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 Giorgio Vasari, Sala dei Cento Giorni,
Palazzo Cancelleria, Rome 

 Francesco Salviati, Meeting of Janus and 
Saturn and Beheading of John the Baptist,
Cappella del Pallio, Palazzo della 
Cancelleria 

 Manno Sbarri and Giovanni Bernardi,
Farnese Casket, Museo e Gallerie di
Capodimonte, Naples 

 Baldassare Peruzzi, facade of Palazzo 
Massimo alle Colonne 

 Federico Zuccaro, drawing of Taddeo 
Painting the Facade of Palazzo Mattei,
J. Paul Getty Museum, Los Angeles 

 Bartolomeo Baronino di Casale 
Monferrato, courtyard of Palazzo
Capodiferro–Spada, with stuccowork by
Giulio Mazzoni et al. 

 Francesco Salviati, Resurrection of Christ,
Santa Maria dell’Anima 

 Perino del Vaga, Raising of Lazarus,
Victoria & Albert Museum, London 

 Daniele da Volterra, Deposition of Christ,
Santa Trinità dei Monti 

 Cesi Chapel, Santa Maria della Pace 

 Villa Giulia 

 Prospero Fontana and Taddeo Zuccaro,
frieze of The Seven Hills of Rome, detail,
Villa Giulia 

 De Monte Chapel, San Pietro in 
Montorio 

 Francesco Salviati, Salone, Palazzo 
Ricci–Sacchetti 

 Girolamo Muziano, Flight into Egypt,
Santa Caterina della Rota 

 Taddeo Zuccaro, Visitation of Mary and
Elizabeth (from Life of the Virgin), Santa 
Maria del Orto 

 Taddeo Zuccaro, Conversion of Saint Paul,
Frangipane Chapel, San Marcello al 
Corso 

 Bust of Pius IV, Victoria & Albert 
Museum, London 

 Michelangelo, facade, Porta Pia 

 Michelangelo, interior, nave, Santa Maria 
degli Angeli, Rome 

 Federico Zuccaro, Coronation of the Virgin 
with Saints Lawrence, Damasus, Peter and 
Paul, San Lorenzo in Damaso 
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 Francesco Salviati, Birth of the Virgin, San
Marcello al Corso 

 Etienne du Perac, engraving of Villa 
d’Este,Tivoli 

 Giacomo Barozzi da Vignola,Villa 
Farnese, Caprarola 

 Giuseppe Vasi, engraving of ground plan 
of Caprarola, piano nobile 

 Taddeo Zuccaro, ceiling of Sala 
d’Amalthea, detail, Palazzo Farnese,
Caprarola 

 Taddeo Zuccaro, ceiling of Camera
dell’Aurora, Palazzo Farnese, Caprarola 

 Formal gardens,Villa Lante, Bagnaia 

 Chapel of Saint Stephen,Torre Pia,
Vatican palace,Vatican 

 Giorgio Vasari, Stoning of Saint Stephen,
Pinacoteca,Vatican 

 Giacomo Barozzi da Vignola, plan of the
Gesù, after Lotz () 

 Oratory of the Gonfalone, interior view,
Rome 

 Girolamo Siciolante, Martyrdom of Saint
Catherine, Cesi Chapel, Santa Maria 
Maggiore, Rome 

 Giacomo del Duca, tomb of Elena Savelli,
San Giovanni in Laterano, Rome 

 Anonymous, tomb of Virginia Pucci,
Santa Maria sopra Minerva, Rome 

 Giulio Mazzoni, stuccos,Teodoli Chapel,
Santa Maria del Popolo, Rome 

 Giorgio Vasari, Battle of Lepanto, Sala 
Regia,Vatican palace,Vatican 

 Domenico de Rossi, Deeds of Gregory 
XIII, engraving 

 Giacomo della Porta, altar of the 
Madonna del Soccorso, Cappella 
Gregoriana, Saint Peter’s,Vatican 

 Giorgio Vasari, Slaughter of Coligny and His
Huguenot Followers (aka Saint Bartholomew’s 
Day Massacre), Sala Regia,Vatican palace,
Vatican 

 Ottaviano Mascarino, Galleria delle Carte
Geografiche, Palazzo Vaticano 

 Antonio Lafréry, Holy Year Pilgrimage to the
Seven Churches of Rome, engraving 

 Ottaviano Mascarino, staircase, Quirinal
Palace, Rome 

 Giacomo della Porta, facade, Church of 
the Gesù, Rome 

 Niccolò Circignani, Martyrdom of Saint 
Agnes, Santo Stefano Rotondo 

 Giacomo della Porta, Madonna dei 
Monti, interior view, Rome 

 Giovanni de’Vecchi, Saint Helen Orders 
the Search for the True Cross, Oratorio del
Crocifisso 

 Giacomo della Porta and Taddeo Landini,
Fontana delle Tartarughe, Rome 

 Egidio della Riviera and Niccolò Pippi,
tomb of Prince Karl Friedrich von 
Jülich-Kleve, Santa Maria dell’Anima,
Rome 

 Domenico Fontana and Leonardo 
Sormani, tomb of Nicholas IV, Santa 
Maria Maggiore, Rome 

 Scipione Pulzone, Assumption of the Virgin,
Bandini Chapel, San Silvestro al 
Quirinale, Rome 

 Giacomo della Porta, dome of Saint 
Peter’s,Vatican 

 Domenico Fontana, Lateran palace,
Rome 

 Giovanni Magi, Stellar Plan of Sistine 
Rome, in Bordini () 

 Natale Bonifacio, The Moving of the 
Vatican Obelisk, in Fontana () 

 Natale Bonifacio, Transport of the Chapel 
of the Presepio, in Fontana () 

 Girolamo Muziano, Circumcision, Collegio
Gesuita, Rome 

 Federico Barocci, Visitation, Chiesa 
Nuova, Rome 

 Pasquale Cati, Martyrdom of Saint Lawrence,
San Lorenzo in Panisperna, Rome 

 Cesare Nebbia, Martyrdom of Saint 
Lawrence, Peretti Chapel, Santa Susanna,
Rome 

 Tommaso Laureti, Defeat of Tarquinius and 
the Latin League at Lake Regillus and Justice
of Brutus, Sala dei Capitani, Palazzo dei
Conservatori, Rome 
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 Giuseppe Cesari et al., mosaic 
decorations in the dome and pendentives,
Saint Peter’s,Vatican 

 Taddeo Landini, transept ceiling, San 
Giovanni in Laterano, Rome 

 Francesco da Volterra, San Giacomo 
degli Incurabili, plan, after Lotz () 

 Camillo Mariani, stuccos, San Bernardo 
alle Terme, Rome 

 Girolamo Massei, Adoration of the Cross,
Ss. Nereo e Achilleo, Rome 

 Stefano Maderno, Santa Cecilia, Santa 
Cecilia in Trastevere, Rome 

 Lavinia Fontana, Vision of Saint Hyacinth,
Bernerio Chapel, Santa Sabina, Rome 

 Ludovico Cigoli, Saint Jerome Translating 
the Bible, Chapel of Saint Jerome, San
Giovanni dei Fiorentini, Rome 

 View of Cappella Caetani, Santa 
Pudenziana, Rome 

 Giuseppe Cesari, Battle between the Romans
and the Veii and Fidenae, Salone, Palazzo dei
Conservatori, Rome 

 Caravaggio, Calling of Saint Matthew,
Contarelli Chapel, San Luigi dei Francesi,
Rome 
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Rome is the first volume of the new Cambridge se-
ries Artistic Centers of the Italian Renaissance. Five vol-
umes are planned, the others on Venice, Florence,
Naples, and the courts and communes of northern
Italy. Each will cover the period ‒. Beatrice
Rehl, Senior Editor of Arts and Classics, invited me
to serve as editor, and we planned the series together
in light of what we saw to be the condition of Re-
naissance scholarship at the beginning of the twenty-
first century.

Since the nineteenth century, historians of the
Renaissance have traditionally focused on the spec-
tacular achievements of a group of revolutionary art-
ists who, according to the accepted narrative, revived
the use of classical models, which were inventively
adapted and reconceptualized for contemporary reli-
gious, civic, and humanistic needs. For the formative
period of the fifteenth century, Brunelleschi, Dona-
tello, Massaccio, Ghiberti, and a handful of other art-
ists working in and around Florence are considered
to have led the way out of the Middle Ages; where-
as Leonardo, Michelangelo, Raphael, and Bramante
are usually considered to characterize the aims of 
the High Renaissance in central Italy, as were Gior-
gione and Titian in Venice.The narrow focus on the
achievements of a few artists has resulted in a some-
what skewed account of historical events. Only re-
cently have scholars attempted to place their output
in a broader context, including variations in stylistic
trends, patterns of patronage, the larger intentions and
functions of the works, the interaction of the visual
arts in a monument, and regional artistic traditions.
All of these approaches have gained favor in the past

generation of scholarship, but there has been as yet
no attempt to synthesize this material or to offer a
comprehensive view.

A significant and new challenge in Renaissance
studies, therefore, is to understand the coexistence
throughout the early period (‒) of what
initially appears to be contradictory impulses, that is,
the lingering of Gothic tendencies at a time when
classicism and naturalism offered new formal and ex-
pressive possibilities.The production of artists work-
ing outside of Florence in such centers as Milan and
Naples has for too long been misunderstood – in-
deed, deemed to be “deficient” because it does not
look Florentine. Even the scholarship on Florentine
developments of the period does not sufficiently take
into account an entrenched Gothic tradition that can
be felt as late as the final decades of the fifteenth cen-
tury and for which there was obviously strong sup-
port. Nor have the regional differences in patronage
and collecting patterns between the Florentine oligar-
chy and the leaders of such courtly centers as Milan,
Naples, as well as the smaller courts like Mantua – to
say nothing of Rome – been examined critically.

The sixteenth century in central Italy is arguably
the most studied period in the entire history of art,
yet attention has been focused on the first quarter of
the century, principally on the works of Bramante,
Michelangelo, and Raphael.The final decade of the
century, dominated by Caravaggio and Annibale Car-
racci, has been preempted by baroque scholarship.
Looking at the Italian peninsula and the century as
a whole, we are presented with a fascinating array of
adaptations of classical and High Renaissance models.
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Scholars have begun to recognize the importance of
two new features that contributed to the reshaping of
the entire artistic landscape at this time. During this
period the hegemony of the Italian regional states was
challenged by the consolidation of political power
into modern monarchical states. In the artistic sphere,
their autonomy was invaded by the circulation of
prints.Reproductions of the masterpieces of Raphael
and Michelangelo became available everywhere, and
their authority, like that of the emperor, Charles V,
and the French king, François I, became impossible
to ignore and difficult to resist.The style of the Ro-
man masters invaded all artistic quarters, just as the
power of Charles V’s empire was felt everywhere.

Classicism was put to many different uses, polit-
ical as well as humanist.The authority of Roman im-
perial iconography and style proved useful to these
courts struggling to present an image of power in the
face of actual French or imperial domination.With-
in the Church, humanists embraced the marriage of
classical and Christian art,while conservatives reject-
ed the “paganization” of religious structures, images,
and ceremonies. Protestant protest against the world-
liness of Renaissance papacy, its ambition to challenge
and surpass ancient Roman grandeur, and its use 
of pagan models, fueled the conservative cause, until
finally the Council of Trent (‒) laid down
guidelines that would redirect the course of the
Church – and of Renaissance art. A divide between
secular and sacred art was instituted for the first time,
and different criteria began to be applied in the two
spheres.How these radically changed conditions were
handled in each region needs to be studied in system-
atic ways that will permit comparison.

One of the problems with the approach of tra-
ditional art history is that it concerned itself by pref-
erence with the moments of artistic excellence and
neglected those times and places that were regarded
as inferior in aesthetic quality.Recent scholarship has
been much less elitist and more pluralistic, but indi-

vidual studies remain isolated and sometimes diffi-
cult to access. Moreover, the rise and fall of these ar-
tistic centers over the three-hundred-year period of
the Renaissance have yet to be documented and clar-
ified. Even more important, in the fervor to explore
context the object has sometimes become lost. The
present series strives to fill these gaps, to synthesize
this scholarship, but to return the focus to the work
of art.

Thus, in designing the series it seemed obvious
to us that it should be divided by region. A focus on
social history and patronage,which would illuminate
the art by filling in the contextual background, of-
fered an approach that accorded with the recent trend
of scholarship. Unlike such series undertaken in the
past,we would study architecture, sculpture, painting,
and the decorative arts together.The volume on Flo-
rence, where much of the new scholarship has been
focused, would undertake to incorporate it while re-
turning attention to the object.The volume on Ven-
ice, a region increasingly well studied, would address
the entire Veneto, incorporating those neglected por-
tions of the mainland in the ambience of the Serene
Republic.

In addition, we wanted to present a revised and
extended corpus of images, and especially to make
available images of monuments that have not been
properly photographed or published.Toward this end
we were awarded a generous grant by the Kress Foun-
dation. It is our intention, where possible, to present
images of the works in context, rather than in splen-
did (modernist) isolation, either by locating such im-
ages or by commissioning new photography.

The aim of this series is to open the way for fu-
ture studies of early modern art in Italy (in general)
as well as to open up areas – such as Naples and the
northern courts – that have been excluded from the
traditional literature, but that were important centers
and critical to our understanding of the complexities
of early modern Italy.
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