II'IAND CHORU& ¢ The arm of the Lord."
(From the Oratorio of Judah, arranged by Gardner.)

Illustration 13. Concert in University Musical Festival, Holywell Music Room, Oxford, 16
June 1832: Centre for Performance History, Royal College of Music.
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1L
CONCERT SPIRITUEL.

Sonntag den 10, Mdirz 1833,

i e—

1. Sinfonie in B, von Beethoven.

9. Credo aus der Pastoralmesse von Abbé
Vogler.

3. Jubel-Ouverture von C, M. Weber.

4. Kyrie aus Beethovens letater grosser
Messe in D.

Ilustration 14. Concert Spirituel, Saal der Gesellschaft der Musikfreunde, Vienna, 1o March
1833: Universitit der Musik und Darstellende Kunst, Vienna.
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Concert Programming

Tonkinstler-Versammlung
zu Hannover.

FUNFTES CONCERT

des

Aligemeinen Deutschen Musikvereins,

Mittwoch, den 23. Mai, Abends 7 Ubr
im koniglichen Theater
unter Direction des koniglichet Hofkapellmeisters
Carl Ludwig Fischer.
Orchester: Konigl. Kapelle in Hannover, verstirkt durch
Mitglieder der herzogl. Dessau'schen Hofkapelle, sowie

durch auswartige Mitglieder des Allgemeinen deutschen
Musikvereins.

Erster Theil,

1. Richard Metzdorff (Vereinsmitglied in Braunschweig)
Erster Satz (,,Konig Lear) aus Op. 17: .Ko-
nig Lear" grosse tragische Symphonie (Dmoll) in
4 Abtheilungen fir Orchester, unter Direction des
Componisten.

2. Johann Svendsen (Vrnsm, in Christiania), Andante
und Finale aus dem Adur-Concert. Op. 6, fur Vio-
line solo und Orchester, das Solo vorgetragen von

HerrnKammervirtuosRobertHeckmann(Vrnsm.
aus Coln),

3. Robert Franz (in Halle), Lieder mit Pianoforte-
begleitung, gesungen von Herrn Arnold Senfft
v. Pilsach (Vrosm. in Berlin), am Pianoforte be-
gleitet von Herrn Musikdirector Julius Kniese
(Vrnsm, in Frankfurt a. M,

Zweiter Theil.

4. Felix Driisecke (Vrusm. in Dresden), Scherzo fir Or-
chester, zweiter Satz aus der Gdur-Symphonie Op. 12.

5. Otto Lessmann (Vrnsm, in Berlin), Lieder mit Pia-
nofortebegleitung, gesungen von Friulein M. Brei-
denstein (Vrasm.in Erfurt), begleitet vom Com-
ponisten,

6. Xaver Scharwenka (Vrnsm. in Berlin), Concert in
Bmoll far das Pianoforte mit Begleitung des Or-
chesters, Op. 32. Franz Liszt verehrungsvoll zuge-
eignet, Die Solopartie vorgetragen vom Componisten
(in drei Sitzen.)

Dritter ‘Theil.
Dante-Symphonie

fir Orchester und Schlusschor

von

Franz Liszt
(Vereinsmitglied).
Der Schlusschor ausgefiihrt von MitgliederndesEngel'—

schen Gesangvereins, das Sopran-Solo gesungen von
Fraulein M. Breidenstein,

Illustration 15. Annual Meeting, Allgemeine Deutsche Musikverein, Kénigliches Theater,

Hannover, 24 May 1876: Deutsche Staatsbiblithek, Berlin.
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CONCERT COMPANION.

No.1L] lPRICE 14
iz NN
Theatre Royal Lyceum and English Opera House.

PROMENADE CONCERTS

A LA MUSARD.

PROGRAMME FOR THIS EVENING.

PART I. PART II.

Overture, ** Anacreon™
Quadrille, * Venise "

Uverture, * Oberon™ ...

e +.. Cherubini « Overture, * Guillaume Tell” ... Rossini

i ven we  Musard | Quadrille, ** La Prison d' Edinburgh™ Musard

Weber | Overture, *“Zampa"” ... . Herold

Quadrille, * Le Danois" (by desire) ... Musard | Quadiille, ** Les Echos" vee  Musard

Overture, * Les duveugles de Toléde” ...
Waltz, « Le Duc de Reitchstacdt™

Wednesday and Saturday,

Thursday and Friday, December 27 and 28,

Mehul | Overture ** Gustav
Strauss | Waltz, * Hommage

Auber

us' .. .
Anzleterre "' Strauss

dla jt‘eiue d’

December 26 and 20, a Solo on the Clarionet by .\Ir.uLazarus,
' a Solo on the Violin by Mr. Willy.

NAMES OF PERFORMERS.

Conductor. | Mr. Blngrove, Mr. Gibbs, : Mr. Pigott, Oboes. Cornets & Piston. | Tromboni.
Siguor Negri. C. I.Ecr.u, | Flsmore, \v‘i‘u‘lg, : Mr. G. (_:?pke_ Ii.\‘.lr. C.E. Lnurenl,: Mr bm)‘t::_lm.ltn.
Leader. Wool, | Streather. Acraman. | Keating. | Jarret Smythies,
Mr. Willy, Case. T Double Basses. | ! Horne. Healy.
ik i engrs. Mr. Edgar, | . Clarionets.  nfr, Platt, Ketile Drust.
GOty Leader. | Second Violins. ez Bl Grifhs, M- Lazarus, Ttae, Mr. Goodwin.
Mr, Patey. 'Mr. Watking, | AT g { G. Cubi, | Me. Daonald. C. Horper, Side Drum.
First Violins. G. Richards, | Fouelh | Severm, Bassoons, | Hom. Mr. Hertoo,
Mr. W, Cramer, Heope, B “:lb Griffithe, jun. | Mr. Baumann, Trumpets. Big Drum.
nnister, Ircland, bl | Flutes. | Keating, jun.| M Harper, Mr. Dumont
Dunaford, Smith, Vicloncellos. | Mr. Richardson, Harper, jun. | HF Tri .r'
Shallchen, Jucobs, Mr. Hatton, | lloe, sen. * Flageolet. OE‘],_W“"- i "“"».d‘-
Fayton, Brooks, I Goodben, Saynar. | Me. J. Swreather, | Mr. Ellison. | Mr. Bernard.

THE S0LOS WILL BE PERFORMED BY
Lazanvs, C. E. LaunesT,

Messrs, WiLLy, Hanver, Pratr, G. Cooke, Harron, Baumasw, Ricuanosow,
Hiir, Evean, J. Streathie, Patey, Savsor, Haneew, Jun., Richanps, &c'.

Admission One Shilling.—Doors open at Half-pust Seven—The Can
Stalls for the Balcony, and Seats in the Dress Circle, to be h

Private lloxes, £1 1s.and 10s.6d each, may be obuined at the Theatre ; also of
MITCHELL, Bond Strect; SAMS, 5t. James' Street; ANDREWS, Bond Street, s

The Quadrilles 1o be liad ar Messrs, Boosey's, Holles Street, Oxford Street.

CAUTION.~The enly correct Bill of the Tventng s sold within the Thestrs,

ad on Pa

J

B e g
and Published EvERY MoNDAY by J. Oxwhyy, &, Catherice £

Prioted by J. Brimmer, Mornington Place
. all Communications ere requested to be sent Free of Expence.

cert commencen at Eight, and terminates by Eleven.
ment of 1s. extra.
Messrs. SEGUIN, 12, Regent Street
and all the Principal Libraries.

price Ons Peany. Those sold at the Doers are incorrects

wrcet, Strand, where

Ilustration 16. Promenade Concert, Royal Lyceum Theatre, London, 26-29 December

1838: British Library.
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TN — e e e X
Ve Y
G o
| |
|

|
Ii =l kh e i
| Montag, den 11. October 1852.
f Grosses
Abschieds-Concert
des '
Juapellmeisters Strauss
mil seiner i
T slgenen Baopelle ans Wign,
£ ; {}_M—@a—[—-——- R I ;‘\\
JL PROGRAMM. ‘Jlf
I. Theil. !
1. Ouverture zur Oper: ,,Der Freischitz v. C, M. von Weber. |

2. Windfor- H(inge, Walzer von Joh. Strauss.
3. Jocturne=Quadrile von Joh. Strauss.
4. Annen-Polka von Joh. Strauss,

-’ R
580 — KX

II. Theil.
5. Der Carneval von TUenedig, Grosse Fantasie von weiland
Joh. Strauss.
6. Attaque- Quadrie von Joh, Strauss.
7. §amOrinus - Tiinge, Walzer von Joh. Strauss.
8. Jebe(dilder, Grosses Potpourri von Joh, Strauss.
X, Theil.
9. Ciefeslieder, Walzer von Joh. Strauss.
10. Xrinungs-Jltarfc§ a. d. Op.: ,,Der Prophet v. Meyerbeer.
11. Coreley - Rpein - X(inge, Walzer von weiland Joh. Strauss.

12. geiligenftadter Rendey-vous-Folka von J. Strauss.

L3
Druck von Oskar Leiner in Leipzig.

Hlustration 17. Concert of Strauss-Kapelle, led by Johann Strauss, Jun., Centralhalle,
Leipzig, 11 October 1852: Musikabteilung, Wiener Stadt- und Landesbibliothek.
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9| %‘GR TWO NIGHTS 0NLY

GRAND

INSTRUMENTAL llllNL'Ell’l'

AT THE CITY HALL.

The Germania

MUSICAL SOCIETY.

Beg leave to announce to the Citizens of
WORCESTER AND VICINITY,
That thep will give a

c?%.GRANDINSTRUMENTAL

CONCERT,

AT THE CITY HALL,

= -
RS SHRE

{5

t‘y‘,.’,} s
[C7

| S
On Tuesday Evening, June 5th. ¢ &
\(‘.E’\,_‘
PROGRAMME, [
—— T i
=%
PART I A (5
>¢37) | 1—OVERTURETOSTRADELLA - - - - - Fumox | 2
i || 2—WALTZ—The Villagers 2 R e =
%1 &y 3—GRAND VARIATIONS FOR THE TRUMPET—
G 5 executed by Mr. Haase - - - - . . Grasrz
2 | A-STEVAN'S FAVORITEPOLKA - - - -  Lexscnow |
e
|
X % PART II.
q

| 5—OVERTURE TO MIDSUMMER NIGHT'S DREAM, Mesorussonx T (©
| 6-VARIATIONS FOR THE VIOLIN—Executed b,
| Mr, ScnvrLtie - - Pacaxin |

o T—FINALE—From the Sy mphlmy No. 5 in CMinor -  Brernoves

4N | v PART Il
L B—OVERTURETO ZANETTA - - - - -  Acassg
S=WALTZ—The Tremola - - = = = Lawrrzey
[ }O—GRA}\D ?OT POURRI—The Musical Telegraph - Srravss

TICKETS 50 CENTS EACH,

> & To be had at the Hotels, Music Stores, and at the Door. g

DOORS OFEN AT 7. CONCERT TO COMMENCE AT 8.

F- V. k. HICKCOX, PRINTER.

Ilustration 18. Concert of Germania Musical Society, City Hall, Worcester, Mass., 5 June
1849: Courtesy of the American Antiquarian Society, Worchester.
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