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The anti-fascist cantata Il canto sospeso, the string quartet Fragmente – Stille, an
Diotima and the ‘Tragedy of Listening’ Prometeo cemented Luigi Nono’s place in
music history. In this study Carola Nielinger-Vakil examines these major works in
the context of Nono’s amalgamation of avant-garde composition with communist
political engagement. Part I discusses Il canto sospeso in the context of all of Nono’s
anti-fascist pieces, from the unfinished Fučík project (1951) to Ricorda cosa ti
hanno fatto in Auschwitz (1966). Nielinger-Vakil explores Nono’s position at the
Darmstadt Music Courses, the evolution of his compositional technique, his
penchant for music theatre and his use of spatial and electronic techniques to set
the composer and his works against the diverging circumstances in Italy and
Germany after 1945. Part II further examines these concerns and shows how they
live on in Nono’s work after 1975, culminating in a thorough analysis of Prometeo.

carola nielinger-vakil is a freelance flautist and musicologist based in
London. She has published widely on the music of Luigi Nono. In collaboration
with Martin Brady, she has also written on film music by Paul Dessau.

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


Music Since 1900

general editor Arnold Whittall

This series – formerly Music in the Twentieth Century – offers a wide perspective
on music and musical life since the end of the nineteenth century. Books included
range from historical and biographical studies, concentrating particularly on the
context and circumstances in which composers were writing, to analytical and
critical studies concerned with the nature of musical language and questions of
compositional process. The importance given to context will also be reflected in
studies dealing with, for example, the patronage, publishing and promotion of new
music, and in accounts of the musical life of particular countries.

Titles in the series

Jonathan Cross
The Stravinsky Legacy

Michael Nyman
Experimental Music: Cage and Beyond

Jennifer Doctor
The BBC and Ultra-Modern Music, 1922–1936

Robert Adlington
The Music of Harrison Birtwistle

Keith Potter
Four Musical Minimalists: La Monte Young, Terry Riley, Steve Reich, Philip Glass

Carlo Caballero
Fauré and French Musical Aesthetics

Peter Burt
The Music of Toru Takemitsu

David Clarke
The Music and Thought of Michael Tippett: Modern Times and Metaphysics

M. J. Grant
Serial Music, Serial Aesthetics: Compositional Theory in Post-War Europe

Philip Rupprecht
Britten’s Musical Language

Mark Carroll
Music and Ideology in Cold War Europe

Adrian Thomas
Polish Music since Szymanowski

J. P. E. Harper-Scott
Edward Elgar, Modernist

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


Yayoi Uno Everett
The Music of Louis Andriessen

Ethan Haimo
Schoenberg’s Transformation of Musical Language

Rachel Beckles Willson
Ligeti, Kurtág, and Hungarian Music during the Cold War

Michael Cherlin
Schoenberg’s Musical Imagination

Joseph N. Straus
Twelve-Tone Music in America

David Metzer
Musical Modernism at the Turn of the Twenty-First Century

Edward Campbell
Boulez, Music and Philosophy

Jonathan Goldman
The Musical Language of Pierre Boulez: Writings and Compositions

Pieter C. van den Toorn and John McGinness
Stravinsky and the Russian Period: Sound and Legacy of a Musical Idiom

David Beard
Harrison Birtwistle’s Operas and Music Theatre

Heather Wiebe
Britten’s Unquiet Pasts: Sound and Memory in Postwar Reconstruction

Beate Kutschke and Barley Norton
Music and Protest in 1968

Graham Griffiths
Stravinsky’s Piano: Genesis of a Musical Language

Martin Iddon
John Cage and David Tudor: Correspondence on Interpretation and Performance

Martin Iddon
New Music at Darmstadt: Nono, Stockhausen, Cage, and Boulez

Alastair Williams
Music in Germany Since 1968

Ben Earle
Luigi Dallapiccola and Musical Modernism in Fascist Italy

Thomas Schuttenhelm
The Orchestral Music of Michael Tippett: Creative Development and the

Compositional Process

Marilyn Nonken
The Spectral Piano: From Liszt, Scriabin, and Debussy to the Digital Age

Jack Boss
Schoenberg’s Twelve-Tone Music: Symmetry and the Musical Idea

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


Deborah Mawer
French Music and Jazz in Conversation: From Debussy to Brubeck

Philip Rupprecht
British Musical Modernism: The Manchester Group and their Contemporaries

Amy Lynn Wlodarski
Musical Witness and Holocaust Representation
Carola Nielinger-Vakil
Luigi Nono: A Composer in Context

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


Luigi Nono

A Composer in Context

Carola Nielinger-Vakil

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


University Printing House, Cambridge CB2 8BS, United Kingdom

Cambridge University Press is part of the University of Cambridge.

It furthers the University’s mission by disseminating knowledge in the pursuit of
education, learning and research at the highest international levels of excellence.

www.cambridge.org
Information on this title: www.cambridge.org/9780521845342

© Carola Nielinger-Vakil 2015

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written
permission of Cambridge University Press.

First published 2015

Printed in the United Kingdom by TJ International Ltd. Padstow Cornwall

A catalogue record for this publication is available from the British Library

Library of Congress Cataloging in Publication data
Nielinger-Vakil, Carola, 1966– author.
Luigi Nono: A Composer in Context / Carola Nielinger-Vakil.

pages cm
Includes bibliographical references and index.
ISBN 978-0-521-84534-2 (Hardback : alk. paper)
1. Nono, Luigi. 2. Composers–Italy–Biography. I. Title.
ML410.N667N54 2015
780.92–dc23 [b] 2015020027

ISBN 978-0-521-84534-2 Hardback

Cambridge University Press has no responsibility for the persistence or accuracy
of URLs for external or third-party internet websites referred to in this publication,
and does not guarantee that any content on such websites is, or will remain,
accurate or appropriate.

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


In memory of my parents, Christa and Horst, and to my musical
foster parents, Elke and Reiner

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


Contents

List of figures page x
List of music examples xi
Preface and acknowledgements xiii

part i. music and memory 1

1 Political and musical premises 3

2 Il canto sospeso (1955–56) 21

3 Towards spatial composition 85

4 Music to Die Ermittlung by Peter Weiss (1965) 123

part ii. music as memory 145

5 Towards other shores 147

6 Fragmente – Stille, an Diotima (1979–80) 152

7 Prometeo. Tragedia dell’ascolto (1975–85) 191

Bibliography 317
Index 337

[ix]

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


Figures

Figure 2.1 Il canto sospeso, preliminary structure of movement no. 8. 82
Figure 3.1 Composizione per orchestra n. 2 – Diario polacco ʼ58, magic

square. 109
Figure 3.2 Composizione per orchestra n. 2 – Diario polacco ʼ58, generation

of section B1 (mm 1–6). 111
Figure 3.3 Composizione per orchestra n. 2 – Diario polacco ʼ58, generation

of section A1 (mm 38–42). 114
Figure 3.4 Composizione per orchestra n. 2 – Diario polacco ʼ58, generation

of section C1 (mm 16–18). 115
Figure 6.1 Fragmente – Stille, an Diotima, lower section of sketch ALN

44.04.03/12. (© Courtesy of the heirs of Luigi Nono. Reproduced
by permission.) 163

Figure 6.2 Fragmente – Stille, an Diotima, ALN 44.04.03/13. (© Courtesy of
the heirs of Luigi Nono. Reproduced by permission.) 164

Figure 7.1 ALN 45.04/02r, ‘Frammenti – Klarsein – studi – schizzi per
Prometeo – 1981’. (© Courtesy of the heirs of Luigi Nono.
Reproduced by permission.) 221

Figure 7.2 ALN 51.03.07/5–6, notes for the Exodus of Prometeo. (© Courtesy
of the heirs of Luigi Nono. Reproduced by permission.) 223

Figure 7.3 Reflections on the pitch material for Prometeo. (© Courtesy of the
heirs of Luigi Nono and by permission of Marco Mazzolini,
Ricordi, Milan, and Philippe Albèra.) 227

Figure 7.4 Prometeo, spatial disposition of forces and loudspeakers. 236
Figure 7.5 Prometeo, spatial set-up for ‘Prologo’ I. 241
Figure 7.6 Prometeo, spatial set-up for ‘Prologo’ II. 249
Figure 7.7 Prometeo, spatial set-up for ‘Isola 1°’. 255
Figure 7.8 Prometeo, spatial set-up for ‘Isola 2°, Io–Prometeo’. 261
Figure 7.9 Prometeo, spatial set-up for ‘Hölderlin’. 265

Figure 7.10 Prometeo, spatial set-up for ‘Stasimo 1°’. 271
Figure 7.11 Prometeo, spatial set-up for ‘Interludio 1°’. 289
Figure 7.12 Prometeo, spatial set-up for ‘3 Voci a’. 290
Figure 7.13 Prometeo, spatial set-up for ‘3 Voci b’. 308

[x]

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


Music examples

Example 2.1 Nono’s all-interval series on A (1955–59). 36
Example 2.2 (a) Il canto sospeso no. 3, reduction of mm 177–82. (© 1956 ARS

VIVA Verlag GmbH, Mainz – Germany. Reproduced by
permission.) (b) S3 as generated by the ‘tecnica degli
spostamenti’. 55

Example 2.3 (a) Il canto sospeso no. 3: reduction of mm 219–35. (© 1956 ARS
VIVA Verlag GmbH, Mainz – Germany. Reproduced by
permission.) (b) S3–4, A7 and T6 as generated by the ‘tecnica
degli spostamenti’. 56

Example 2.4 Il canto sospeso no. 5, series. 66
Example 2.5 Il canto sospeso no. 7, series. 73
Example 2.6 (a) Il canto sospeso no. 7, reduction of section II, mm 420–26.

(© 1956 ARS VIVA Verlag GmbH, Mainz – Germany.
Reproduced by permission.) (b) Reduction of section IX, mm
463–69. (© 1956 ARS VIVA Verlag GmbH, Mainz – Germany.
Reproduced by permission.) 75

Example 2.7 Il canto sospeso no. 8, point of maximum density notated in
groups, mm 531–32. (© 1956 ARS VIVA Verlag GmbH,
Mainz – Germany. Reproduced by permission.) 83

Example 3.1 Diario polacco ʼ58, opening section B1, mm 1–6. (© 1956 ARS
VIVA Verlag GmbH, Mainz – Germany. Reproduced by
permission.) 110

Example 6.1 Scala enigmatica on C, ALN 44.04.01/03rsx. (© Courtesy of the
heirs of Luigi Nono. Reproduced by permission.) 159

Example 6.2 List of scala enigmatica transpositions. (© Courtesy of the heirs
of Luigi Nono and by permission of Marco Mazzolini, Ricordi,
Milan, and Philippe Albèra.) 160

Example 6.3 Malor me bat, ALN 44.04.04/01rdx. (© Courtesy of the heirs of
Luigi Nono. Reproduced by permission.) 161

Example 6.4 Pitch generation of the layer of Tiefe, ALN 44.09/02rdx.
(© Courtesy of the heirs of Luigi Nono. Reproduced by
permission.) 169

Example 7.1 (a) Category T on D. (b) Scala enigmatica on C. (c) Das atmende
Klarsein, reduction of the opening choral section. 230

Example 7.2 The ‘Manfred’ chord. 231

[xi]

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


Example 7.3 (a) ‘3°–4°–5° Isola’, pitch reduction of the Third Island.
(b) Twelve-tone chord in fifths. (c) Principle of pitch
addition. 233

Example 7.4 Pitch reduction of the amplified instruments in the First
Island. 252

Example 7.5 Pitch reduction of ‘Hölderlin’. 268
Example 7.6 (a) Pitch Group A. (b) Pitch Group B. (c) Pitch reduction of

‘Stasimo 1°’. 275
Example 7.7 (a) ‘3 Voci a’, harmonic fields of the euphonium layer. (b) Pitch

reduction of the string harmonics. 291
Example 7.8 (a) ‘3 Voci b’ and ‘Interludio 2°’, core pitch constellation. (b) Pitch

constellations of ‘3 Voci b’. 309

xii List of music examples

www.cambridge.org© in this web service Cambridge University Press

Cambridge University Press
978-0-521-84534-2 - Luigi Nono: A Composer in Context
Carola Nielinger-Vakil
Frontmatter
More information

http://www.cambridge.org/9780521845342
http://www.cambridge.org
http://www.cambridge.org


Preface and acknowledgements

In reality, there is not a moment that would not carry with it its revolutionary
chance – provided only that it is defined in a specific way, namely as the chance
for a completely new resolution of a completely new problem.

Walter Benjamin, On the Concept of History, Thesis XVIIa (1940)

Among the most important composers to emerge from the ‘Darmstadt
School’, Luigi Nono (1924–90) stands out for his unique combination of
avant-garde composition with political commitment. With reference to
Sartre’s manifesto of committed writing Qu’est-ce que la littérature? (What
is Literature?), Nono hailed Schoenberg’s A Survivor from Warsaw as the
‘musical aesthetic manifesto’ of his epoch and, throughout his career,
sought to discern the ‘moral imperative’ at the heart of his aesthetics in
order to disclose the injustices of this world as ‘abuses to be suppressed’.1

The expressivity of his uncompromisingly avant-garde idiom is a moving
testament to the sincerity with which he continued to seize his ‘revolution-
ary chance’ as a chance, too, for completely new problems and resolutions
in music. Yet his fervent belief in communist ideals has also alienated
many, and this, I suspect, is probably the primary reason why, despite
Stephen Davismoon’s invigorating attempt to stimulate ‘greater awareness
of Luigi Nono’s massive contribution to music and to art in general’,2

Nono’s work never entered the cultural consciousness in Great Britain and
America in the same way as that of Karlheinz Stockhausen and Pierre
Boulez.

Compared with the substantial body of secondary literature in German,
Italian and French, the number of English-language articles, let alone
books, on Nono is still extremely small. In part, this book is an attempt
to address this gap. However, it is also an original contribution, based on
more than a decade of research, to Nono studies in general. Since Nuria
Schoenberg-Nono opened the Archivio Luigi Nono in Venice in 1993,
scholars have been able to access a wealth of manuscript materials, much of

1 Sartre, What is Literature?, 46–47; cited in Nono, ‘Text – Musik – Gesang’ (1960), Texte
47; Scritti, I, 65.

2 Davismoon (ed.), ‘Luigi Nono: the suspended song’ and ‘Luigi Nono: fragments and
silence’ (1999).[xiii]
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it still awaiting detailed analysis. Until then broader overarching claims
must remain tentative. Having set out to write a synthesis, my focus
gradually narrowed to a selection of key works. The discussion is all the
richer, however, for the analytical and contextual detail made possible by
these materials.
The book is structured in two parts. The first is dedicated to Nono’s

anti-fascist works, from the unfinished Fučík project (1951) to Ricorda cosa
ti hanno fatto in Auschwitz (1966) with a particular focus on Il canto
sospeso (1956). The context of anti-fascism ideally lends itself to introdu-
cing Nono’s musical and political foundations. Not that he ever was the
‘young partisan fighter’ Taruskin imagines, who ‘courageously joined the
Italian Communist Party during the last days of Mussolini’s dictatorship,
when membership was a crime’.3 In fact, Nono joined the PCI together
with Maderna in 1952 on the condition that composition of twelve-tone
music was acceptable to the party leadership.4 Unlike Maderna, Nono
remained a life-long member, was elected to the central committee in
1975, and often served as the party’s ‘cultural ambassador’ on his many
trips to the Eastern bloc and Latin America. This does not mean, however,
that he uncritically subscribed to the party line. On the basis of Nono’s
activism, texts and letters and, above all, his music, it may be argued that,
unlike so many others, he did not abandon the party precisely because he
saw the need for debate and change from within. As one of his fellow
Western European activists, Konrad Boehmer, repeatedly emphasised,
Nono never sided with ‘Stalinism or its satellites’, but rather with some
of Stalin’s most severe Marxist critics: ‘amongst others Gramsci, Merleau-
Ponty and Sartre’.5 To Boehmer, the question is therefore not whether
Nono was a communist, but rather what kind of communist Nono was.
What being a communist meant in practice for Nono as a composer will
have to be asked anew for each piece, because, just as his compositional
technique evolved in tandem with the current state of ideas and technology
in music, his political and philosophical perspectives changed and
developed in the context of unfolding political events: the Algerian War
of Independence, the Cuban Revolution, the Vietnam War, the student

3 Taruskin, Music in the Late Twentieth Century, 88.
4 According to Nono, the PCI officially propagated ‘social realism’ but the party leaders in
Venice replied ‘if you think that this is important to you, you have to develop your struggle
in this way’. Nono, ‘Gespräch mit Hartmut Lück’ (1972), Texte 289.

5 Boehmer, ‘Nono – a present future’, Holland Festival 2014 (unpublished); in memory of
Konrad (1941–2014) and with thanks to Robert Adlington.
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revolts of 1968, Italy’s ‘hot autumn’ of 1969, Berlinguer’s ‘historic com-
promise’ and Gorbachev’s Perestroika, to name but a few.

If, as a ‘composer and citizen’,6 Nono consistently felt compelled to take
a stance, he did so also in order to transcend the historical moment and
shift the perspective on the future. After actively engaging with the phil-
osophy of Walter Benjamin, Nono would speak of his particular ‘nostalgia
for the future’. The key works at the heart of this book were chosen
precisely because they transcend their historical context in exemplary
fashion and stand out as musical jewels of ‘now-time’ with which Nono
firmly secured his place in music history: the anti-fascist cantata Il canto
sospeso, the string quartet Fragmente – Stille, an Diotima (1980) and the
spatial ‘tragedy of listening’ Prometeo (1985).

This book is not, however, a mere collection of studies of individual
works, but aims to provide a sense of the evolution of Nono’s musical
thought. For this reason, the focus gradually shifts from a more contextual
approach to greater analytical detail. The four chapters on Nono’s anti-
fascist works in Part I provide much historical and political context while
also discussing various musical influences, above all the teaching of Bruno
Maderna and Hermann Scherchen, the influence of the Second Viennese
School and Schoenberg in particular, as well as Nono’s contacts at Darm-
stadt. This part is based on some of my earlier published work: the analysis
of Il canto sospeso and my contribution to Presenza storica di Luigi Nono.7

The contextualisation is much extended, however, and the analysis of Il
canto sospeso in Chapter 2 is completely new. Nono’s serial techniques are
no longer dealt with in such detail. Instead, I focus on the compositional
freedom with which they are employed, the perceptible large-scale pro-
cesses of the work and the characteristic use of instrumentation which
subtly works against the ‘equality’ of the serial system, creating a truly
disconcerting dialectics between tradition and avant-garde: the musical
past and its future.

Nono first addressed the holocaust with his Composizione per orchestra
n. 2: Diario polacco ’58 (1959). In Chapter 3 this orchestral work is placed
in the context of Nono’s controversial Darmstadt lecture ‘Geschichte und
Gegenwart in der Musik heute’ [‘History and the Present in the Music of
Today’ (1959)] and his subsequent falling out with Stockhausen. Not
unlike Stockhausen’s Gruppen, Diario polacco ’58 requires a specific spatial
distribution of four orchestral groups. However, Nono’s advanced serial

6 Boehmer, ‘Nono – a present future’.
7 Nielinger-Vakil, ‘The Song Unsung’ and ‘Between Memorial and Political Manifesto’.
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system, his use of space and, above all, the structural concept of this work
are fundamentally different. In music alone, Nono here exemplifies what
he meant by historically aware composition at the time. And precisely in
this sense, the piece took on a model function for further work to come.
Hence, when Nono next dealt with the holocaust in his music to Die
Ermittlung (The Investigation) by Peter Weiss (1965), I argue in Chapter 4
not only that he was inspired to revise and add a tape to Diario polacco ’58,
but also that this multi-layered orchestral work influenced the formation of
a coherent musical discourse in the resulting solo tape piece Ricorda cosa ti
hanno fatto in Auschwitz.
Culminating in the longest and most philosophical chapter on Prometeo,

Part II picks up on many of the compositional characteristics exposed in
Part I. Fragmentation and compositional layers are shown to be at the
heart, too, of the string quartet Fragmente – Stille, an Diotima in which
Nono first makes use of the scala enigmatica from Verdi’s Ave Maria, pitch
material to which he would repeatedly return throughout the 1980s.
Precisely because the quartet is of great relevance in the context of
Prometeo, my already published analysis is included here with minor
revisions as Chapter 6.8 Indeed, I regard this analysis as my most import-
ant, as it explains the hitherto enigmatic use of the scala enigmatica and
thus also clarifies the logic behind the distribution of the Hölderlin frag-
ments in this score. In analytical terms, this chapter is the most detailed
and the reader will benefit greatly from reading it with reference to
the score.
The scala enigmatica continues to be of interest in the concluding

discussion of Prometeo in Chapter 7. However, the focus here primarily
falls on the philosophical conception of this extraordinary work of spatial
music theatre, its perceptible large-scale processes and the use of live
electronics, in terms both of sound transformation and of the dramatic
movement of sound in space. Analytical detail is provided to elucidate
certain lines of thought that pervade the work as a whole and reveal the
music to be as politically charged as it always was. Inspired by the
philosophical thought of another unorthodox Marxist intellectual, the
philosopher Massimo Cacciari, Prometeo is shown to integrate the political
as an intrinsic element of the most abstract of musical thought. As such,
this masterpiece may serve as a ‘musical-aesthetic manifesto’ for gener-
ations to come.

8 Nielinger-Vakil, ‘Fragmente – Stille, an Diotima’.
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der Künste Berlin

Luigi Nono, correspondence with Erwin Piscator, Erwin Piscator
Papers, courtesy of the heirs of Luigi Nono and by kind permission
of Karl-Heinz Piscator and the Special Collection Research Center
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Luigi Nono, correspondence with Karlheinz Stockhausen, courtesy
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Foundation Kürten
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Luigi Nono’s writings and interviews have been published in the
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Jürg Stenzl (ed.), Luigi Nono: Texte, Studien zu seiner Musik (Zurich:
Atlantis, 1975)

Laurent Feneyrou (ed.), Luigi Nono: Écrits (Paris: Editions Bourgois, 1993)
Angela Ida De Benedictis and Veniero Rizzardi (eds.), Luigi Nono: Scritti

e colloqui, Le Sfere, 2 vols (Milan: Ricordi and LIM, 2001)
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Matteo Nanni and Rainer Schmusch (eds.), Incontri: Luigi Nono im
Gespräch mit Enzo Restagno (Hofheim: Wolke, 2004)

Angela Ida De Benedictis and Veniero Rizzardi (eds.), Luigi Nono: La
nostalgia del futuro. Scritti scelti 1948–1986 (Milan: Il Saggiatore, 2007)

Paulo de Assis (ed.), Luigi Nono – Escritos e Entrevistas, trans. A. Morão,
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I generally refer to the complete Italian edition of 2001, henceforth abbre-
viated as Scritti. However, whenever the source texts are translated from
German or French, I also refer to the German and French editions
(abbreviated as Texte and Écrits).
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