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Skrypnyk, Leonid, 116
Smith, Kerry, 158
Smith, Maggie, 105
Snow White, 81
Sodom, 82
Solon con tue pareja (Love in the Time of
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Southpark, 172
adaptation of Great Expectations in,
181
criticism of, 182
Soviet cinema
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Study Guide, 159
adaptation, 164
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Shop), 91
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radio adaptation of, 1457
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television
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television adaptations
Ternan, Nelly, 74, 82, 83
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