Cambridge University Press

0521836557 - Surrealism and the Visual Arts: Theory and Reception
Kim Grant

Frontmatter

More information

SURREALISM AND THE VISUAL ARTS

This study traces the development of Surrealist theory of visual art and its reception,
from the birth of Surrealism to its institutionalization in the mid-1930s. Situating
Surrealist art theory in its theoretical and discursive contexts, Kim Grant demon-
strates the complex interplay between Surrealism and contemporary art criticism.
She examines the challenge to Surrealist art raised by the magazine Cahiers d’Art,
which promoted a group of young painters dedicated to a liberated and poetic paint-
ing process that was in keeping with the formalist evolution of modern art. Grant
also discusses the centrality of visual art in Surrealism as a material manifestation of
poetry, the significance of poetry in French theories of modern art, and the difficul-
ties faced by an avant-garde art movement at a time when contemporary audiences
had come to expect revolutionary innovation.

Kim Grant is associate professor of art history at the University of Southern Maine.

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521836557
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

0521836557 - Surrealism and the Visual Arts: Theory and Reception
Kim Grant

Frontmatter

More information

SURREALISM AND
THE VISUAL ARTS

Theory and Reception

KIM GRANT

University of Southern Maine

UNIVERSITY PRESS

CAMBRIDGE

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521836557
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521836557 - Surrealism and the Visual Arts: Theory and Reception

Kim Grant
Frontmatter
More information

PUBLISHED BY THE PRESS SYNDICATE OF THE UNIVERSITY OF CAMBRIDGE
The Pitt Building, Trumpington Street, Cambridge, United Kingdom

CAMBRIDGE UNIVERSITY PRESS

The Edinburgh Building, Cambridge CB2 2RU, UK

40 West 20th Street, New York, NY 10011-4211, USA

477 Williamstown Road, Port Melbourne, VIC 3207, Australia
Ruiz de Alarcon 13, 28014 Madrid, Spain

Dock House, The Waterfront, Cape Town 8001, South Africa

http://www.cambridge.org
© Kim Grant 2005

This book is in copyright. Subject to statutory exception

and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without

the written permission of Cambridge University Press.

First published 2005

Printed in the United Kingdom at the University Press, Cambridge

Typefaces Berthold Bodoni Antiqua Light 10/14 pt. and Futura  System WIEX 2  [TB]
A catalog record for this book is available from the British Library.
Library of Congress Cataloging in Publication Data
Grant, Kim, 1962-
Surrealism and the visual arts : theory and reception / Kim Grant.
p- cm.
Includes bibliographical references and index.
ISBN 0-521-83655-7 (HB)
1. Surrealism. 2. Art, Modern - 20th century. 3. Art criticism - France —
History = 20th century. 4. Ut pictura poesis (Aesthetics) I Title.
N6494.58G73 2005
709'.04'063 - dc22 2004052119
ISBN 0 521 83655 7 hardback
© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521836557
http://www.cambridge.org
http://www.cambridge.org

Cambridge

0521836557 - Surrealism and the Visual Arts: Theory and Reception

Kim Grant

University Press

Frontmatter
More information

CONTENTS

List of Illustrations

Acknowledgments

Introduction

PART ONE. POETRY IN THE THEORY AND CRITICISM OF
MODERN PAINTING IN FRANCE

1
2
3
4

The Tradition of Poetry and Lyricism in French Art Criticism
Modern Painting as Poetic Language

The Discovery of Lyricism

André Breton and Modern Art

PART TWO. ESTABLISHING A SURREALIST VISUAL ART

S
6
7
8

9

Defining Surrealism
Defining Surrealist Visual Art
Surrealism and Painting I: The Foundation of Surrealist Art

La Peinture Surréaliste: The Presentation and Reception of
Surrealist Art

Surrealism and Painting II: Materialism and Morality

PART THREE. THE THREAT OF SURREALIST ART

10
11
12
13

Initiating the Challenge
Surrealism and Painting III: Avoiding Automatism
Appropriating Automatism

Realism and Surrealism

page vii

xi

13
24
32
50

75
89
116

141
157

173
193
211
238

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/0521836557
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

0521836557 - Surrealism and the Visual Arts: Theory and Reception
Kim Grant

Frontmatter

More information

vi CONTENTS

PART FOUR. POETRY MADE CONCRETE

14 Detying Painting 271
15 Remaking Reality 288
16 Automatic Style 314
17 Conclusion: Surrealism as an Institution 342
Notes 357
Index 395

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521836557
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521836557 - Surrealism and the Visual Arts: Theory and Reception

Kim Grant
Frontmatter
More information
ILLUSTRATIONS
1. Amédée Ozenfant, Purist Still Life, 1921. page 53
2. La Révolution Surréaliste, no. 1, page 27 with drawing by André
Masson. 97
3. La Révolution Surréaliste, no. 1, page 18, drawing by Max Ernst. 98
4. La Révolution Surréaliste, no. 1, page 28, drawing by Robert Desnos. 99
5. La Révolution Surréaliste, no. 1, page 14 with drawing by André
Masson. 101
6. La Révolution Surréaliste, no. 1, page 19 with reproduction of Pablo
Picasso, Guitar. 103
7. La Révolution Surréaliste, no. 3, page 23 with drawing by André
Masson. 110
8. La Révolution Surréaliste, no. 3, page 27 with reproduction of Paul
Klee, Dix sept égares. 111
9. Cover of La Révolution Surréaliste, no. 4. 117
10. La Révolution Surréaliste, no. 4, pages 4 and 5 with reproductions of
Joan Mir6, Maternité, and Max Ernst, 2 Enfants sont menacés par un
rossignol. 119
11. La Révolution Surréaliste, no. 4, page 15 with reproduction of Joan
Miré, Le Chasseur. 121
12. La Révolution Surréaliste, no. 4, page 22 with reproduction of André
Masson, L’Armure. 122
13. La Révolution Surrealiste, no. 4, page 17 with reproduction of Pablo
Picasso, Jeunes Filles dansant devant une fenétre. 123
14. La Révolution Surréaliste, no. 5, page 7 with reproduction of André
Masson, Soleils furieux. 135
15. “Le Vampire,” La Révolution Surréaliste, no. 5, pages 18 and 19. 137
16. La Révolution Surréaliste, no. 5, page 26 with reproduction of Pablo
Picasso, Au Bon Marché. 139
17. Galerie Pierre advertisement for Joan Mir6 in Cahiers d’Art: Feuilles
Volantes, no. 7-8 (1927): n.p. 163
18. Cover, lgor Strawinsky, Ragtime, drawing by Pablo Picasso. 175

vii

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/0521836557
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521836557 - Surrealism and the Visual Arts: Theory and Reception

Kim Grant
Frontmatter
More information

viii

19.

20.

2L

22.

23.

24.

25.

26.

27.

28.

29.

30.

31

32.

33.
34.

35.

36.

37.

38.

39.

40.

41.

ILLUSTRATIONS

Exposition Max Ernst — Mars 1920, exhibition catalog Galerie Van
Leer, Paris, n.p. with reproduction of Max Ernst, Above the Clouds

walks Midnight. 179
Cahiers d’Art (1926) no. 4, page 79 with reproductions of Max Ernst,

Histoire Naturelle. 181
Cahiers d’Art (1926) no. 8, page 210 with reproductions of works by

Paul Klee and Jean Arp. 183
La Révolution Surréaliste, no. 9-10, page 39 with reproduction of

Max Ernst, The Horde. 201
La Révolution Surréaliste, no. 9-10, page 10 with reproduction of a

sand painting by André Masson. 203
Cahiers d’Art (1928) no. 1, page 19 with reproduction of Ismaél de la

Serna, La Nuit. 213
Cahiers d’Art (1928) no. 2, page 69 with reproduction of Max Ernst,

Le Baiser. 215
Cahiers d’Art (1928) no. 4, page 159 with reproduction of a painting

by Henri Matisse. 219
Cahiers d’Art (1928) no. 8, page 336, reproductions of André

Beaudin, Le Rideau jaune and Les Quatre Elements. 221
André Masson, The Four Elements, 1923-34. 222

Cahiers d’Art (1928) no. 8, page 337 with reproductions of André

Beaudin, Two Sisters, L’enfant blond, L'enfant a la collerette plissée,

and L’escalier. 223
Cahiers d’Art (1929) no. 8-9, pages 362 and 363 with reproductions

of paintings by André Beaudin and André Masson. 227
Cahiers d’Art (1929) no. 8-9, pages 364 and 365 with reproductions of paintings

by Joan Mir6 and Francisco Borés. 228
Cahiers d’Art (1929) no. 8-9, pages 366 and 367 with reproductions

of paintings by Hernando Vifies and Francisco Cossio. 229
Cahiers d’Art (1930) no. 2, page 72. 234
Cahiers d’Art (1930) no. 4, page 178 with reproductions of Gaston

Roux, Les Coquettes and Composition. 235
Cahiers d’Art (1929) no. 5, page 199 with reproduction of Jean

Lurcat, Paysage. 243
Cahiers d’Art (1929) no. 4, page 149 with reproduction of Fernand

Léger, Fleurs et Compas. 245
La Révolution Surréaliste, no. 12, pages 32 and 33, René Magritte,

Les Mots et les Images. 257
La Révolution Surréaliste, no. 12, page 17 with reproduction of

Giorgio de Chirico, La Guerre. 260

La Révolution Surréaliste, no. 12, page 18 with reproduction of

Salvador Dali, Les Accommodations des désirs. 261
La Révolution Surréaliste, no. 12, page 59 with reproduction of Max

Ernst, Jeanne Hachette et Charles le Téeméraire. 262
La Révolution Surréaliste, no. 12, page 63 with reproduction of Yves

Tanguy, L’Inspiration. 263

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521836557
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
0521836557 - Surrealism and the Visual Arts: Theory and Reception

Kim Grant
Frontmatter
More information
ILLUSTRATIONS ix
42. Max Ernst, Plus légere que Uatmosphere, puissante et isolée:

43.

44.

45.

46.

47.

48.

49.

Perturbation, ma soeur, ma femme. From the series La femme 100
tetes, 1929.

Le Surréalisme au Service de la Révolution (July 1930) no. 1, n.p.,
reproductions of details of Salvador Dali, L’Homme invisible.

Le Surréalisme au Service de la Révolution (December 1931) no. 3,
page 21, drawing of the “silence envelope” by André Breton.
Cahiers d’Art (1932) no. 6/7, page 268, reproduction of Fernand
Léger, Silex.

Le Surréalisme au Service de la Révolution (May 1933) no. 5, page 46
with Salvador Dali, “Aspect des nouveaux objets ‘psycho-
atmosphériques-anamorphiques.”™

Cahiers d’Art (1930) no. 8-9, page 463.

Cahiers d’Art (1933) no. 5/6, page 215 with reproduction of Max
Ernst collage (1920).

Minotaure (June 1936) no. 8, page 22 with reproduction of a
decalcomania by Oscar Dominguez.

265

289

297

306

307

309

319

351

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/0521836557
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

0521836557 - Surrealism and the Visual Arts: Theory and Reception
Kim Grant

Frontmatter

More information

ACKNOWLEDGMENTS

This project began as a dissertation written at the University of Texas at Austin
under the guidance of Richard Shiff. The research and writing of that dissertation
were supported by a University of Texas Continuing Fellowship and a Jacob K.
Javits Foundation Fellowship. In France, many people assisted me in my research:
Jacqueline Chénieux-Gendron; Marcel Fleiss of Galerie 1900-2000; Yves de
Fontbrune of Editions “Cahiers d’Art;” M. Jaeger of Galerie Jeanne Bucher;
Quentin Laurens of Galerie Louise Leiris; Albert Loeb of Galerie Albert Loeb;
Simone Lurcat; Gabriele Mann of Fondation Arp; Jacqueline Munck of Musée
d’Art Moderne de la Ville de Paris; Claude Renouard, Conservateur Départe-
mental des Musées de I'Yonne; Hernando Vinies; and José Vovelle. The Provost’s
Office of the University of Southern Maine provided financial assistance for the
illustrations in this book. For their support and assistance 1 would also like to
thank Roger Cardinal, John Clarke, Neil Cox, Barton Cramer, Nancy Deffebach,
Steven Harris, Eleanor Hight, Michael Marlais, Richard Shiff, Jeffrey Chipps
Smith, my colleagues in the Department of Art at the University of Southern
Maine, Roslyn Grant, and most particularly Charles Cramer, to whom this book
is dedicated.

Xi

© Cambridge University Press www.cambridge.org



http://www.cambridge.org/0521836557
http://www.cambridge.org
http://www.cambridge.org

