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Real, 53754» 67: 69772> 85790: 92-93,
158, 164, 167, 17273, 175, 180,
183
Reconstruction, 98, 113
Rees, Brinley and Alwyn, 136
relativism, 52, 57, 67
remembrance, 48
repetition, 62-65, 72, 79-80, 93, 131, 133,
135, 137, 147, 152, 174, 84, 187
as re-petition, 134, 136, 149, 187
repression, 53-54, 53, 70
Rockett, Kevin, 107, 123
“Romantic Ireland,” 101, 140, 14344,
151
Rose, Danis and John O’Hanlon, 160-61
Rossellini, Roberto, 14-15, 62, 83, 86
Neo-Realism, 74, 77
false narrative logic in films by, go—92
techniques as writer, 7677
Works
Europa, 51,76
Paisan, 83
Roma, Citta aperta, 76, 8584
Stromboli, 76, 82
Viaggio in Italia (Voyage to Italy), 15, 62,
74-82, 84-85; as adaptation of Joyce’s
“The Dead,” 62, 93-94, 87, 90, 93; as
anti-adaptation, 15; Bergman, Ingrid
in, 74, 76, 82-83; broken leg as
symptom in, 84-87, 92; car,
significance of, 77-81, 92; car as
symptom in, 78—79; Homer, Uncle,
74-75, 77, 87, 90; Lewington, Charles,
74, 90; Marie, 8485, 87; as
“occurrence” of the past, 15, 62;
Pompeii scene in, 87-91; Sanders,
George in, 74—76
Ruddock, Margot, 149-50

Saarbriicken, 21—22, 30, 32, 35, 166
Saarbriicker Schloss, 21
Sanders, George, 7476
Shechy-Skeffington, Francis, 118
Shelley, Percy Bysshe, 138, 147, 151
influence on Yeats, 13840
Prometheus, 138-39, 147
Prometheus Unbound, 138—40, 148—49
Sheppard, Oliver, 12930
Sheridan, Jim, The Field, 13235
signifier, agency of, 71, 81, 85
Sinn Féin, 4, 9-10, 125
spectacle, 16, 97, 104, 109-12, 11415, 120-22,
126—27
as form of memory, 115, 187-88
in literature, 12426

and narrative, 102-04, 10912, 120—22,
12426
see also early cinema
Star of Erin Theatre of Varieties, 103
Stephens, James, The Insurrection in Dublin, 125
Structuralism, 33-34, 5354
subject
coincidence of knowledge and death in,
4346, 55, 64
as compensatory structure, 37-38
as configuration of desire, 14, 60, 68-69, 81,
86, 122
“ex-sistence” of, 8485, 94, 186
historical “belatedness” of, 32, 36—37,
133734
interment of, 58, 64
as knower of history, 8, 12-13, 30, 3536,
3940, 4647, 55-58, 64, 67-68, 122
in Lacanian theory, 68
“lethal” historical condition of, 40, 43,
4546, 55, 5758, 64
matrimonial, 71-72, 79-81, 86, go
as memorial construct, 36, 6465
memory as investment in stability of; 8, 15,
43
organized by drives, 8081
past persisting in, 60
patrimonial, 74
rationality of, 8, 35, 4547, 5355, 61
“spilt,” 18385
“split,” 70, 86-87, 92, 183, 185
symbolic “fixion” of, 7072, 74, 184
and symptom, 14, 68, 84
temporally “stretched-out,” 157-59
textual, 69-71, 73, 86
subjectivity, 81, 87
and “belatedness,” 32, 133, 167
erotic model of, 14
and historical consciousness, 4042, 45
and memory, 7-8, 12-13
and paradox of historical movement/
paralysis, 39—40, 61
rational model of, 8, 13
Symbolic, 5354, 68-72, 74, 79-81, 85-9o,
92-93, 1587 1677 17273, 175
symptom, 14-15, 61, 6466, 68, 70, 72, 75, 77,
80-83, 86, 88, 92, 173, 187
as coincidence of legible and illegible, 67, 69
as compromise between Real and Symbolic,
71
as condition of reading, 67
deciphering, 70
as distinct from symbol, 84
as enigmatic signifier, 67, 75-76, 82, 84-86,
89
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symptom (cond.)
“ex-sistence” of present through, 133, 186
in Freud, 70—71, 84
in Lacan, 66-69, 71, 76, 84, 86
mark of subject’s erotic relation to history,
61, 63, 81, 84, 187
as memorial text, 38
as name, 6869
as prosthesis, 36-87
as signifier of the Real, 67, 69, 86, 90, 93
and subject’s “ex-sistence,” 84-85
Woman as, 8385
symptomatic reading, 62, 66-67, 72, 74, 186,
188
Synge, John Millington, 143

textual relation, 69, 73, 81, 85, 93, 159
time, 39
Tone, Theobald Wolfe, 101

Unconscious, 14, 5354, 53-59, 61, 69, 81,
85,173
in Althusser, 60
in Freud, 5354, 59, 159, 172
as historical effect, 60
in Jameson, 53-55
in Lacan, 172
“Uncrowned King of Ireland,” 97100, 102,
113, 115, 117, [19—21I
see also Parnell, Charles Stewart
United Irishmen, 106
United States Holocaust Memorial and
Museum, 24

Vico, Giambattista, The New Science, 53, 174—75
bodies of giants in, 174
knowing as interment of body in, 174-75
“Poetic Wisdom,” 17476, 182

Virgil, Aeneid, 40, 42

visual perception, 23, 2829, 102, 183

Volta Theatre, 108

Wells, H. G., The Time Machine, 193-94 n. 1
Whiteboys, the, 119

Wild Geese, 132

Wilde, Oscar, 1, 8, 11, 138

Yeats, William Butler
“belatedness,” 137
“circus animals,” 128, 131, 138
counter-memorial strategy in, 137, 147, 152
Crazy Jane, 149, 187
Cuchulain, treatment of, 16, 127, 131,

137740, 142747, 14952

as formal innovator, 6
and formal spectacle, 16, 127
history, poetic treatment of, 16, 27, 12728,
187
and Irish literary and cultural renaissance,
101
and Irish myth, 27, 130, 140, 144, 146
and Joyce, 5, 135, 137, 187-88
later work, 36, 128, 140, 147
lyricism in, 15, 137
material basis for symbols in, 148
and Maud Gonne, 36
memorialism in, 128, 135, 138
memory-work in poetry, 28, 36-37, 187
monumentalism, ambivalence toward, 37,
140
“mythic method,” use of, 5, 6
past, poetic images of the, 2728, 12728,
187
Red Hanrahan, 127
repetition as technique, 131, 187
“Romantic Ireland,” 127, 130
sea as replacement for Promethean
rock, 147
sense of responsibility as a poet, 14042
Shelley, influence of, 138—40
as subject of memory, 37
symbols in, 27
sympathies with fascism, 143, 147
Works
“Among School Children,” 36-37
Autobiographies, 127, 137
Cathleen ni Houlihan, 101, 128, 132, 149,
205 n. 18
“Circus Animals’ Desertion, The,” 27,
36-37, 140
Countess Cathleen, The, 128
“Crazed Girl, A,” 149-50
“Crazy Jane on the Mountain,” 149
Death of Cuchulain, The, 137, 14346, 149
“Easter, 1916,” 14042
Fighting the Waves, 150
“General Introduction for My Work, A,”
140
“Man and Echo,” 140, 205 n. 18
Nobel Prize acceptance address, 97, 100
On Baile’s Strand, 137
“Sailing to Byzantium,” 205 n. 16
“September, 1913,” 130, 14445
“Sweet Dancer,” 149
“Tower, The,” 137, 148

Young, James, 24, 56

Zizek, Slavoj, 8384

© Cambridge University Press

www.cambridge.org



http://www.cambridge.org/0521815835
http://www.cambridge.org
http://www.cambridge.org

