Cambridge University Press
0521531985 - The Pictorial World of the Child
Maureen Cox
Frontmatter
More information

The Pictorial World of the Child
In this lavishly illustrated book, Maureen Cox gives a comprehensive and scholarly account of children’s understanding
and appreciation of art and their developing ability to produce their own pictures. She discusses the main influences on
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help diagnose and overcome emotional problems, and to aid
recall of past events. Finally, she concentrates on children’s
art in the educational context, discussing the art curricula in
different countries and different educational philosophies
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could be evaluated.
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Over 50 per cent of tadpole drawers can construct a
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M. V. Cox and R. Moore, ‘Children’s depictions of
different views of the human figure’, Educational
Psychology 14 (1994), 427–36, with permission from
Taylor & Francis (www.tandf.co.uk/journals).
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(University of York, 1991), with permission from
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16 (1996), 245–55, with permission from Taylor & Francis
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University Press.
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Educational Psychology 54 (1984), 152–9, with permission
from the British Psychological Society.
A 4-year-old’s use of literal expression: a happy tree (left)
and a sad tree (right). Reprinted from W. Ives, ‘The
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from the British Psychological Society.
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Bakongo girl (Portuguese Congo) (from Paget 1932).
10.8 ‘Chain’ figures drawn by a 6-year-old girl from the Belgian
Congo (left) and a 6-year-old boy from India (right)
(from Paget 1932).
10.9 Human figure drawings by a 9-year-old boy (left) and a
10-year-old girl (right) from Nigeria. Thanks to Karen
Pfeffer for collecting these drawings.
10.10 Bi-triangular figures drawn by 7-year-old and 10-year-old
Bergdama boys in South West Africa (now Namibia)
(from Paget 1932).
10.11 Bi-triangular figures drawn by a 14-year-old Zimbabwean
girl. Reprinted from S. Andersson, ‘Local conventions in
children’s drawings in the Namibian region’, unpublished
MS (University of Linköping 2003), with permission from
the author.
10.12 Artists working on their paintings at the Centre for
Aboriginal Artists, Alice Springs, Australia.
10.13 Two-eyed profile figures once common in European and
North American children’s drawings. Reprinted with the
permission of Brent Wilson.
10.14 Overlapping trouser legs drawn by Spanish-speaking
Californian children in the early 1920s. Reprinted with the
permission of Brent Wilson.
10.15 Back-mounted arms drawn by Italian children in the 1880s
(above) and by Californian children in the 1920s (below).
Reprinted with the permission of Brent Wilson.
10.16 Different forms of the human figure drawn by children
in the Jimi Valley, Papua New Guinea: (a) tadpole forms,
(b) contour figures, (c) stick figures. Reprinted from
M. Martlew and K. J. Connolly, ‘Human figure drawings
by schooled and unschooled children in Papua New Guinea’,
Child Development 67 (1996), 2743–62, with permission
from the authors.
10.17 Detail from a drawing by a 6-year-old Warlpiri girl. Both
tadpole figures and the Warlpiri U-shaped form have been
used. This detail is from an original drawing collected by
Rosemary Hill, producer of ‘Windows on the Mind’, course
ED209 (BBC/Open University). I also acknowledge the help
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of Edith Bavin, the Warlpiri Media Association and the
people of Yuendumu, Central Australia.
231
Detail from Groups of people chatting around camp fires,
drawn by an 8-year-old Warlpiri girl. The Warlpiri symbol has
been used for most of the figures, but the baby is a
conventional western form. This detail is from an original
drawing collected by Rosemary Hill, producer of ‘Windows
on the Mind’, course ED209 (BBC/Open University). I also
acknowledge the help of Edith Bavin, the Warlpiri Media
Association and the people of Yuendumu, Central Australia. 231
Haida representation of a beaver.
234
Jan, aged 5, invented a video game character based on the
Haida style. Reprinted from A. M. Kindler, ‘Children and the
culture of a multicultural society’, Art Education July (1994),
54–60, with permission from the author.
235
Divergent perspective is common in Kenyan children’s
drawings. Reprinted from E. Court, ‘How culture influences
children’s drawing performance in rural Kenya’, in International
Perspectives on Culture and Schooling, ed. E. Thomas
(London: Institute of Education, 1994), pp. 219–60, with
permission from the author.
235
Illustration from a Japanese manga comic.
236
Picture drawn by 8-year-old Peter, who was referred
to a clinician because of behavioural problems
(from Machover 1951).
245
Commenting on 3-year-old Ian’s drawing a therapist said,
‘This is a typical drawing for his age consisting of two
figures with just a head and a body of sorts. If he’s
drawn his parents, it could be he feels one parent is
much stronger than the other.’
254
A therapist commented on 5-year-old Michael’s drawing,
‘The whole drawing smacks of insecurity and if it’s a figure
of his family with his father in the centre, it looks as though
he’s represented himself as exceedingly small. This could
denote a feeling of helplessness.’
255
Dutch children’s drawings of two girls picking apples,
1937 (Wilson & Ligtvoet 1972). Reprinted with the
permission of Brent Wilson.
270
Dutch children’s drawings of two girls picking apples,
1986 (Wilson & Ligtvoet 1972). Reprinted with the
permission of Brent Wilson.
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12.3 The panda lesson, from a Chinese primary school textbook.
12.4 Typical examples of 7- and 11-year-olds’ human figure
drawings by British and Japanese children. The drawings
were rated on a 1–5 scale. Reprinted from M. V. Cox,
M. Koyasu, H. Hiranuma and J. Perara, ‘Children’s
human figure drawings in the UK and Japan: the effects
of age, sex and culture’, British Journal of Developmental
Psychology 19 (2001), 275–92, with permission from the
British Psychological Society.
12.5 The skeleton lesson, using the negotiated drawing
approach (Cox, Cooke & Griffin 1995).
12.6 The magic bicycle. On a 1–5 scale the judges rated the
upper drawing 1 and the lower drawing 5 (Cox, Cooke &
Griffin 1995).
12.7 Daffodils. On a 1–5 scale the judges rated the upper
drawing 1 and the lower drawing 5 (Cox, Cooke &
Griffin 1995).
12.8 Telephone. A 6-year-old boy’s observational drawings
before and after the programme of negotiated drawing
lessons (Cox, Cooke & Griffin 1995).
12.9 Drawing a bicycle from imagination. Left: a 10-year-old
boy’s pre- and post-test drawings both scored 3 (on a
1–5 scale); they did not improve after three sessions of
drawing from imagination. Right: an 11-year-old girl’s
drawings improved from 3 to 4.5; she had had three
sessions of drawing from observation. (From
Robinson 2002.)
A.1 The law of proximity. We see three pairs of lines rather
than six single lines.
A.2 The law of similarity. We perceive similar elements
(dots) as belonging to the same form.
A.3 The law of closure. We tend to perceive the
incomplete figure as a complete triangle.
A.4 An ambiguous photograph: gravestone or archway
in the wall? Photograph taken by Steve Forrester, a
contribution to a project entitled ‘Visual Perception
and Pictorial Representation’ co-ordinated by
Alan Costall and Terry Wright at West Surrey College
of Art and Design, UK. Reprinted with permission.
A.5 Pipe-cleaner figures recognisable from their linear
axes. Reprinted from D. Marr and H. K. Nishihara,
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‘Representation and recognition of the spatial
organisation of three-dimensional shapes’, Proceedings
of the Royal Society, series B 200 (London, 1978),
269–94, with permission from the Royal Society.
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