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The films that make up The Godfather trilogy are among the most
acclaimed works of American cinema. Taken together, they pro-
vide a perspective on almost a century of American life and cul-
ture as refracted through the conventions of the crime genre.
Five original chapters illuminate the form and significance of
Coppola’s achievement. Together they demonstrate the complex
ways that cinema aesthetics, cultural ideologies, creative person-
alities, and the circumstances of the American studio system
came together to produce an epic vision of an American criminal

dynasty.

Nick Browne is Professor of Film Studies at the University of Cali-
fornia, Los Angeles.
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THE CAMBRIDGE UNIVERSITY PRESS FILM HANDBOOKS SERIES

General Editor
Andrew Horton, University of Oklahoma

Each CAMBRIDGE FILM HANDBOOK is intended to focus on a
single film from a variety of theoretical, critical, and contextual
perspectives. This “prism” approach is designed to give students
and general readers valuable background and insight into the cine-
matic, artistic, cultural, and sociopolitical importance of individual
films by including chapters by leading film scholars and critics.
Furthermore, these handbooks by their very nature are meant to
help the reader better grasp the nature of the critical and theoreti-
cal discourse on cinema as an art form, as a visual medium, and as
a cultural product. Filmographies and select bibliographies are
included to help the reader go further on his or her own explo-
ration of the film under consideration.
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Francis Ford Coppola, the director. Copyright Paramount Pictures, 1972. Cour-
tesy of the Museum of Modern Art Film Stills Archive
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