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ACTS OF ACTIVISM

Madison presents the neglected yet compelling and necessary story of
local activists in South Saharan Africa who employ modes of performance as tactics of resistance and intervention in their day-to-day
struggles for human rights and social justice. The dynamic relationships between performance and activism are illustrated in three case
studies or acts of activism: Act I presents a battle between tradition and
modernity as the bodies of African women are caught in the cross-ﬁre.
Act II focuses on “water democracy” as activists ﬁght for safe, accessible public water as a human right. Act III examines the eﬃcacy of
street performance and Theatre for Development in the oral histories
of Ghanaian gender activists committed to the well-being of women
and children. Local activism is illuminated and extended as Madison
translates these experiences to the public stage. Unique to this book
is the continuing juxtaposition between the everyday performances
“on the ground” of local activism and their staged enactments before
theatre audiences in Ghana and the USA. Madison beautifully demonstrates how these disparate sites of performance cohere in the service
of rights, justice, and activism.
d. so y i ni mad i so n is Professor of Performance Studies and
Anthropology, and served as Interim Director of the Program of
African Studies at Northwestern University. She is the author of
Critical Ethnography: Method, Performance, and Ethics (2005) and
the editor of The Woman That I Am: Literature and Culture of
Contemporary Women of Color (1994). Madison lived in West Africa
as a Senior Fulbright Scholar and has conducted ﬁeld research over the
past ten years on the performance tactics of local human rights activists
in Ghana.
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THEATRE AND PERFORMANCE THEORY

series editor
Tracy C. Davis Northwestern University
Each volume in the Theatre and Performance Theory series introduces a key issue
about theatre’s role in culture. Specially written for students and a wide readership,
each book uses case studies to guide readers into today’s pressing debates in theatre
and performance studies. Topics include contemporary theatrical practices; historiography; interdisciplinary approaches to making theatre; and the choices and
consequences of how theatre is studied; among other areas of investigation.

books in the series
j a c k y b r a t t o n , New Readings in Theatre History
tracy c. davis and t h o m as p os t l ew ai t (e ds .) , Theatricality
s h a n n o n j a c k s o n , Professing Performance: Theatre in the Academy from
Philology to Performativity
ri c kn ow le s, Reading the Material Theatre
nicholas ri dout , Stage Fright, Animals, and Other Theatrical Problems
d. soyini madison, Acts of Activism: Human Rights as Radical Performance
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To my sister

Versions of scenes from this book have appeared in the following
publications: Handbook of Critical and Indigenous Methodologies, eds.
N. Denzin, Y. Lincoln, and L. Tuhiwa Smith (2008); Performance Research:
A Journal of the Arts, 12:3 (2007); Remembering: Oral History Performance,
ed. Della Pollock (2005), and The Sage Handbook of Qualitative Research,
eds. Norman Denzin and Yvonne Lincoln (2005).
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