
Index

Alexander, J. H., , n.
Altick, Richard, 
Analytical Review, , , , , , –,

, –n.
Andrews, Malcolm, –n.
Annual Review and History of Literature, , 
Anti-Jacobin; Or, Weekly Examiner, –, ,

, , n.
Antijacobin Review, , , –n.
antiquarianism, –, n.
Arch, J. and A., 
Aristotle, 
Ashton, Rosemary, , –, n.
Austen, Jane, 
Mansfield Park, , –n.
Northanger Abbey, , –, , , , ,


Athenian Mercury, 
Averill, James A., –, –, , ,

n., n.

Backscheider, Paula, 
Baillie, Joanna
and Coleridge, Samuel, , 
and footnoting, , , 
and France, –, 
and German literature –, –,

–n., n.
and instruction, –
and legitimate drama, , 
and nationalism, , –, –
and patriotism, , –, , 
and the popular stage, , –, –,

–
and Protestantism, , –
and psychology, , –
and romance, 

and Schiller, Frederich, , n.
and Scotland, , –, 
and sensibility, –, n.
and Shakespeare, , , , , , ,

–, 
and stagecraft, –, n.
and the supernatural, , , –,

–, 
and Wordsworth, William, , 
De Monfort, , –, , –, 
Dramas, , n.
Ethwald, , –, 
The Family Legend, , 
‘‘Introductory Discourse,’’ , 
Miscellaneous Plays, –
Orra, , , 
The Phantom, –
Rayner, , –, –
A Series of Plays . . . on the Passions, , ,

, , , –n., n.
Bakhtin, M. M., , , , , –, –n.,

n.
Ballantyne, James, , n.
Ballantyne’s Novelist’s Library, –n.,

n.
Barbauld, Anna Letitia
and supernatural, n.
The British Novelists, , n.
‘‘On the Origin and Progress of Novel
Writing,’’ , n., n.

‘‘Sir Bertrand,’’ , 
Barthes, Roland, –n.
Bartholomeusz, Dennis, n.
Bate, Jonathan, n.
Beattie, James, , , , , , 
Le Beau Monde, 
Beaumont, Sir George, –, –n.



© Cambridge University Press www.cambridge.org

Cambridge University Press
0521773288 - Romanticism and the Gothic: Genre, Reception, and Canon Formation
Michael Gamer
Index
More information

http://www.cambridge.org/0521773288
http://www.cambridge.org
http://www.cambridge.org


Beaumont, Lady, , –
Bell, John, , 
Bewell, Alan J., –, , 
Bialostosky, Don H., , n., –n.,

n.
Biographia Dramatica, , 
Birch, Cyril, 
Birkhead, Edith, n.
Boaden, James
and Germany, –, –
and Lewis, Matthew, 
and Radcliffe, Ann, , –, , 
Aurelio and Miranda, , 
Cambro-Britons, , 
Fontainville Forest, , –, , , ,


The Italian Monk, 
The Life of Mrs. Jordan, n.
Memoirs of the Life of John Philip Kemble,

n., n.
The Secret Tribunal, 

Bonaparte, Napoleon, , 
Bonhote, Elizabeth, 
Bourdieu, Pierre, 
Bowles, William Lisle, –, n.
British Critic, , , , , , , –, ,

, –n., n., n.
British Review, –
Brodhead, Richard H., n.
Brown, David Blayney, –n.
Brown, Marshall, 
Bruhm, Steven, , 
Bürger, Gottfried Augustus, , , , , ,

, , , n.
Burke, Edmund, , n.
Burroughs, Catherine, , n.
Butler, James, 
Butler, Marilyn, –, , –n.
Byron, George Gordon, Lord, –, , ,

, –

Canning, George, 
Carlson, Julie, n.
Carter, Mrs., 
Castle of St. Vallery, An Ancient Story, 
Chandler, James, , –, n.
Clark, Anna, –
Clark, Kenneth, n.
Clay, Samuel, 
Cleland, John, , 

Clery, E. J., –, , , , , , n.,
n.

Coleridge, Samuel T.
and Baillie, Joanna, , n.
and Bowles, William Lisle, n.
financial difficulties of, –, , n.,

n., n.
and generic experimentation, 
and German literature, , , n.
and Lewis, Matthew, , –, , ,

–
and libraries, circulating, n.
and Lyrical Ballads, –, , n.,

n.
and Maturin, Charles Robert, 
and popular audience, –, –
and the Preface to Lyrical Ballads, –
and Radcliffe, Ann, –
and reputation of Lyrical Ballads, n.
and reviewing, , , , n.,

–n., n., n.
and Scott, Walter, , 
and Shakespeare, –
and supernatural, , –, n.,

n.
and ‘‘The Thorn,’’ 
and unity, , –n.
and Walpole, Horace, n.
and Wordsworth, William, –
Advertisement to Lyrical Ballads, , 
‘‘The Ballad of the Dark Ladie’’ (‘‘Love’’),

, , 
Biographia Literaria, , –, –, n.,

–n.
‘‘Christabel,’’ , , , , –, n.
Christabel, Kubla Khan, and the Pains of Sleep,


‘‘Consciones ad Populum,’’ n.
Fears in Solitude, –, 
‘‘The Foster-Mother’s Tale,’’ 
‘‘Fragment of an Essay on Beauty,’’

–n.
‘‘Kubla Khan,’’ 
Letters, –, –, –, –, –, ,

n., n., n.
‘‘Lewti; or the Circassian Love Chant,’’ ,

, –n.
‘‘The Mad Monk,’’ –, , n.,

–n.
‘‘A Moral and Political Lecture,’’ n.

Index

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521773288 - Romanticism and the Gothic: Genre, Reception, and Canon Formation
Michael Gamer
Index
More information

http://www.cambridge.org/0521773288
http://www.cambridge.org
http://www.cambridge.org


Coleridge, Samuel T. (cont.)
Notebooks, n.
Osorio, , , n.
Remorse, , –, , n.
review of Hubert de Sevrac, –
review of The Italian, 
review of The Monk, , , –, , ,

–n.
‘‘The Rime of the Ancient Mariner,’’ , ,

, , –, –
Skeltoniad, –n.
The Watchman, , 
Wallenstein, –

Coleridge, Sarah, 
Colley, Linda, n.
Colman, George, the Younger, , ,

–n.
Conger, Syndy McMillen, –n.
Connolly, L. W., n.
Constable, William, 
Cottle, Joseph, –, –, , n.
Cox, Jeffrey, , , , n., n.
Cox, Philip, 
Cozens, Alexander, 
Critical Review, , –, , , , –,

–, , , n., n.,
–n.

Cumberland, Richard, 
Curll, Edmund, , , –
Curran, Stuart, , , –n.
Curry, Kenneth, , n.

Dacre, Charlotte, , , , , –
Daniel, George, –, 
Dante, , , n.
Davis, Lennard, n.
Day, William Patrick, 
Defoe, Daniel, , 
Derrida, Jacques, , , , 
De Selincourt, Ernest, –n.
Donoghue, Frank, n., n.
Douglas, 
Dowd, Maureen, –n., n.
Drake, Nathan, n.
Dramatic Censor, –, –
Duncan, Ian, , , n., n.

Eagleton, Terry, n.
Edgeworth, Maria, , 
Edinburgh Register, 

Edinburgh Review, , , , –, n.
English Review, 
European Magazine, , , 
Ellis, George, , –n.
Erdman, David, –n.
Erickson, Lee, n.
Ewen, Frederic, 

The Female Quixote, 
Fenwick, Eliza, 
Fenwick, Isabella, 
Fergus, Jan, , , n., –n.
Ferns, Chris, 
Ferris, Ina, , , –, , n.,

n.
Field, Barron, n.
Fielding, Henry, 
Follet, John, 
Foucault, Michel, 
Fox, Charles James, 
Foxon, David, n.
France and French Revolution, –, , ,

–, , , n.
Frere, John Hookham, 
Friedman-Romell, Beth H., 
Fulford, Tim, –n.
Fuseli, Henry, 

Galperin, William, –n., –n.
Genest, John, 
genre
and audience, , –
and authority, , , –, 
as belonging, , , 
as contract, –, , , , 
and gender, –, –, –
and heterogeneity, –, –
and legitimacy, , –, –, –,

–, 
and literary markets, –, 
and mediation, , , , , , , 
and nationalism, , , –, –,


and purity, –, –, –, , , , ,

–, , , –, –, , 
and reception, , 

Gentleman’s Journal, 
Gentleman’s Magazine, , , , n.
German literature
and the Anti-Jacobin, 

 Index

© Cambridge University Press www.cambridge.org

Cambridge University Press
0521773288 - Romanticism and the Gothic: Genre, Reception, and Canon Formation
Michael Gamer
Index
More information

http://www.cambridge.org/0521773288
http://www.cambridge.org
http://www.cambridge.org


and gothic writing, , , –, –n.
as generically impure, , –
as invader, , –, , –n.,

n.
and Lewis, Matthew, –, 
as libertine, , –
and Radcliffe, Ann, –
reception in Britain, , –, –,

n., n., n.
Schauerroman, , , , n.
and Shakespeare, , –, –
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