
FICTIONS AND FAKES

British Romantic literature descends from a line of impostors,
forgers and frauds. Through a series of case-studies – beginning with
the golden age of forgery in the late eighteenth century and continu-
ing through canonical Romanticism and its aftermath – Margaret
Russett demonstrates how Romantic writers distinguished their fic-
tions from the fakes surrounding them. The book examines canon-
ical and lesser-known Romantic works alongside fakes such as
Thomas Chatterton’s medieval poems and “Caraboo,” the impos-
tor-princess. Through original readings of works by Wordsworth,
Coleridge, Byron, Walter Scott, John Clare, and James Hogg, as well
as chapters on impostors in popular culture, Russett’s interdisci-
plinary and wide-ranging study offers a major reinterpretation of
Romanticism and its continuing influence today.

margaret russett is Associate Professor of English at the
University of Southern California. She is the author of De Quincey’s
Romanticism: Canonical Minority and the Forms of Transmission
(Cambridge, 1997), and of articles published in journals such as
ELH, Studies in Romanticism, MLQ, Genre, Discourse, and Callaloo.

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521850789 - Fictions and Fakes: Forging Romantic Authenticity, 1760-1845
Margaret Russett
Frontmatter
More information

http://www.cambridge.org/0521850789
http://www.cambridge.org
http://www.cambridge.org


cambridge studies in romantic ism

General editors
Professor Marilyn Butler, University of Oxford
Professor James Chandler, University of Chicago

Editorial board
John Barrell, University of York

Paul Hamilton, University of London
Mary Jacobus, University of Cambridge
Claudia Johnson, Princeton University

Alan Liu, University of California, Santa Barbara
Susan Manning, University of Edinburgh
Jerome McGann, University of Virginia

David Simpson, University of California, Davis

This series aims to foster the best new work in one of the most challenging
fields within English literary studies. From the early 1780s to the early 1830s a
formidable array of talented men and women took to literary composition, not
just in poetry, which some of them famously transformed, but in many modes of
writing. The expansion of publishing created new opportunities for writers, and
the political stakes of what they wrote were raised again by what Wordsworth
called those “great national events” that were “almost daily taking place”: the
French Revolution, the Napoleonic and American wars, urbanization, industri-
alization, religious revival, an expanded empire abroad and the reform movement
at home. This was an enormous ambition, even when it pretended otherwise.
The relations between science, philosophy, religion, and literature were reworked
in texts such as Frankenstein and Biographia Literaria; gender relations in A
Vindication of the Rights of Woman and Don Juan; journalism by Cobbett and
Hazlitt; poetic form, content, and style by the Lake School and the Cockney
School. Outside Shakespeare studies, probably no body of writing has produced
such a wealth of response or done so much to shape the responses of modern
criticism. This indeed is the period that saw the emergence of those notions of
“literature” and of literary history, especially national literary history, on which
modern scholarship in English has been founded.

The categories produced by Romanticism have also been challenged by recent
historicist arguments. The task of the series is to engage both with a challenging
corpus of Romantic writings and with the changing field of criticism they have
helped to shape. As with other literary series published by Cambridge, this one
will represent the work of both younger and more established scholars, on either
side of the Atlantic and elsewhere.

For a complete list of titles published see end of book.
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The most sterling reputation is, after all, but a species of imposture.

William Hazlitt, “On the Qualifications Necessary to Success in Life”
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