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Introduction
Theseus and Herakles argue about the nature of the gods:
OHZEYZ THESEUS

oudels 8¢ BunTddY Tals TUY IS &KNPATOS
oU Beddv, &o1dédv eiTrep oU Wweudels Adyol.
oU AéxkTp’ &v dAANAolol, v oUdels vduos,

ouvfjyav; ou Seopoiol dix Tupowvidas
ToaTépas EkNAiSwoav; AN oikolo’ duws
"OAupTrov fvéoyovtd & AuapTNKOTES.

HPAKAHZ
gy 8¢ Tous BeoUs olTe AékTp’ & uf) Béuls

oTépyew vopilw, deoud T EE&TTEW Xepoiv
oUT Aélwoa TToT 0oUTE TrElicopal,

008’ &Ahov EAhou deoTTdTNY TTEQUKEVAL.
Belton yap 6 Beds, elmep EoT dpBds Beds,
oudevds &o1d6v oide SUoTnvol Adyol.

This selection

No man is untouched by chance,

nor any of the gods, if what the poets say is true.

Have they not made marriages unsanctioned by
law?

And humiliated their fathers, binding them in
chains —

all to seize power? But these criminals, tolerating
their crimes,

continue to live in Olympos just the same...

HERAKLES

I do not think that the gods yearn for unlawful
marriages,

and I never believed, nor will believe

that chains were fastened on their hands,

nor that one god is master of another.

For god, if he is truly god, needs nothing.

These are just the sorry tales of poets.

Herakles 1313-46 (passim)

Introductory passage: Medeia rejected (Medeia 16-575 (passim)) page 7
Target passage: Medeia’s revenge (Medeia 772—end (passim)) page 28

Euripides, the tragedian

Euripides (E¥pimidns) was an Athenian, who was born about 485 and died
in 406. He was associated with the sophistic movement, and is said to have
scandalized his audiences with his exploitation of new ideas (vigorously par-
odied by Aristophanes in his Frogs, in which Aeschylus and Euripides have
their plays closely, if comically, examined). It was possibly this unpopularity
which caused him to leave Athens for the court of King Arkhelaos in Mace-

donia in 408, where he later died.
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4 Euripides

He is said to have written ninety-two plays in all, of which eighteen (if
one discounts the authenticity of the Pficos (Rhesus) survive in full. In a
possible chronological order, with Greek titles followed by the most com-
mon ones used in English, they are: "AAxnoTis (Alcestis), Mndeia (Medea),
‘IrwoAuTos (Hippolytus), ‘Ex&pn (Hecuba), Avspoudyn (Andromache), ‘Hpax-
Aetdou (Heraclidae, or Children of Hercules), ‘lkéTi8es (Supplices, or Suppliant
Women), ‘Hpoxfis (Hercules, or Hercules Furens), Tpw&des (Troades, or Tro-
Jjan Women), 'Hhéktpa (Electra), ‘Enévn (Helen), lpryéveia 1) v Tadpors (Iphi-
genia in Tauris), "lwv (Ion), ®oivicoon (Phoenissae, or Phoenician Women),
‘Opéotns (Orestes), ’lpryéveia f) v AUAIS1 (Iphigenia in Aulis), Baxyoa (Bac-
chae), Kikhwwy (Cyclops). His often sceptical handling of ancient myths and
his interest in human psychology produced many plays which have a modern
ring to them.

Euripides and his times

You may have already met, in Reading Greek, Sections Five to Seven, some-
thing of the common reaction of distrust of the sophists and their disruption
of conventional values. Their questioning of the basis of traditional beliefs
and their assumption that anything which concerned human existence — reli-
gion, state, justice, moral values — should become the subject of rational de-
bate were obviously deeply disturbing. Euripides takes these issues out of the
sphere of philosophical discussion and gives them dramatic representation.

Euripides’ interest centres on the relationship of man to man, not to the
gods. He moves away from the picture that you have met in the story of Adras-
tos (Reading Greek, Section Nineteen), written by Herodotus, a near contem-
porary of Euripides, which shows a universe in some way divinely ordered,
in which individual fates are worked out. Euripides analyses human nature,
its instincts, passions and motives: he shows us men and women confronting
the problem of evil, not as an alien thing imposed upon them from outside,
but as a part of themselves.

Closely associated with the growth of sophism was that of rhetoric: if abso-
lute standards can no longer be used to judge right and wrong, the ability to
argue a case and persuade becomes paramount. The importance of the abil-
ity to speak well is something with which you are familiar in the ordinary
institutions in Athens, the assembly and the law-courts. This is exploited in
the way the characters present the situations in which they are involved.

Background to the Medeia

Jason was the son of the king of Iolkos, but his kingdom was usurped by his
uncle Pelias. When Jason tried to reclaim it, his uncle sent him first on a quest
to prove the validity of his claim: this was to find and bring back the golden
fleece from Kolkhis, a land at the far end of the Black Sea.

Jason and his companions set out in the ship Argo and after many dangers
reached Kolkhis. Here Jason had to perform a number of tasks to win the
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Euripides 5

golden fleece: he had to capture and yoke a pair of wild, fire-breathing oxen,
plough a field with them and sow the ground with dragon’s teeth, then survive
the onslaught of the armed men who sprang up from them.

After that, he still had to kill the unsleeping snake which guarded the fleece.
But the king’s daughter, Medeia, fell in love with Jason and helped him to per-
form these tasks by her magic powers. They then fled together from Kolkhis
with the fleece and Medeia dismembered her own brother, scattering his limbs
in the sea, to delay their pursuers.

Jason and Medeia returned to Iolkos and took vengeance on his uncle
Pelias; Medeia persuaded Pelias’ daughters that she could rejuvenate their
aged father by magic, if they cut him up and boiled him in a cauldron — but
she did not restore him to life.

After this, Jason and Medeia fled from Iolkos and settled in exile in
Corinth, where they lived for some time and two children were born to
them. It is the disruption of their relationship that provides the action of the
Medeia — for Jason now proposes to abandon Medeia to make a politically
advantageous marriage with the daughter of Kreon, king of Corinth.

Medeia

In the Medeia, Euripides is interested in presenting conflict in the way the
central characters see the situation. Jason takes what he sees as a clear, ratio-
nal line: he sees himself as occwppwv and acting with the best of intentions —
but is he just rationalizing a selfish position?

Medeia shows the violence of the frustrated, of a woman whose life is
forced by convention to centre on her marriage and who has no other sup-
port. But the mythical background is very important, for Medeia is not
merely a woman but a barbarian with magic powers. The force of her emotion
is coupled with a capacity for, and ruthlessness in, action.

In the Medeia, the conflicting claims of reason and emotion are repre-
sented not merely in the clash between Medeia and Jason, but in the duality
of human nature itself within Medeia. Medeia wants to hurt the man who
has abandoned her and if the best way to do that is by killing her own chil-
dren, then ultimately she is prepared to do it — even though she recognizes
that she is allowing her emotion to override her reason, and that the cost will
be bitter-sweet indeed.

Metre

Apart from 472-93, every line in this selection from the Medeia is in the stan-
dard conversational metre of Greek drama, the iambic trimeter.

The line can be thought of as similar to a slightly extended Shakespearean
line:

But 16, the dawn, in rtsset mantle clad  (Hamlet)

There are five stresses (syllables marked by accents). Imagine:
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6 Euripides

But 16, the dawn, in rasset mantle fairly clad

with six stresses, and this gives a rough idea of the Greek rhythm. In fact the
Greek line is to be thought of as being divided not into six but into three,
hence the name ‘trimeter’ — as it were

But 16, the dawn, | in russet mant | le fairly clad,

where | divides each metron.
And the rhythm is dictated not by a pattern of stresses but by a pattern of
long and short syllables (— indicates ‘long’ and ~ ‘short’).

Think: blank dum-dee-dum blank dum-dee-dum blank dum-dee-dum, where
‘blank’ is a long or short syllable.

viv & ExBp& wdv | Ta, kol vooel | T& pidTata (1)

The third element in each metron is invariably a short syllable. The second
and fourth are usually long syllables as above, but can be divided into two
short syllables, except for the last, which may be long or short.

y&pols & | owv BaciAikols | ebvaletan  (3)

Such division is called ‘resolution’. Most of the resolutions in this selec-
tion are like line 3 — resolutions of the second element of the middle metron
(6, 30, 114, 134, etc.). But there are some with resolution of the fourth ele-
ment:

{eUyAnot kal | oepolvta Bavé | oov yuny  (159)

and one where that occurs in the first metron:

Ti 8¢l pe ToTé | pa TGOGVSe ToTs | ToUTwv Kakols  (437)

The first element in each metron may be a long or a short syllable. There are
no occasions in this selection where the first syllable of a metron is resolved.

Further reading

D. Mastronarde, ed., Euripides Medea (Cambridge University Press, 2002)
Powell, ed., Euripides, Women and Sexuality (London: Routledge, 1990)
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NURSE

TPOPOX

Introductory passage: Medeia rejected
(Medeia 16-575 (passim))

The nurse wishes Jason had never sailed to fetch the golden fleece. (1-15)

I wish that the Argo had not

flown over the waves to the blue Clashing-Rocks

and that in Pelion’s groves the hewn pine-trunk had never fallen
and the heroes’ hands had never touched the oars

to seek, for Pelias, the golden fleece.

For my mistress then would not

have sailed to the towers of the land of Tolkos

struck in her heart with love for Jason.

Nor would she, after persuading the maiden daughters of Pelias to kill
their father, be dwelling now in this land of Corinth

with husband and with children, finding favour

in her exile with the citizens to whose land she has come

and serving Jason in everything.

For this indeed is a woman’s greatest source

of security: when she does not have differences with her husband.

Now everything has changed,; Jason is going to leave Medeia for a king’s
daughter. Medeia is bitter and despairing. (16—33)

viv & éxBp& TévTa, Kal vooel T& pidTaTa.
TpodoUs y&p aUTol TéKva BeoTrdTIY T Eptyy
y&pots ldowy BaotAikols euvaeTal,

ynuas Kpéovtos maid’, 8s aloupvd xBovods:

1 &xBp& wavTa: supply éoi

voctw I am sick, ailing. Why singular?

T& gidtora: ‘what is dearest to her’, i.e. the
bonds of love which once held their marriage
together

2 Trpodous: agrees with “léowv (1. 3). The nurse
shows her loyalty to Medeia in expressing
this attitude to Jason

deomdTIs (SeoToTIS-, but acc. s. deomwdTIV), T
mistress (3a)

3 yépois, ynuas (4). ynuas is aor. act. part. of
youéw. The repetition of the idea and the
emphatic placing at the beginning of

successive lines stress the nature of Jason’s
betrayal

*l&owv (lacov-), 6 Jason (leader of the
Argonauts) (3a)

*BaciAikos 1) 6v royal, kingly. y&pors. ..
Boothikois lit. ‘a royal marriage’ i.e. ‘a royal
wife’

eUv&lopat (pass.) I sleep with (+ dat.)

*Kpéwv (Kpeovt-), 6 Kreon (3a) (tyrant of
Corinth)

Taid’: gender?

&s: to whom does the word refer?

aioupvée I rule over (4 gen.)

*xBcv (xBov-), f land, earth (3a) (i.e. this land)
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8 Euripides

Mndeia &’ f) SUGTNVOS ATIHACUEYT) 5
Bod utv &pkous, dvakoAel 8¢ de&ids

TioTw peyloTny, kai Beols uapTUpeTan

olas &uo1piis &€ ldoovos kupel.

kelTan 8 &ortos, oy Upelo” dAyndoort,

1oV Tévtal cuvThrouoa Sakpuots Ixpdvov. 10
grrel TpoOs &vdpds floBeT’ NBiknuévT,

oUT By’ éraipous’ oUT &maAAdocouoa yis

TPOoWTTOV” (s 8¢ TéTPos 1) Baddooios

KAUBwv &kouel vouBeToupévn @idwvy,

5-8

iy un ToTe oTPEYAo TAAAEUKOY BépnY, 15
oUTT) TTPOS AUTHY, TTaTép’ &TTolucén eilov
kol yoiav otkous 8, oUs rpodolc’ deikeTo

peT &vdpds &5 ope viv &Tipdoas ExEL

5 *Mndsaia, f) Medeia (1b) (daughter of the
king of Kolkhis; she saved Jason and
married him)

*SUoTnvos ov wretched, unhappy. (The adj.
is one of a ‘two-termination’ group, i.e. it
has the same ending for m. and f., and a
separate one for n.)

Aripacuévn and Adknuévn (1. 11): the perf.
pass. part. emphasizes not the event in
the past but Medeia’s present state as a
result of Jason’s actions

‘Oaths’ and ‘the pledge of the right hand’
recall marriage vows. At a wedding the
father would give away his daughter; the
act is confirmed by the handshake
between father and bride, who herself
plays no part. Medeia was not given
away by her father; she is appealing
(unconventionally) to oaths made by
Jason to herself

6 Pod& ptv dpkous: ‘she cries aloud “oaths!™

dvaxaei: ‘keeps on making an appeal

10

11

13-14

13

Ugeloa: aor. act. part. nom. fem. s. Uginu
(99e(1)-) I give up, surrender

*8Ayndwv (&Ayndov-), fy pain, suffering (3a)

ouvthkw I cause to waste away. The
expressed (metaphorical) object is
xpovov, but we understand also Medeia
herself as wasting away

¢trel: since the time when...

*mpods (+ gen.) at the hands of

flofet’ Adiknuévn: ‘she perceived [herself]
having been wronged’, i.e. ‘that she had
been wronged’

*Supa (dupat-), T6 eye (3b)

¢odpe I raise

*&moAA&TTWw = dTraA \doow I remove X
(acc.) from Y (gen.); remove; free X (acc.)
from v (gen.); dismiss

The sea and sea-cliffs are traditional
illustrations of elements to which
humans appeal in vain

*mpdowTov, T6 face (2b)

*1réTpos, 6 stone (2a)

to... Baldooios o ov of the sea
7 *mioTis, f) pledge, assurance; good faith, 14 xAUSwv (KAudwv-), & wave (3a)
trust (3e) *vouBeTéw | warn, rebuke; chastise

8 olas is an exclamation. ‘Whata...!’
&uo1pn, f) recompense (1a)

*kupéw [ meet with, find (4 gen. (as here)
or dat.); happen, come to pass; turn out,
prove to be

Medeia’s emotional state is described
through its physical manifestations

9 xetrou: ‘sheis lying” — but émeiin 1. 11

makes us see it as ‘she has been
lying’

&ortos ov without food (two-termination
cf. 8uoTtnvos (1. 5))

15

16

9iAwv: obj. of &kovel

v (= &4 if) un ToTe ‘except that from time
to time’

*otpégw I turn, twist

T&AAeukos ov completely white

&¢pm, 7 neck (1a). What is the effect of the
mention of Medeia’s ‘white neck’ set
against the ‘rock and sea-surge’
(1. 13-14)?

&mopcolw I lament for; &mopcoén: aor.
subj. act. The construction, with the &v
contained in ¢&v, is indefinite
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Sections 1-2, lines 5-25 9
&
Black Sea 4‘,37&
Clashing
Rocks
0 500 km
L ]
5 |
300 miles
2. The Black Sea
17 mpodoloa: is this the Nurse’s word or &rip&oas £xet ‘[he] has dishonoured’; the
Medeia’s ? Does it reflect on the same expression is equivalent to a perfect
word in L. 2? tense (cf. note on 1. 5)
18 *og¢e (enclitic) her, him (acc.)
2 Medeia has learned a hard lesson. She is in a dangerous mood. The children
arrive with the Paidagogos. (34—48)
TP. gyvwke 8 ) TGAawa ocupgopds Uto

19 #yvwke: what is the effect of using the perf.

olov TaTpgas un &modsiwecton xfovods. 20
oTUYEl 8¢ Taidas oUd’ 6p&o” eUppaiveTal.

dedoika & alTnY un T Poudelion véov:

Sewn ydp® oUTol padins ye cupBoidoy

gxOpav Tis a¥TT) KaAAiviKOV oioETal.

AAN’ 01de TTaIdeS €K TPOX GOV TTETTAUMEVOL 25

(Six lines which appear in the manuscripts at

here, not the aor.?
20 olov: i.e. oidv éom1 ‘what sort of thing it is’

* &moAeiTopan (pass.) I am deprived of x
(gen.)

) is pronounced with the & of
&moAeimeoon as a single syllable
(‘synizesis’). It is striking that the Nurse
says ‘what it is not to be deprived’, rather
than ‘to be deprived’

21 *oTuytéw I hate, loathe
*eUppaivew I cheer, gladden; (pass.) I enjoy
myself, make merry
22 *8¢doka | am afraid (perf. of 8eidw)
*Boudetw I plan, devise; give counsel, advise
*vtos o ov untoward, unexpected

this point are believed not to be part of
Euripides’ original version. )
23 Bewt) yép: understand éoTi
*oUTor indeed ... not. The sentence is one of
strongly ironic understatement
*oupP&Mw (cuppad-) I engage in X (acc.)
with v (dat.)
24 xoMAivikos, 6 victory, glory of victory
*pépopat I win, carry off (fut. oicopar)

25-7 The arrival of the children seems to bring
some relief to the Nurse’s gloom. But with
the children comes their Tutor, and he
will reveal that things are even worse

25 oide: 85¢ suggests ‘this at which [ am
pointing’, so effectively ‘here are’
TpoYXds, 6 hoop (sc. ‘playing with’) (2a)

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9780521736473
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-73647-3 - The Intellectual Revolution: Selections from Euripides, Thucydides and
Plato: Second Edition

The Joint Association of Classical Teachers’ Greek Course

Excerpt

More information

10 Euripides

oTelxouot, unTPods 0UdEY évvoouuevol
KKV véa yap epovTis oUK GAYeiv PIAEL

26 *2vvoéopaa (and évvoéw) I have in mind,
consider, reflect

27 *&hytw I feel pain, grieve, suffer

3 The Paidagogos hints to the Nurse that something new has come up. (49-62)

TTAIAAFWroz
ToAc1dY oikwy kTfjua Seotoivns éufis,
Ti Tpds TUAalol TNV &youo” épnuioy
goTnKas, aUTn Bpeouévn oauTi) Kakd; 30
&S 00U pévn Mndeia AcireoBon BéAel;
TP. TéEKVWY 6TTadE TTpéoPu TRV Idoovos,
xpnoToiol dovAols Euppopd T& deoTTOTEY
Kakd@dS TiTvovTa, Kol ppevddv &vBamTeTal.
8y o yap & ToUT | EPEPNK 1dAynSovos, 35
o8 Tuepds W UTriABe yii T KoUpavdd
Ae€an poAouon delpo SeoToivng TUXAS.
oUTI® y&p M) TGACIVA TTAUETOL YOWV;
(MAG o™ év &pxfi Tiipa KoUdETw pecol.
@ udpos, el xpt) deoTdTas eitreiv TOSE
@5 oUdEY 01de TGOV VEWTEPWY KAKDY.

TTA.
TP.

TTA. 40

28 Take oikwv ktfjua closely together: ‘house-
possession’. The Tutor’s address to the
Nurse, taking a whole line, is formal and,
seeing that the noun in the voc. is abstract
(kTfjua — “piece of property’), patronizing

29 The Tutor comments on the lack of
propriety in the Nurse being out of doors
on her own. He emphasizes it in the
unusual expression tAvde . .. épnuicy and
by reinforcing the idea with adT...
caut (1. 30). Medeia will (1l. 74-5)
apologize for similar behaviour

¢pnuia, ) solitude (1b); épnuiav &yw I am
alone

30 Bptopan I cry loudly

31 pévos 1 ov on [her] own away from (4 gen.)

*0éAw I wish, want (= 8éAw)

32 The Nurse’s line of address is also formal,
but less stilted

dmadds, 6 attendant (2a)
*mpécPus, 6 old man (3e)

33 “...the affairs of their masters, turning out
badly, [are] a disaster’. Note that the long
-a of Eupgop& establishes it as a feminine
noun, not an adj. agreeing with t&
deoTOTOOV

34

36

37

38

39

*Euppopd 1 (1b) = cupgop& 1) an event,
usually (as here) a bad event, a disaster

*mritvw I fall, happen, turn out (= miwTw)

ppéves -ov ai (here) = ‘feelings’

*&vBamropan I take hold of, attack; grapple
with, engage in (+ gen.)

The stage represents the outside of a house.
The Nurse cannot speak to us, the
audience, except by coming out of doors.
This necessity is covered by an
explanation founded in Greek practice —
conveying bad news to the elements, and
perhaps thereby averting the evil

*& ToUT ékPaive lit. I come to this of, i.e.
such an extreme of X (gen.)

*fuepos, 6 longing, yearning; desire, love (2a)

Utrépyopat (UeAd-) I come upon, steal over

*uohwv oloa 6v coming, going (aor. part. of
BAc oK (HoA-)); porouoT): take
(illogically) with pe in previous line

yé&p, as often, conveys the sense ‘is this
because...?”

yoos, 6 weeping, wailing (2a)

*{nAoéw I admire, esteem happy; (sc. ‘in your
ignorance’); envy, vie with

év &pxf sc. éoTi
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