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Purgatorio, , 
Darby O’Gill and the Little People, 
Davitt, Michael, 
De Clerq, Louis, 
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and configuration of the body, 
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–
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Griffith, D. W.,  , 
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, –, 
imagination, , , –, , –, , ,

–, , ,  , , 
case studies in Irish, , , 
modern Ireland’s crisis of, , –,

–, 
knowledge,  , , –, –, , , ,

,  , , –, , , , ,
, 

“belated” quality of, , 
compensatory aspect of, –, , 
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funereal function, , –
investment in objective status of, , ,


as investment in self-formation, ,  ,
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return to, , –, –, –
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see also memory; past
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Horgan brothers, –
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Howe, Irving, 
Humpty Dumpty, , , 
Huston, John, James Joyce’s The Dead, –

Imaginary, 
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interpretation, , , , , –, , ,
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“ex-sistence” of, 
film industry, , –
and globalization, –, –
historical identification with failure, –,

, –, –, –
historical imagination, , –
history, –, 
independence, –, , 
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in opposition to Britain and the world, ,
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partition, 
and post-colonial criticism, 
War of Independence, 
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cinema, , , 

American audiences and, –
historical and cultural critique of, 
indigenous industry, –
influence of D. W. Griffith on, 
origins of, , 
role of narrative discourse in defining,
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culture, , , –, 

insistence of the past in, –, , 
memorial function in, 
memory as cultural pathology in, ,
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myth, , 
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Irish Republican Army, 
Irish Republican Brotherhood, 
Irish Volunteers,  , 
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as symptom, 
martyrdom and, 
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Jameson, Fredric, –, –, –
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“belatedness,” 
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and Yeats, –, , –, –
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–; Conroy, Gretta, , ; Furey,
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Finnegans Wake, , , –, , ,
–, , ; “Angels and Devils”
game in, – ; “Ballad of Tim
Finnegan’s Wake, The,” –,  ;
as body that “has not ended,” , ,
; economies of knowledge and
desire in, ; erotics of memory in,
 ; Finn MacCumhail in, –;
Four Masters in, –; Gerz’s , 
Stones compared, –, ; historical
dynamic in reading, –, ,  ,
; as historiography, , –,
–, , ; “Mime of Mick, Nick,
and the Maggies, The,” ;
“Nightlessons,” –, –, ;
“original hen” in, ; “Ricorso,” ;
self-reflexive origin of, –; and
Vico, –; volatility of chosen object
when reading, –; wake as cultural
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A Portrait of the Artist as a Young Man, ,


“The Shade of Parnell,” 
Ulysses, , ; Bloom, Leopold, –;

Dedalus, Stephen, , , –, ,
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“Nestor,” ,  ; “Proteus,” 
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Lacan, Jacques
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on Holbein’s “The Ambassadors,” 
Imaginary, 
“Joyce le symptôme,” , , , , 
naming of Joyce, –, 
“nom/non du père,” –, 
Real, –,  , –, –, –, ,

,  , –, , , 
sexual relation, 
“Subject-Supposed-to-Know,” –
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investment in rational subject, –
resistance to concept of erotic subject in, 
return to history in, , –, –, –
social responsibility in, –

Lloyd, David, –, ,  , 
Lumiere, August and Louis, –, , 
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Lyotard, Jean-François, 

MacDonagh, John, Willy Reilly and His Colleen
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MacDonagh, Oliver, 
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Ireland a Nation, – , , 
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Marcus, Philip, , –
Marxism, –, 
Maxwell, Sir John, –
Melbourne-Cooper, Arthur, , 
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Méliès, Georges, 
memorial, –, , –, , , –,

–, 
Auschwitz, 
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as compensation for historical loss, ,

–
and counter-memorial, –
Cuchulain as, , –, , –,

–
and distancing of the past, ,  , 
and “en-graving,” –
and fetishization of history, , –, 
function, –, , , 
as index of loss, 
as instrument of the past’s burial or

textualization, , –, –, 
and “never forget” imperative, , 
physicality of, –, 
United States Holocaust Memorial and

Museum, 

Yeats’s “circus animals” as, –, 
see also Gerz, Jochen and Esther

memorialization, – , , , –, ,


memory, , 
and actuality of the past, 
cultural function, –
as cultural pathology, , 
as discourse of desire, , 
as discourse of knowing, 
as distinct from history, 
“ex-centric” discourses of, , –, – ,

, 
erotics of, –, 
and forgetting, , , , 
goals of, 
impermanence of, 
and modernism,  , 
as process of recovering the past, –
as process of self-fashioning, –, , –,

, , 
responsibility for, , –
as temporal “movement,” , 
as textualization, , , 
theories of, 
used to keep past at bay, 
visual perception and, 
see also historical discourse; historical

imagination; historical knowledge;
history; memorialization;
memory-work; past

memory-work, , –, –, , –,
, , , , ,  , ,  ,


mimesis, –, –, , , 
modernism, –, , , 

aesthetic discourses of, –
and break with the past, , 
critical conceptions of, –
and “denial” of history,  , , , 
and memory, –, , 
and newness, –
and Post-Structuralism, 
reassessment of, 
relation to history, 
and Structuralism, , 
and subject of desire, 

modernity, , – , , , –
Moses, –, 

death of, –, , 
in Exodus, 
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mosaic law, –,  , 
Pisgah sight of Palestine, , , , 
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name, authorial, –, –
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–, , , 
Napoleon Bonaparte, , 
narrative, , , –, –, , , , ,

–, –, –, –
discourse in film, ,  , –
in dreams, 
Fredric Jameson on, –
and history, , –, , , –
as ideology, 
as the Real, 
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New Criticism, , –
New Historicism, 
Nietzsche, Freidrich, 

“On the Uses and Disadvantages of History
for Life,” ,  n. 
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non-relation, , , , , , , , , ,

– , , , 
nostalgia, , , , , 
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O’Casey, Sean

Plow and the Stars, The, 
Juno and the Paycock,  n. 

O’Connell, Daniel, 
O’Donovan, Fred, Knocknagow (film), –
O’Grady, Standish, 
Olcott, Sidney, –,  , , –, 
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Bold Emmet, Ireland’s Martyr, , 
For Ireland’s Sake, , , 
Ireland the Oppressed, 
Lad from Old Ireland, The, , 
Rory O’More, , 

see also Kalem Film Company
O’Toole, Fintan, –, , 
Ovid, Metamorphoses, 

Parnell, Charles Stewart, –, , –, ,
–, , , , 

cinematic image,  , , , , 
death of, , ,  , , , 
as political martyr, –, 
political vacuum left by, –

Pascal, Blaise, Pensées, 

past
actuality of, , , 
as cultural commodity, 
dangers of reverence for, , , , 
as dead body, , , , 
“en-graved” by memorials, –
erotic relation to, 
insistence of, –,  , , 
as Irish territory, 
knowledge of, –
occurrence of, , , –, ,  , –, ,

, –
presence of, –, , –
as pre-text for identity,  , –, , ,


as Real absence, , , ,  , , , 
rift between present and, ,  , , , 
and self-fashioning, 
as speaking subject, , 
textualization of, , , , 
vitality of, , –, 
see also history

paternity, as legal fiction, 
Paul, Robert, Whaling, Afloat and Ashore, , 
Pearse, Patrick, , , , , , 
Perloff, Marjorie, 
positivism, , 
Post-Colonial Criticism, 
Post-Structuralism, , 
Preconscious, 
presence, –
promise, structure of,  , –,  , –,

–, 
Proserpina, 
psychoanalysis, , ,  , –, , 

conception of subject in relation to history,
, 

and memory, 
object of, –
repetition as technique in, –
symbolic function of phallus in, , –
theory of desire, 
see also Freud, Sigmund; Lacan, Jacques

Pyrrhus, , , 

Quiet Man, The, 
Quinet, Edgar,  n. 

reading, –, , –, 
dynamic of historical recovery in,  , –,

–, , , –, ,  , 
“ends” of, 
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subject of, , 
see also symptomatic reading
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Rees, Brinley and Alwyn, 
relativism, ,  , 
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repetition, –, , –, , , ,

,  ,  , , , , 
as re-petition, , , , 

repression, –, , 
Rockett, Kevin,  , 
“Romantic Ireland,” , , –,
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Rossellini, Roberto, –, , , 

Neo-Realism, , 
false narrative logic in films by, –
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Stromboli, , 
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–, –; as adaptation of Joyce’s
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significance of, –, ; car as
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–,  ,  , ; Lewington, Charles,
, ; Marie, –,  ; as
“occurrence” of the past, , ;
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George in, –

Ruddock, Margot, –

Saarbrücken, –, , , , 
Saarbrücker Schloss, 
Sanders, George, –
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influence on Yeats, –
Prometheus, –, 
Prometheus Unbound, –, –

Sheppard, Oliver, –
Sheridan, Jim, The Field, –
signifier, agency of, , , 
Sinn Féin, , –, 
spectacle, ,  , , –, –, –,

–
as form of memory, , –
in literature, –

and narrative, –, –, –,
–

see also early cinema
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Stephens, James, The Insurrection in Dublin, 
Structuralism, –, –
subject

coincidence of knowledge and death in,
–, , 

as compensatory structure, –
as configuration of desire, , , –, ,

, 
“ex-sistence” of, –, , 
historical “belatedness” of, , – ,

–
interment of, , 
as knower of history, , –, , –,

–, – , –, , –, 
in Lacanian theory, 
“lethal” historical condition of, , ,
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“ex-sistence” of present through, , 
in Freud, –, 
in Lacan, –, , , , 
mark of subject’s erotic relation to history,

, , , , 
as memorial text, 
as name, –
as prosthesis, –
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Woman as, –

symptomatic reading, , – , , , ,


Synge, John Millington, 

textual relation, , , , , , 
time, 
Tone, Theobald Wolfe, 

Unconscious, , –, –, , , ,
, 

in Althusser, 
in Freud, –, , , 
as historical effect, 
in Jameson, –
in Lacan, 
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Wilde, Oscar, , , , 
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