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of Archaic city-states, these four centuries witnessed fundamental cultural
developments and political realignments. Whereas previous archaeological
research has emphasized class-based aspects of change, this study offers
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biography, Susan Langdon explores how early figural art was used to mediate
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understanding of the artistic and material contexts of social change clarifies
the emergence of distinctive gender and class asymmetries that laid the basis
for classical Greek society.
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4.14. Reconstruction drawing of the stand from the Idaean Cave. 217

www.cambridge.org© Cambridge University Press

Cambridge University Press
978-0-521-51321-0 - Art and Identity in Dark Age Greece, 1100-700 B.C.E.
Susan Langdon
Frontmatter
More information

http://www.cambridge.org/9780521513210
http://www.cambridge.org
http://www.cambridge.org


Illustrations ��� xiii

4.15. Ship motif and related fragments on the bronze
stand from the Idaean Cave. 218

4.16. Fragments from the Idaean Cave bronze stand. 219
4.17. Impression of a Minoan gold ring from Poros, Crete. 223
4.18. Gold ring from Tiryns. Athens NM 6209. 225
4.19. Seventh-century amphora with Peleus and Thetis,

Kavala Museum. 228
4.20. Ivory plaque from the Sanctuary of Artemis Orthia. 229
4.21. Protoattic stand with Nessos and Deianeira, from

the Argive Heraion. 231

Chapter 5

5.1. Attic vessel stand with figural scenes. Munich,
Staatliche Antikensammlungen und Glyptothek. 235

5.2. Detail of Munich stand with hunter. 236
5.3. Detail of Munich stand with warrior duel. 237
5.4. Cypriot stamp seal with tree of life scene. 239
5.5. Betrothal scene on red figure loutrophoros. Boston,

Museum of Fine Arts. 241
5.6. Sherd with warrior and child, from Xeropolis. 247
5.7. Late Geometric Boeotian kantharos with boar hunt.

British Museum. 253
5.8. Early Protoattic louterion with hunting centaur. 255
5.9. Drawing from Late Geometric oinochoe with cattle

raid, Athenian Agora. 257
5.10. Three-handled cup with ritual scene and dancing

warriors from Kerameikos gr. 88. 261
5.11. Closed vessel fragment with ritual scene, Athenian Agora. 263
5.12. Amphora with prothesis scene on neck showing

weapons hanging behind the deceased. Benaki
Museum 7675. 265

5.13. Zagora house units: left, before 725 B.C.E.; right,
refurbished 725–700 B.C.E. 267

5.14. Female figurine from tripod, Delphi Museum. 274
5.15. Male figurine from tripod handle, Delphi Museum. 275
5.16. Male terracotta head from Amyklai. Athens NM 4381. 276
5.17. Female terracotta head from Amyklai. Athens NM 4382. 277
5.18. Bronze figurine pair. Museum of Fine Arts, Boston. 281
5.19. Terracotta couple from Patsos Cave. 282
5.20. Funerary pithos with couple from Fortetsa. 283

www.cambridge.org© Cambridge University Press

Cambridge University Press
978-0-521-51321-0 - Art and Identity in Dark Age Greece, 1100-700 B.C.E.
Susan Langdon
Frontmatter
More information

http://www.cambridge.org/9780521513210
http://www.cambridge.org
http://www.cambridge.org


LIST OF TABLES

3.1. Young female burials arranged by date. page 132
3.2. Female and mixed dances on Argive Late Geometric pottery. 161
3.3. Female and mixed dances on Attic Late Geometric

and Early Protoattic pottery. 169
3.4. Sanctuary sites with maiden dance iconography. 181

xv

www.cambridge.org© Cambridge University Press

Cambridge University Press
978-0-521-51321-0 - Art and Identity in Dark Age Greece, 1100-700 B.C.E.
Susan Langdon
Frontmatter
More information

http://www.cambridge.org/9780521513210
http://www.cambridge.org
http://www.cambridge.org


ACKNOWLEDGMENTS

The origins of this book go back 15 years, to my planning for an exhibi-
tion of Geometric Greek art. The idea was to present about 100 objects
from North American museums and collections according to the themes
of funerary customs, religious practice, artistic styles, and foreign con-
tacts. In bringing together pots and bronzes, jewelry and seals, I realized
that what was missing from this warrior-populated display was women.
By 1993 there existed a growing body of “women in Homer” literature,
but archaeological and artistic studies were a different matter. Aside
from some rudimentary work on grave markers and mourning scenes,
the visual evidence had barely been tapped. At first glance, Geometric
art seems an unpromising field for exploring questions of gender. It is a
world of manly affairs – warfare, chariots, games, and heroic funerals –
where women serve as mourners and bystanders. As for the Geometric
artists’ particular talents, diversity, nuance, and detail are not terms that
usually come to mind. With the exhibition behind me, I undertook to
identify archaeological and iconographic evidence for women wherever
it might appear. I soon realized that what was needed was not a study
of female representations but of gender as a potent social force that
spanned the human life-course. Instead of straining to spot the occa-
sional woman, I found the dynamics of gender everywhere: sometimes it
seems it was the main concern of Geometric culture.

My writing began in halcyon days at the National Humanities Center
in North Carolina. I owe a tremendous debt to the NHC for their early
support and for friends there, especially Carla Antonaccio, Jody Bilinkoff,

xvii

www.cambridge.org© Cambridge University Press

Cambridge University Press
978-0-521-51321-0 - Art and Identity in Dark Age Greece, 1100-700 B.C.E.
Susan Langdon
Frontmatter
More information

http://www.cambridge.org/9780521513210
http://www.cambridge.org
http://www.cambridge.org


xviii ��� Acknowledgments

Tim Taylor, Sherry Ortner, Kent Mulliken, and Robert Connor, who
helped this project get off the ground. The Archaeological Institute of
America gave me the chance to try out my ideas on unsuspecting audi-
ences as a participant in their society lecture program. Any AIA lecturer
knows that one’s best thinking about a complex topic can happen on
the road and in discussions with different groups of people. On other
occasions I benefited from conversations with friends and colleagues
who have shared, and sometimes helpfully tempered, my enthusiasm
for this approach. I cannot mention them all, but I would like particu-
larly to acknowledge Tracey Cullen, Tim McNiven, Meg Milanick, Sarah
Morris, John Papadopoulos, Paul Rehak, Jerry Rutter, Mark Stansbury-
O’Donnell, Anne Stanton, Robert Sutton, and Jane Waldbaum.

My argument for the centrality of visual culture in the Early Iron
Age ultimately rests on the objects themselves. Thanks to a generous
subvention by the Kress Foundation, I am able to illustrate here a number
of less familiar works, as well as several major monuments of the period.
Research Board and Research Council grants from the University of
Missouri helped defray the costs of photographs. For help with acquiring
illustrations I am indebted to John Boardman, Irene Bösel, Eva Bournia,
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