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
possibilities of, 
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text and, ,  , – , , 
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Poland, , –, , –
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history and, –, 
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, 
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and style, 
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HIP and, 
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preservation, conservation and, 
primitive, view of early music as, 
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see also craftwork and industry

progress, , , , ,  , , 
and decline, , 
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HIP and, 
notation and, 
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reading, 
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
rebuilding, 
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reconstruction, –, , –, , –
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HIP and, ,  , , 
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environmentalism and, 
heritage movement and, –, 
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Rockefeller, John D., 
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Sellars, Peter, , , 
semiology, –
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Sessions, Roger, 
Shakespeare, William, –, 
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singers, –

choral, , n
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