
Index

ACTER, –, 
Addison, Michael, 
Albery, Tim, , 
Alexander, Bill, , , , ,  , , ,

, – , 
Alfreds, Mike, 
All’s Well That Ends Well, , , , –

inserting a pre-show, , 
inserting sonnet  (Williamson), , ,


Isbel onstage (Kahn), 
omitting Bertram’s patch (.), –
transpositions in . (Kyle), 

Amor, Edward, 
Antony and Cleopatra,  , , , , , ,


inserting Caesarion (Caird), 
placing the interval, 
raising Antony in ., –
rescripting the noise under the stage (.),

–
streamlining personnel, –

Appel, Libby, 
Arden of Faversham, 
Arndt, Denis, 
As You Like It, , –, , , ,  , , ,


including additional figures, 
pre-show, , 
rescripting ., , 
rescripting “It was a lover and his lass,”

–
rescripting the ending (Ford), 
rescripting to minimize set changes, 
the final exeunt, –
transposing Phebe’s speech in . (Monette),


Attenborough, Michael, , ,  , , , 

Bailey, Lucy, ,  , , , 
Barnes, Peter, 

Barrit, Desmond, 
Barton, John,  , 
Beaumont, Sir Francis and John Fletcher,

The Maid’s Tragedy, –, , 
Bedford, Brian, ,  , ,  , , , ,

–, 
Bell, David, 
Berry, Ralph, , 
Bigelow, Dennis, , , 
Billington, Michael, –, 
Block, Giles, , , , 
Bogdanov, Michael, , , , , –,

, , –, , , , ,
–

Boswell, Laurence, , 
Bowmer, Angus, , 
boy actors, –, 
Boyd, Greg, 
Boyd, Michael, –, –, –, –,


Bradley, David, 
Branagh, Kenneth, , , , 
Britton, Jasper, 
Brome, Richard

The Jovial Crew, 
The Queen’s Exchange, 

Brook, Peter, , , , –, 
Burgler, Terry, 

Cain, Bill,  , , 
Caird, John, , –, , ,  , , ,

, 
Calder, David, 
Campbell, Cheryl, 
Carlisle, John, 
Carroll, Tim, , 
Chapman, George, The Revenge of Bussy

D’Ambois, 
Christy, Bill, –
Comedy of Errors, The, , , 

rescripting the final beat (Scheie), 


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Index 

Coriolanus, , , , ,  , 
enhancing Adrian and Nicanor

(Thacker), 
inserting Coriolanus’s son, 
rescripting ., –
rescripting the fight in . (Thacker), 
rescripting the final scene (.),  , –,


Cox, Brian, , 
Crane, Ralph, , 
Cranney, Jon, 
Cymbeline, ,  , 

rescripting the ending (.), , 
rescripting the supernatural (.), –

Daniels, Ron, , 
Davies, Howard, , , ,  , 
Day-Lewis, Daniel, 
Dekker, Thomas

The Honest Whore, , , , , 
The Shoemakers’ Holiday, 
Westward Ho, 

Dews, Peter, 
Donnelan, Declan,  , , , 
Doran, Gregory, , –, , , , ,

 , , 
Dowling, Joe, 

Edmondson, Jim, , –, –, ,  ,
, , ,  , ,  , , 

Edwards, Gale, –, , –, 
Edwards, Michael, , , 
Edwards, Rob, 
Eyre, Richard, , , , , , 
Eyre, Ronald, 

Fearon, Ray, , 
Ford, Ann-Denise, , 
Ford, John

The Broken Heart, –
’Tis Pity She’s a Whore, –

Franks, Philip, , 
Freeman, David, 

Godfrey, Patrick, 
Goffe, Thomas, The Raging Turk, 

Haas, Tom, , 
Hall, Edward, , , 
Hall, Sir Peter, –, , , , , , ,

,  , , 
Hamlet, ,  , , – , , , 

inserting asides, 
moving “to be,” –
omitting Reynaldo, 

placing the interval, 
rescripting the ending, , 
rescripting weapons (Warchus), 

Hammond, David, , –
Hands, Terry, , , , –, , , , ,

, , , –
Henry, Martha, 
 Henry IV, , , , , , , , 

adjusting the ending, , , 
rescripting Francis (.), 
rescripting Hal’s rescue of his father

(.), –
rescripting stage directions and action,

–, –
 Henry IV, , , , –, – , 

framing (Woronicz), –
having Henry IV die onstage (Woronicz), 
rescripting Doll’s pillow (.), –
streamlining personnel, –
transposing scenes (Woronicz), 

Henry V, , , , , , , 
including the Dauphin in .

(Bogdanov), 
rescripting Bardolph’s death, –
rescripting the Chorus (Noble), –
rescripting the killing of the prisoners, 

Henry VI, , , , , –, –
economies in Part I (Huddleston), –, 
economies in Part III (Mitchell), 
inserting Clarence in Part III, –
inserting the fiends in Part I (Huddleston),

, 
rescripting Joan and the fiends, –
rescripting the molehill scene (.) in Part III

(Mitchell), –
streamlining personnel, –, 
the sick chair, –
three plays into two, , , –
transpositions in Part I (Huddleston), 

Henry VIII, , , , –, 
including additional figures (Edmondson),


new through-lines (Edmondson), –
rescripting for the interval (Edmondson), 
rescripting Katherine’s vision (.), –
rescripting the ending (Edmondson), –

Henson, Basil, 
Heywood, Thomas

The Fair Maid of the West, 
The Golden Age, 
A Woman Killed With Kindness, 

Hirsch, John, 
Holland, Peter, , – , 
Honigmann, E. A. J., , , , , ,

–
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 Index

Howard, Alan, , , 
Howell, Jane, , , , , , 
Huddleston, Will, , , 
Hunter, Kathryn, –
Hytner, Nicholas, –, , , 

intermissions/intervals, –, –

Jackson, Nagle, 
Jeffreys, Stephen, 
Jennings, Alex, 
Jesson, Paul, 
Jonson, Ben

The Alchemist, –
Bartholomew Fair, –, –
The Devil is an Ass, , 
Epicoene, 
Every Man In His Humour, –
Every Man Out of His Humour, 
Poetaster, 
Volpone, –, , , , , 

Jory, Jon, , 
Judge, Ian, ,  , 
Julius Caesar, ,  , , , , , , 

enhancing the spirit of Caesar, –
including Cassius in . (P. Hall), 
omitting the plebeians, –, 
pre-show (Kevin), 
price tags for economies, 
rescripting the quarrel scene (.), 

Kahn, Michael, , , , , , , , ,
, 

Kane, John, 
Kaut-Howson, Helena, , 
Kelly, Jude, 
Kent, Jonathan, 
Kevin, Michael, , , , 
Kidnie, Margaret Jane, –
King John, , , 

Melune’s death (Warner), –
King Lear, , , –, , , , , ,

, 
atypical cuts, 
placing the interval, –
pre-show (Kaut-Howson), –
transposing the fool’s prophecy (Kahn), 

King Leir, 
Kraft, Barry, 
Kyd, Thomas, The Spanish Tragedy, –
Kyle, Barry, –, –, –, , 

Landau, Jack, , 
Landon, David, 
Lawrence, D. H., 
Lawrence, Josie, 

Lesser, Anton, 
Lloyd, Bernard, 
Love’s Labor’s Lost, , , 

Macaulay, Alistair, 
McCallum, Sandy, , , –
McDiarmid, Ian, 
McKay, Malcolm, 
McKellen, Ian, , , –
Macbeth, , , , , , , , , ,

, 
inserting asides, –
inserting figures at the end, , –
omitting Hecate and the English doctor, 
rescripting Seyton (Edmondson), –
rescripting stage directions (Albery), 
rescripting the apparitions (.), –
rescripting the banquet scene (.), –

Macdonald, James, , 
Malone, Edmund, 
Markus, Tom, –
Marlowe, Christopher

Doctor Faustus, , –, , 
Edward II, , 
The Jew of Malta, –
Tamburlaine, 

Marston, John, The Fawn, – , 
Measure for Measure, , , 

including additional figures (Edmondson),


including Kate Keepdown ( Jackson), 
pre-show (Turner), –
rescripting . and . (Boyd), –
rescripting the duke’s soliloquies (., .), 
rescripting the ending (Pimlott), –

Mendes, Sam, , ,  , , , , 
Merchant of Venice, The, , , –, , , ,

, , 
inserting a new scene (Doran), –
rescripting Shylock (Thacker), –
streamlining (Appel), 

Merry Wives of Windsor, The, , 
improving the Germans-horses plot, –
rescripting for the interval (Hands), –
rescripting the ending (Hands), –

Middleton, Thomas
The Changeling, –
A Chaste Maid in Cheapside, 
A Mad World My Masters, , 
No Wit, No Help Like a Woman’s, 
The Revenger’s Tragedy, –, –

Midsummer Night’s Dream, A, , , , , ,


“always” versus “all ways” (Swander),
–

transposing Bottom’s soliloquy, 
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Index 

Mitchell, Katie, , , , –
Monette, Richard, , , ,  , 
Moss, Peter, 
Much Ado About Nothing,  , , , 

changing speech prefixes, –
inserting a chorus (Donnelan), 
inserting new scenes, 
placing the interval, 
rescripting Don Pedro in . (Warchus), 

Murphy, Gerard, 

Noble, Adrian, , , , , , , , ,
, ,  , –, ,  , 

Nunn, Trevor, , –, , –, , ,
 , , , 

Olivier, Richard, 
Olivier, Sir Laurence,  , 
O’Neal, Ron, 
Othello,  , , , , –,  , , 

placing the interval, –
rescripting “Let it be hid,” , , 
rescripting Othello’s eavesdropping (.), 
rescripting Othello’s weapons, –, ,

–
rescripting the final scene (.), –

Pafford, J. H. P., , –
Parker, Lynne, 
Parkin, Judd, , , 
Patton, Pat, , , ,  , ,  ,  , , ,

 , –, ,  , , , , 
Pennington, Michael, 
Pericles, , 

rescripting for the interval (Thacker), 
Peter, John, , , 
Phillips, Robin, 
Piggott-Smith, Tim, , , 
Pimlott, Steven,  , , , , , , –,

–, , , , , –, , 
Platt, Martin, 
Posner, Lindsay, , 
Proudfoot, Richard, 
Prowse, Philip, –
Pryce, Jonathan, 

rescripting
asides, –
by editors, –
defined, 
endings, –
entrances and exits, –
for additional voices, 
for exigency, –
in support of a concept, –, –,

–

linked to a change in period, –, ,
–

linked to intermissions/intervals, –, ,
–

linked to masques, – , –
Shakespeare’s contemporaries, –
stage directions, –, –
the supernatural, , –
to bring violence onstage, –
to eliminate obscurity, –, –
to insert items, , –
to minimize set changes, 
to solve problems, , –, –
to streamline, –, –, 
to supply pre-shows and frames, –
to transpose items, –, , –
who speaks a speech, –
words and phrases, –

rewrighting, , , , , , –, –,
–, , , ,  , , , 

Richard II, , , , , , ,  , 
framing (Pimlott), –
“I, no; no, I” (.), 
placing the interval, 
pre-show (Warner), 
recycling speeches (Turner), –, 

Richard III, , , , –, , , , , ,
 , ,  , 

adding to Richard’s . soliloquy, , 
creating a through-line (Pimlott), 
economizing in . (Patton), 
inserting Jane Shore, 
omitting the “rotten armor,” 
rescripting .–., –, –
rescripting the ending (Pimlott), –
rescripting the final fight (Bogdanov), –
rescripting the ghosts, –, 
rescripting the scrivener (.), , 

Richards, Nathaniel, Messalina, –
Romeo and Juliet, ,  , –, ,  , , , 

inserting ghosts (Boyd), –,  , 
rescripting Romeo’s attempted suicide

(.), –
rescripting Romeo’s tools,  , –
rescripting the friar’s speech in .

(Woronicz), –
rescripting the golden statues (Bogdanov),

–
Romeo injecting the poison (Bogdanov), 

Rucker, Mark, , , , 
Rylance, Mark, , , , , , , 

Scheie, Danny, 
Scott, Harold, 
Shakespeare, William: see individual

play titles

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521810299 - Rescripting Shakespeare: The Text, the Director, and Modern Productions
Alan C. Dessen
Index
More information

http://www.cambridge.org/0521810299
http://www.cambridge.org
http://www.cambridge.org


 Index

Shelley, Paul, 
Shepherd, Jack, 
Sher, Antony,  , 
Siberry, Michael, 
Smallwood, Robert, , –
Spencer, Charles, 
Spinetti, Victor, 
Stephens, Robert, 
Stephens, Toby, 
Stevenson, Juliet, , , 
Stewart, Patrick, 
Supple, Tim, 
Swander, Homer, , , ,  , 

Taming of the Shrew, The,  , –, –, , ,
 , , , 

compared to The Taming of a Shrew, –,
–, –

early entrance in ., 
rescripting Christopher Sly, , –
rescripting Hortensio, –
the Kate–Petruchio kiss in ., , ,

–
Taylor, Marcia, 
Taylor, Paul, , 
Tempest, The, , , , , , ,  , , ,

, 
placing the interval, –
rescripting the disappearing banquet (.),

–
rescripting the masque (.), –

Thacker, David, , , , , , –, ,
, –, , , 

Thompson, Tazewell, , , 
Timon of Athens,

rescripting Alcibiades (Turner), –
Titus Andronicus, , , 

omitting Mutius and young Lucius
(Doran), 

placing the interval, –
rescripting Aaron’s ladder (.), –
rescripting the ending, , –
rescripting Titus as cook (.), –
the killing of Mutius (.), –

Towers, Charles, –, , , , 
Trevis, Di, 
Troilus and Cressida, , , , , , , 

Cassandra’s early entrance in ., 
Cressida’s exit in . ( Judge), –
keeping Cassandra onstage in . ( Judge),



rescripting Cressida in . (Davies), 
rescripting the Epilogue (Nunn), , 
transposing scenes (Nunn), 

Troublesome Reign of King John, The, 
Troughton, David, , 
Turner, Jerry, , , , , –, , –,

, , , , , –, , 
Twelfth Night, –, ,  , , 

economies in . (Supple), 
Malvolio’s early entrance in ., –
rescripting Malvolio’s memory (Hytner), 
rescripting the ending, –

Two Gentlemen of Verona, The, , , 
Two Noble Kinsmen, The, 

rescripting the supernatural (Carroll), 

Udovicki, Lenka, , , 

Warchus, Matthew, , , , , , , ,
, 

Warner, Deborah, , , , , , ,
–, , –

Wasp, The, 
Webster, John

The Duchess of Malfi, , –, , –,


The White Devil, , , –
Wells, Stanley, –, , 
Wentworth, Scott, 
West, Sam, 
Wheeler, David, , 
White, Martin, , 
White, Richard E. T., , 
Whitworth, Paul, 
William, David, , , 
Williamson, Laird, , 
Winter’s Tale, The, , , , , , , , ,


inserting Hermione into ., 
“On:” versus “Or” (.), –
rescripting Folio entrances, –
rescripting Paulina’s marriage (Phillips),

–
“Silence” as a stage direction (.), –,


Wood, John, 
Woodvine, John, 
Woronicz, Henry,  , , , ,  , ,

–

Young, Bruce A., 
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