
Introduction

Between the “Duomo as spiritual house of a community” and the “Duomo as monument”
there is a third reality, almost a “third Duomo”. . . . I mean to say that . . . between the
church used for worship and the church-monument, there is the church of the books: the
church that expresses itself with words and with musical texts, that transcribes its history,
that communicates its inner wealth through illuminated codices. In fact, he who wants to
know a church – in its spiritual as well as in its monumental dimension – must get to know
it through its study and worship books as well, [books] that over the centuries have shaped
the continuity of its life. It is the books which allow us to read meaning in the stones, not
the other way around.1

Prof. Mons. Timothy Verdon, Canon of Santa Maria del Fiore, 1997

The cathedral of Santa Maria del Fiore, commonly known as the Duomo, is much
more than simply the ecclesia maior of Florence and the seat of the city’s archbishop.
Over the course of the seven centuries since its founding, it has become one of the
icons of Western culture. Perhaps most famous is the cathedral’s grand dome by
Filippo Brunelleschi, the crowning achievement of Renaissance architecture and
engineering. In the twenty-first century, as in the fifteenth, the impressive cupola
still serves as one of the most lucid symbols of human achievement.

The imposing church we admire today is a relatively late addition to the city’s
topography. Founded in 1296 and finally consecrated in 1436, the cathedral’s basic
structure was completed only in 1471, when the massive bronze sphere by Andrea
del Verrocchio was placed on the top of the dome. Because of its dominance over

1. “Tra il ‘Duomo casa spirituale di una comunità’ e il ‘Duomo monumento’ vi è una terza realtà,
quasi un ‘terzo Duomo’. . . . Intendo dire che . . . tra la chiesa che serve al culto e la chiesa-monumento,
c’è la chiesa dei libri: la chiesa che si esprime con parole e con testi musicati, che trascrive la propria
storia, che comunica la propria ricchezza interiore attraverso codici illuminati e miniati. In effetti, chi
vuol conoscere una chiesa – sia nella sua dimensione spirituale, sia in quella monumentale – deve
conoscerla anche attraverso i libri di culto e di studio che nei secoli hanno plasmato la continuità della
sua vita. Sono i libri che permettono di leggere un senso nelle pietre, non viceversa.” Timothy Verdon,
“Presentazione,” in I libri del Duomo di Firenze. Codici liturgici e Biblioteca di Santa Maria del Fiore
(secoli XI–XVI), ed. Lorenzo Fabbri and Marica Tacconi (Florence: Centro Di, 1997), p. 10.
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Introduction

the city landscape, it is difficult to imagine a time when Santa Maria del Fiore was
not there. Yet, underneath today’s edifice, there are traces of an earlier church, much
smaller in size, but one which also had served as the domus episcopi of Florence: the
ninth-century cathedral of Santa Reparata.2

A discussion of the history of the Florentine ecclesia maior – first Santa Reparata
and then Santa Maria del Fiore – is not only beyond the scope of this project, but
is also redundant, given the numerous and excellent studies on the subject.3 It will
be helpful, however, to outline briefly the most important phases in the cathedral’s
extensive history.4 Built over a fourth- or fifth-century church dedicated to the
Holy Saviour (San Salvatore), Santa Reparata was consecrated by Bishop Andrea
of Ireland (869–93) in the late ninth century, when it probably also received the
episcopal seat. In the mid-eleventh century, possibly under the patronage of Bishop
Gerhard, later elected Pope Nicholas II (bishop 1046–61; pope 1058–61), Santa
Reparata was almost completely reconstructed following a Cluniac plan. Further
architectural modifications were executed in the early thirteenth century; as a
result, the high altar was reconsecrated around 1230 by Bishop Giovanni da Velletri
(1205–30).

In June 1293 it was decided that the cathedral of Santa Reparata should be
“restored.”5 But already by March 1294 the Commune ordered that the church
should not be merely renovated, but actually “redone” (“reffici debet”).6 On
8 September 1296, the feast of the Nativity of the Virgin, the cornerstone of an
entirely new and greatly enlarged cathedral was laid and the new church was

2. Parts of the old cathedral of Santa Reparata are still visible today by descending beneath the
ground level of Santa Maria del Fiore.

3. Among the most significant and comprehensive contributions are the following: Giuseppe Richa,
Notizie istoriche delle chiese fiorentine, vol. 6 (Florence, 1757); Giovanni Lami, Sanctae Ecclesiae florentinae
monumenta, vol. 2 (Florence, 1758); Francesco Gurrieri, ed., La Cattedrale di Santa Maria del Fiore a
Firenze, 2 vols. (Florence: Cassa di Risparmio, 1994); Timothy Verdon, ed., Alla riscoperta di Piazza del
Duomo in Firenze, vol. 2, La Cattedrale di Santa Maria del Fiore (Florence: Centro Di, 1997).

4. This summary is drawn primarily from the following studies: Raffaella Farioli, “Note sulla primi-
tiva cattedrale di Firenze: il problema dell’intitolazione,” Annali della Scuola Normale Superiore di Pisa,
classe di Lettere e Filosofia, serie III, V, 2 (1975), pp. 535–54; Franklin Toker, “Excavations Below the
Cathedral of Florence, 1965–1974,” in Gesta, vol. 14, no. 2 (1975), pp. 26–35; idem, “Early Medieval
Florence Between History and Archeology,” in Medieval Archeology: Papers of the Seventeenth Annual
Conference of the Center for Medieval and Renaissance Studies, ed. Charles Redman, Medieval and
Renaissance Texts and Studies, vol. 60 (Binghamton: State University of New York at Binghamton,
1989), pp. 261–83; [Anna Benvenuti Papi], “Da San Salvatore a Santa Maria del Fiore: Itinerario di
una Cattedrale,” in La Cattedrale di Santa Maria del Fiore, ed. Francesco Gurrieri (Florence: Cassa di
Risparmio, 1994), vol. 1, pp. 257–91; Anna Benvenuti, “Stratigrafie della memoria: scritture agiografiche
e mutamenti architettonici nella vicenda del ‘Complesso cattedrale’ fiorentino,” in Il Bel San Giovanni
e Santa Maria del Fiore: il centro religioso di Firenze dal Tardo Antico al Rinascimento, ed. Domenico
Cardini (Florence: Le Lettere, 1996), pp. 95–127.

5. See Cesare Guasti, Santa Maria del Fiore: La costruzione della chiesa e del campanile (Florence:
M. Ricci, 1887; repr. Bologna: A. Forni, 1974), doc. 1.

6. Ibid., doc. 3.
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dedicated to St. Mary “of the Flower.”7 After nearly a century and a half of labor
and with the completion of Filippo Brunelleschi’s dome, Santa Maria del Fiore was
finally consecrated by Pope Eugene IV on 25 March 1436.

Florence – Florentia or Fiorenza – was, quite literally, the “city of the flower.”
Naming the cathedral “Santa Maria del Fiore” was, therefore, an act of bold civic
self-reference.8 Indeed, the dedication to Santa Maria del Fiore was a clear man-
ifestation of the ideological premises upon which the new cathedral was based.
Conceived from the beginning “in honor and praise of God and of the blessed
Virgin Mary, and in honor of the Florentine Commune and people, and for the
adornment of the aforesaid city of Florence,”9 Santa Maria del Fiore was not only
the great spiritual center of the city, but also a monument with a distinctive civic
function. It served as the venue for diplomatic visits, housed important political
events, and welcomed within its walls many of the cultural, spiritual and intellec-
tual leaders of the time. Even the ceremony of the cathedral’s consecration in 1436
was laden with acts of civic and political significance: the knighting of a prominent
Florentine government official, the freedom granted to several Florentine prisoners,
and Cosimo de’ Medici’s mediation in securing from the cardinals a longer period
of indulgences.10

7. An epigraph placed on the south wall of the cathedral, across from the bell tower, commemorates
the founding of Santa Maria del Fiore. Because of the ambiguity of its first line, however, the year of
the cathedral’s founding has been the subject of considerable debate. “Annis millenis centu[m] bis otto
nogenis” has been interpreted by some as 1296 (1000 + 100 + 2 × 98 = 1296), and by others – chiefly
by Raffaello Morghen – as 1298 (1000 + 2 × 100 + 98 = 1298). Of the two dates 1296 is the more
commonly accepted. For Morghen’s intepretation see his “Vita religiosa e vita cittadina nella Firenze
del Duecento,” in La coscienza cittadina nei comuni italiani del Duecento, Convegni del Centro di Studi
sulla Spiritualità Medievale, 11 (Todi: Accademia Tudertina, 1972), pp. 223–24.

8. Mary Bergstein, “Marian Politics in Quattrocento Florence: The Renewed Dedication of Santa
Maria del Fiore in 1412,” Renaissance Quarterly, vol. 44 (1991), p. 679.

9. “. . . ad honorem et laudem Dei et beate Virginis Marie, et ad honorem comunis et populi
Florentini, et ad decorem iamdicte civitatis Florentie”; in Guasti, Santa Maria del Fiore, doc. 3.

10. These events are reported by several contemporary eyewitnesses including Feo Belcari and Gian-
nozzo Manetti. Belcari describes the knighting and the granting of indulgences as follows: “After the
consecration of the altar, while the cardinal of San Marco was preparing himself to sing and Cardinal
Orsini was lighting the twelve candles of the church, the Holy Father knighted the worthy Florentine
citizen and jurist, Messer Giuliano Davanzati, who was then the standard-bearer of justice. The dis-
tinguished podestà of Florence gave him the spurs, the great lord of Rimini, [Sigismondo Pandolfo]
Malatesta, tied the sword around his waist, and the Holy Father pinned the precious decoration onto
his chest. Mass followed, after which the cardinal of San Marco distributed indulgences for six years
and six quarantines, but then yielded to the request of the noble citizen Cosimo de’ Medici, who asked
for indulgences up to seven years. Again, upon the request of Cosimo, the most reverend cardinal of
San Marcello allowed the cardinal of San Marco to offer indulgences for ten years and ten quarantines,
although he had already refused the same request previously from all the cardinals and the Florentine
signoria.” Quoted and translated in Stefano Ugo Baldassarri and Arielle Saiber, eds., Images of Quat-
trocento Florence: Selected Writings in Literature, History, and Art (New Haven, CT: Yale University
Press, 2000), p. 240. Also see Joseph O’Connor and Christine Smith, “The Consecration of Florence
Cathedral Recounted by Giannozzo Manetti,” in La Cattedrale come spazio sacro: Saggi sul Duomo di
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Whether through architecture, sculpture, painting or stained glass, many artists –
Arnolfo di Cambio, Giotto, Brunelleschi, Ghiberti, Luca della Robbia, Donatello,
and Michelangelo among them – left their glorious mark on Santa Maria del Fiore.
Echoing the premises upon which Santa Maria del Fiore itself was built, much of
the art of the cathedral was also conceived for the greater glory of God, for the
honor of Florentine citizens, and for the adornment of the city. To cite but one
example, when Michelangelo received the commission in 1503 for twelve statues
of the apostles for the interior of the cathedral, the contract stated that the statues
were to be “for the honor of God, for the fame of the entire city, and as an ornament
to the city and to the cathedral.”11 Cathedral art was thus often deeply civic in
design and intent.

The service books of Santa Maria del Fiore, so far largely unexplored by modern
scholars, may also be viewed as part of this larger context of civic pride and identity.
This monograph offers the first comprehensive investigation of the extant cathe-
dral service books – those originally made for Santa Reparata as well as those for
Santa Maria del Fiore. The chronological span is consequently quite wide, ranging
from ca. 1150 to 1526. These manuscripts provided the texts and, in some cases,
the music necessary for the celebration of the liturgical services. In general, they
were organized by function: those used for the Mass (e.g. missals, evangeliaries,
graduals) and those used for the Divine Office (e.g. breviaries, lectionaries, psalters,
antiphonaries). Excluded from the present inquiry are those manuscripts which can
be classified as para-liturgical: bibles, homiliaries, legendaries, and passionaries.
Unlike the other books, these were not structured specifically for liturgical use and
were, in fact, replaced by more practical evangeliaries and lectionaries, codices in
which the biblical (evangeliaries) and the patristic and hagiographic (lectionaries)
pericopes are arranged according to the liturgical year. The para-liturgical nature
of these books seems to have been acknowledged by contemporary Florentines,
since they were removed from the sacristy as early as 1448, and became part of the
original nucleus of the public library of Santa Maria del Fiore. Clearly, they were
regarded as books for study and reference, rather than as service books.12

Firenze. Atti del VII centenario del Duomo di Firenze (Florence: Edifir, 2001), pp. 561–74, especially
p. 569.

11. “In honorem dei, famam totius civitatis et in ornamentum dicte civitatis et dicte ecclesie Sancte
Marie del Fiore.” Quoted and translated in John T. Paoletti, “Cathedral and Town Hall: Twin Contested
Sites of the Florentine Republic,” in La Cattedrale e la Città: Saggi sul Duomo di Firenze. Atti del Convegno
Internazionale di Studi (Firenze, 16–21 giugno 1997), ed. Timothy Verdon and Annalisa Innocenti
(Florence: Edifir, 2001), p. 651. Of the projected group of statues, only St. Matthew was begun, but
left unfinished (it is now at the Museo dell’Accademia in Florence). The commission was revoked
in December 1505, apparently because Michelangelo was already at work for Pope Julius II. Paoletti,
“Cathedral and Town Hall,” p. 647, n. 33.

12. On the public library of Santa Maria del Fiore, see Lorenzo Fabbri, “‘Sapientia aedificavit sibi
domum’: una biblioteca pubblica nella Canonica di Santa Maria del Fiore,” in I libri del Duomo di
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Introduction

As part of the celebrations for the seventh centenary of the founding of Santa
Maria del Fiore, in 1997 the Opera di Santa Maria del Fiore and the Biblioteca
Medicea Laurenziana co-sponsored the manuscript exhibition “I libri del Duomo
di Firenze. Codici liturgici e Biblioteca di Santa Maria del Fiore.” In addition
to featuring books that had once been part of the public library of the cathedral
(humanistic texts, books of canon law, etc.), the exhibition was also the first attempt
to make the service books known to a general public. As co-organizer of the
exhibition and co-editor of the catalogue,13 it was my aim not only to focus on the
most visually stunning aspect of these manuscripts – their artistic content – but
also to emphasize their liturgical and musical value.

If the exhibition served as a general introduction to the collection of service
books, highlighting twenty-three of the seventy-six codices, my doctoral dis-
sertation (“Liturgy and Chant at the Cathedral of Florence: A Survey of the
Pre-Tridentine Sources (Tenth–Sixteenth Centuries),” Yale University, 1999) pro-
vided a systematic analysis of all the extant cathedral service books. The present
study, an outgrowth of the dissertation, seeks to approach the manuscripts from
a much wider angle, and to view them not merely as independent codicological
objects, but as part of a broader and richer context.

Because many of the cathedral service books are most evidently treasures of the
utmost value and beauty, some have been studied from an art-historical perspective.
But to focus one’s investigation on the illuminations contained therein is too limited
in scope and fails in part to recognize the books’ complex nature. In fact, within
their pages is enclosed the “third reality” to which Mons. Timothy Verdon has
fittingly alluded: the books as repositories of the cathedral’s history. In the case of
Florence, this view can be extended even further: as manuscripts belonging to a
monument of both ecclesiastical and civic importance, they reflect not only the
history of the cathedral but, in some ways, also the history of Florence. As will be
explored, many of the books, and especially those produced in the fifteenth and
early sixteenth centuries, transcend in part their basic function as instruments of
worship and become, in essence, libri civitatis. Like the cathedral itself, and like
Michelangelo’s statues of the apostles, many of these books served as objects of
intense civic pride: they embodied the nature of Florentine culture, the values of
Florentine society, and the ambitions of Florentine citizens.

Most fundamentally, this study recognizes the books as multifaceted objects of
a richly composite nature: in most cases they are, at once, codicological, liturgi-
cal, musical, and artistic products. As such, the books could be analyzed from a
number of different angles, focusing on any one of these disciplinary approaches:

Firenze. Codici liturgici e Biblioteca di Santa Maria del Fiore (secoli XI–XVI), ed. Lorenzo Fabbri and
Marica Tacconi (Florence: Centro Di, 1997), pp. 33–56, especially pp. 36–37.

13. Ibid.
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Introduction

the codicological, the art historical, etc. Instead, the methodology adopted here is
a multi-disciplinary one, employing these various modes of inquiry while seeking
to understand the codices within a broader cultural context. Some exceptions will
be made to this type of approach. For example, as the only surviving service books
from the early cathedral, the three manuscripts of Santa Reparata will be examined
in greater detail than the later books, with a heavier emphasis upon liturgical analy-
sis in order to investigate the distinct ritual practice of Santa Reparata (Chapter 3).
But for the fifty-three extant books of Santa Maria del Fiore (Chapter 4), the pri-
mary objectives will be to trace the ways in which these codices reflect the growing
importance of the cathedral as a center of civic prominence and to explore how
they were used as instruments of pride and propaganda within a vibrant cultural,
social, and political context.

Chapter 1 provides an overview of the service book collection. It identifies the
manuscripts as originally belonging to Santa Reparata or to one of two phases of
production for Santa Maria del Fiore. Thanks to the reconstructive process made
possible by an early fifteenth-century manuscript inventory, it also identifies the
lost service books of Santa Reparata and Santa Maria del Fiore. This introductory
chapter also seeks to describe, in broad terms, the dynamics of cathedral manuscript
provision: who were the commissioners, who financed the books’ production, how
were the production campaigns organized and carried out, who were the artists
and craftsmen involved? Moreover, it examines issues of audience and reception:
who viewed the books and in what context? The final section of the chapter traces
the history of the collection well into the twentieth century, thus underscoring the
continuing relevance of the books even today.

Based on information derived from the service books themselves, Chapter 2
examines the calendar of the Florentine cathedral, the cycle of festivals and saints’
days celebrated over the course of the church year. First, it identifies the underlying
calendar of the cathedral, the set of feasts observed consistently and continuously
throughout the centuries. Then, more specifically, it discusses the calendar of Santa
Reparata and focuses on those hagiological programs that made this calendar most
distinctive. A watershed moment in the liturgical history of the cathedral was the
reform ordered by the Florentine bishop in 1310. This important event is examined,
especially as a way to understand more effectively the subsequent and fundamental
change to the liturgical calendar of the cathedral, that adopted by Santa Maria del
Fiore.

Chapters 3 and 4 represent the core of the monograph, as they offer extensive
discussion of many of the service books. Recognizing the year 1310 as a turning
point, Chapter 3 examines the manuscripts of Santa Reparata, Chapter 4 those of
Santa Maria del Fiore. The three extant manuscripts from Santa Reparata are of
great interest and, therefore, are discussed in considerable detail. These codices,
especially the two ordinals, are valuable not only because they shed significant
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Introduction

light on the liturgical and ritual practice of Santa Reparata, but also because they
provide information that helps us gain a clearer picture of the early cathedral’s
architectural layout. They also provide evidence for the musical practice of Santa
Reparata, especially for the singing of polyphony and for the rich tradition of trope
and sequence performance.

Unlike Santa Reparata, Santa Maria del Fiore has preserved almost all of its
service books. Rather than engaging in a systematic discussion of every extant
source, Chapter 4 investigates only some of the manuscripts, focusing on those that
best reflect the cultural, artistic and political forces of Trecento, Quattrocento and
Cinquecento Florence. The first section of this chapter considers the service books
created as part of the first, fourteenth-century phase of production of Santa Maria
del Fiore. The second section examines the manuscripts made in the Quattrocento
and, specifically, takes into account those books commissioned as part of unified
campaigns. The last part of the chapter is devoted entirely to the final and most
extensive campaign (1508–26), not a new phase per se because not aimed at a
wholesale replacement of the books made in the fifteenth century, but a well-
organized period of production that brought to light a complete set of graduals and
antiphonaries. Particular attention is given to seven choirbooks produced after the
Medici’s return to power in 1512: they provide an excellent example of how artistic,
liturgical, and musical content served as an instrument of political propaganda.

Finally, Chapter 5 examines the cults of those saints who received the most
interesting liturgical, musical, and visual material. These are either the titular saints
of Santa Reparata and Santa Maria del Fiore – St. Reparata and the Virgin Mary –
or local saints with direct ties to the cathedral – St. Zenobius, his deacons St.
Eugene and St. Crescentius, and St. Podius.

This monograph does not claim to pursue all of the possible angles of investi-
gation, nor to provide answers to all of the many questions the manuscripts raise.
A body of material so vast, so multifaceted, and so much part of the wider context
of Florentine culture and society will never be exhaustively analyzed. But it is the
ultimate hope of this study to expose a diverse audience to the complexity and
wonder of the cathedral’s service books and to offer a solid contribution toward
a more nuanced and complete understanding of late medieval and Renaissance
Florence.
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1

The cathedral and its service books

A study of the service books of Santa Maria del Fiore should be placed within
the context of the history of the acquisition and production of the cathedral’s
manuscripts as a whole, from the first twelfth-century codices for Santa Reparata,
to the last set of sixteenth-century choirbooks for Santa Maria del Fiore. Thanks to
the extensive survival of archival documents, it is also possible to trace the history of
the collection to the present day, and thus to demonstrate the continued centrality
of these books in the history of Florence cathedral.

The collection of cathedral service books consists today of a total of seventy-six
manuscripts, produced between the late ninth and the early sixteenth centuries.
Of these, sixty-five books from the mid-twelfth to the sixteenth centuries were
created specifically for the liturgical needs of the Florentine ecclesia maior (see
Table 1.1). The remaining eleven manuscripts, part of the collection during the later
Middle Ages, were originally created for other religious centers or commissioned
by institutions or individuals other than representatives and administrators of the
Florentine cathedral (see Table 1.2). The manuscripts are currently preserved in four
Florentine institutions: the Archivio dell’Opera di Santa Maria del Fiore (AOSMF),
the Biblioteca Medicea Laurenziana (BML), the Archivio Arcivescovile (AA), and
the Biblioteca Riccardiana (BR).

What survives as one of Europe’s largest collections of liturgical books from a
single institution would be today even more extensive – possibly comprising as
many as 115 codices – had it not been for manuscripts deliberately eliminated or
lost to natural causes such as fires or floods.1

1. In certain instances, some of the folios of the discarded codices were used as flyleaves or covers for
other liturgical and non-liturgical books. At least one example has survived among the manuscripts of
the Archivio dell’Opera del Duomo. The sixteenth-century “Memoria circa il modo e la consuetudine
che tengono i Visdomini . . .” (AOSMF, I. 3. 12) has a cover made up of a leaf from a twelfth-century
antiphonary. The textual and musical notation, in diastematic neumes, is practically identical to that
of the Arcivescovado antiphonary (AA, n. s.); the liturgical material (responsories and antiphons at
Matins for Maundy Thursday) is also common to both.
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The cathedral and its service books

Table 1.1 Extant service books produced for the cathedral of Florence.

Cathedral of Santa Reparata (3 manuscripts)
AA [n. s.] Antiphonary [ca. 1150]
BR MS 3005 Ordinal (Ritus in ecclesia

servandi) [ca. 1173–1205]
AOSMF I. 3. 8 Ordinal (Mores et

consuetudines canonice
florentine) [ca. 1231]

Cathedral of Santa Maria del Fiore: fourteenth century (6 manuscripts)
AOSMF Cod. Serie III, n. 3, lettera C Antiphonary (Invitatory)
AOSMF Cod. L.2 n. 2 Antiphonary [ca. 1330]
AOSMF Cod. M.2 n. 1 Gradual [ca. 1330]
BML Edili 107 Missal [ca. 1330]
BML Edili 113 Epistolary
BML Edili 131 Psalter

Cathedral of Santa Maria del Fiore: fifteenth century (17 manuscripts)
AOSMF Cod. N.2 n. 3 Psalter [1439–47]
AOSMF Cod. O n. 4 Psalter [1439–47]
BML Edili 148 Antiphonary [1445?–1477/78]
BML Edili 149 Gradual [1445?–1477/78]
BML Edili 150 Gradual [1445?–1477/78]
BML Edili 151 Gradual [1445?–1477/78]
BML Edili 102 Missal
BML Edili 103 Missal (1452)
BML Edili 104 Missal (1456)
BML Edili 106 Missal
BML Edili 109 Missal (1493)
BML Edili 114 Evangeliary [after 1439]
BML Edili 115 Evangeliary (1466)
BML Edili 144 Lectionary – part I (1446)
BML Edili 145 Lectionary – part II

[ca. 1445–49]
BML Edili 146 Lectionary – part III

[ca. 1445–49]
BML Edili 147 Lectionary – part IV (1449)

Cathedral of Santa Maria del Fiore: sixteenth century, all 1508–26 unless noted
otherwise (39 manuscripts)
AOSMF Cod. A n. 31 Antiphonary
AOSMF Cod. B n. 26 Antiphonary [after 1512]
AOSMF Cod. C n. 11 Antiphonary [ca. 1515–19]
AOSMF Cod. D n. 8 Antiphonary

(cont.)
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Cathedral and civic ritual in late medieval and Renaissance Florence

Table 1.1 (cont.)

AOSMF Cod. E n. 24 Antiphonary
AOSMF Cod. F n. 30 Antiphonary (1523)
AOSMF Cod. G n. 22 Antiphonary
AOSMF Cod. H n. 17 Antiphonary
AOSMF Cod. I n. 27 Antiphonary
AOSMF Cod. K n. 19 Antiphonary
AOSMF Cod. K.2 L.2 n. 10 Antiphonary/Gradual

[ca. 1515–19]
AOSMF Cod. L n. 20 Antiphonary
AOSMF Cod. M n. 25 Antiphonary (ca. 1513–26)
AOSMF Cod. N n. 6 Antiphonary
AOSMF Cod. O n. 23 Antiphonary
AOSMF Cod. P n. 29 Antiphonary
AOSMF Cod. Y n. 51 Antiphonary [after 1516]
AOSMF Cod. s. l. n. 58 Antiphonary
AOSMF Cod. A.2 n. 15 Gradual
AOSMF Cod. B.2 n. 9 Gradual
AOSMF Cod. C.2 n. 5 Gradual
AOSMF Cod. D.2 n. 21 Gradual
AOSMF Cod. E.2 n. 7 Gradual [ca. 1518–19]
AOSMF Cod. F.2 n. 12 Gradual [ca. 1519]
AOSMF Cod. G.2 n. 16 Gradual
AOSMF Cod. K.2 P.2 n. 37 Gradual
AOSMF Cod. Q n. 40 Gradual
AOSMF Cod. R n. 13 Gradual [ca. 1513–19]
AOSMF Cod. S n. 14 Gradual (1514)
AOSMF Cod. V n. 28 Gradual
AOSMF Cod. s. l. n. 41 Gradual
AOSMF Cod. s. l. n. 54 Gradual
AOSMF Cod. Serie V, n. 21 Processional [ca. 1480–1520]
AOSMF Cod. Ser. V, n. 22 Processional
AOSMF Cod. Ser. V, n. 23 Processional
AOSMF Cod. Ser. V, n. 24 Processional
AOSMF Cod. Ser. V, n. 25 Processional
BML Edili 112 Epistolary (1500)
BML Edili 119 Breviary (“Manuale”) [1506]

AA = Florence, Archivio Arcivescovile
AOSMF = Florence, Archivio dell’Opera di Santa Maria del Fiore
BML = Florence, Biblioteca Medicea Laurenziana
BR = Florence, Biblioteca Riccardiana

10

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521817048 - Cathedral and Civic Ritual in Late Medieval and Renaissance Florence: The Service
Books of Santa Maria del Fiore
Marica S. Tacconi
Excerpt
More information

http://www.cambridge.org/0521817048
http://www.cambridge.org
http://www.cambridge.org

