
Censorship of the American Theatre in the
Twentieth Century

John Houchin explores the impact of censorship in twentieth-century American
theatre.He argues that theatrical censorship coincidedwith significant challenges to
religious, political, and cultural systems. Arranged in chronological order, this study
provides a summary of theatre censorship in the eighteenth and nineteenth centuries
and then analyzes key episodes from 1900 to 2000. These include attempts to censure
OlgaNethersole for her production of Sapho in 1901 and the theatre riots of 1913 that
greeted the Abbey Theatre’s production of Playboy of the Western World . Houchin
explores the efforts to suppress plays in the 1920s that dealt with transgressive sexual
material and investigates Congress’ politicallymotivated assaults on plays and actors
during the 1930s and 1940s. He investigates the impact of racial violence, political
assassinations, and the Vietnam War on the trajectory of theatre in the 1960s and
concludes by examining the response to gay activist plays such as Angels in America.

John Houchin is Associate Professor of Theatre at Boston College, Massachusetts.
He is the editor of The Critical Response to Eugene O’Neill (1993). His work has
also been published in The Drama Review, The New England Theatre Journal , The
Journal of American Theatre and Drama, Theatre History Studies, and the Eugene
O’Neill Review.
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always been a sensitive gauge of social pressures and public issues. Investigations into its
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cultural experience, and political development.
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specific emphasis on theatre in the United States, the series welcomes work grounded
broadly in cultural studies andnarrativeswith interdisciplinary reach.Cambridge Studies
in American Theatre andDrama thus provides a crossroads where historical, theoretical,
literary, and biographical approachesmeet and combine, promoting imaginative research
in theatre and drama from a variety of new perspectives.
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