
Michèle Longino examines the ways in which Mediterranean ex-
oticism inflects the themes represented in French Classical Drama.
Longino explores plays by Corneille, Molière, and Racine, includ-
ing Médée, Le Cid, and Le Bourgeois gentilhomme among others. She
considers the role the staging of the near Orient played in shaping a
sense of French colonial identity. Drawing on histories, travel jour-
nals, memoirs, and correspondences, and bringing together literary
and historical concerns, Longino considers these dramatizations in
the context of French–Ottoman relations at the time of their pro-
duction. She argues that what goes on in the cultural space of the
theatre speaks to the compelling domestic and international issues
of the time, with important repercussions in our own post-colonial
era. These plays continue to loom large in French cultural pro-
duction even today, perpetuating a notion of “Frenchness” that is
meanwhile being increasingly put into question by the very demo-
graphics of France.

MICHÈLE LONGINO is Associate Professor of French Studies in the
Department of Romance Studies at Duke University. She is the
author of Performing Motherhood: The Sévigné Correspondence ( ).
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This book is dedicated to my parents,

Helen I. and James C. Longino,

who shared with me their love for the Mediterranean,

to my sisters, Helen and Virginia, and my brother Jim,

with whom I first knew that world,

and to my son Nick

who came to love it also.
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empire depuis l’an  jusqu’à l’année présente . Avec l’histoire de

Chalcondyle par Blaise de Vigenere. Les descriptions et figures des habits des

officiers et autres personnes de l’Empire Turc et les Tableaux prophétiques

sur la ruine du même empire. Paris: Cramoisy, , . Courtesy
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