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235, 300, 321, 323

Badura-Skoda, Eva, 31n, 46n, 56
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209, 255, 286
Bolzan, Claudio, 121
Bond, Ann, 198, 209, 211, 237n, 248, 363n
Bontempelli, Massimo, 30, 37
Bonucci, Rodolfo, 64n, 372n
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Clark, Jane, 21, 21n, 26, 31n, 32, 63, 68, 80, 109,

110, 111n, 119n, 121–122, 139n, 253, 268n,
306, 358

Classical see style
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Cristofori, Bartolomeo, 45, 46
Crocker, Richard L., 368
Crotch, William, 249
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Fauré, Gabriel, 59
Felipe V, King of Spain, 33, 34, 81n
Ferguson, Howard, 42, 192, 257, 366n
Fernández Talaya, Teresa, 73
Fernando VI, King of Spain, 30, 33, 34n, 36, 44n, 46,

69, 111
Flamenco see folk and popular music
Florence, 45
Folk and popular music, 11, 12–13, 15, 33, 78, 80–81,

85, 106, 107–108, 109–110, 112, 122n, 134–136,
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Folk and popular music (cont.)
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Grimaldi, Nicolo, 45
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252, 282, 290–291, 309–310, 317, 340–341, 343,
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230, 236–245, 307, 310
Modal opposition, 341, 352
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Hautus, Loek, 76, 179, 219, 230, 312
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Iberian elements and influence see folk and popular
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Ife, Barry, 34n, 55n, 198
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292, 334, 347, 375, 377
Invention, 15, 92, 105, 189, 282
Irritation, 40, 170, 221, 252, 285, 325
Isabel, Queen of Spain see Farnese, Isabel
Italian elements and influence see folk and popular

music
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292, 371n
Keene, Benjamin, 112
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347–348, 367, 368, 369, 370, 373

Koch, Heinrich, 124, 128, 129
Kramer, Jonathan D., 197
Kramer, Lawrence, 85, 216n
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Leo, Leonardo, 117, 116–117
Levy, Janet M., 43n, 230–231, 323n
Libby, Dennis, 59
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Ligeti, György, 209
Linear intervallic pattern see sequence
Lipatti, Dinu, 316n
Lisbon, 31, 49, 56, 69, 73, 109
Liszt, Franz, 297
Literes, Antonio de, 66n
Livermore, Ann, 99, 303
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Longo, Alessandro, 24, 26, 27, 28, 53, 61, 63–64, 85,

176, 193, 226, 229, 265, 268, 368
Lorca, Federico Garcı́a, 108
Luciani, Sebastiano, 39n, 75, 285
Lynch, John, 74n
Lyotard, Jean-François, 215
Lyrical breakthrough, 92, 254, 358–367
Lyrical voice, 11, 15, 99, 253, 355, 356, 357, 359, 360

MacGregor, Joanna, 316n
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Mahler, Gustav, 10, 106
Mainwaring, John, 35, 75
Malipiero, Gian Francesco, 5, 150
Mancini, Francesco, 340
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Mannerism, 8, 219, 340
Marcello, Benedetto, 54, 85, 181, 182, 253n, 276n,

286, 370
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32, 32n, 34n, 36, 40, 42, 46n, 48, 56, 69, 72n,
73, 112, 313, 363
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Marx-Weber, Magda, 86
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357
Mendelssohn, Felix, 10, 150
Mertens, Wim, 215–216
Messiaen, Olivier, 74
Metastasio, Pietro, 56
Meyer, Leonard B., 55, 107, 144, 210n
Michelangeli, Arturo Benedetti, 105, 176, 319
Minimalism, 158, 215–216
Minuet see dance
Missing bars and bass notes see syntax
Mitchell, Timothy, 108, 110, 111–112, 216
Modality see harmony
‘Modest’ sonatas, 44–45, 104–107, 183, 191, 192
Mortensen, Lars-Ulrik, 238, 248
Mozart, Wolfgang Amadeus, 4, 18, 35, 42, 56–57, 75,

95, 96, 104, 126, 134–135, 146, 199, 217n, 235,
280, 281, 281n, 360

Murcia, Santiago de, 81

Naples, 54–67, 68, 117, 247
Narrative, 10, 139
Nationalism, 5, 33, 57–68
Nettl, Bruno, 368n
Newton, Richard, 61n

Opening see syntax
Opera buffa see comic opera
Organology, 4, 45–49, 73, 209n, 237
Ornamentation, 6, 127, 146n, 158, 204, 205, 208,

232, 256–263, 265, 268, 307, 348–355
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75, 112, 141, 248n, 252–253, 276, 296–297

www.cambridge.org© Cambridge University Press

Cambridge University Press
0521481406 - The Keyboard Sonatas of Domenico Scarlatti and Eighteenth-Century Musical Style
W. Dean Sutcliffe
Index
More information

http://www.cambridge.org
http://www.cambridge.org
http://www.cambridge.org/0521481406


396 Index

Pairs, 5, 44, 48, 144, 252, 275, 294, 367–375
Palermo, 69
Palestrina, Giovanni Pierluigi da, 317
Pannain, Guido, 366
Panorama tradition, 36–38, 40, 52, 63, 78–79,

123–124, 140, 176, 363, 376
Paradies, Domenico, 177
Parakilas, James, 67n
Parallel intervals see voice leading
Pardo, 34
Parma collection see sources
Pascual, Beryl Kenyon de, 46n, 73
Pasquini, Bernardo, 55, 317, 318, 320
Pastorale, 63, 71, 83, 86–87, 92, 134, 135n, 136–138,

260, 316
Pedagogy, 32, 40, 41–43, 76, 217, 220, 277, 292, 293,

335
Pedrero-Encabo, Águeda, 54–67, 68, 121n
Pennington, Neil D., 81n
Perahia, Murray, 319
Performance, 6, 10, 17, 53, 59, 81, 95, 100, 105, 106,

110, 111, 121–122, 128n, 132, 136, 141, 146,
146n, 157–158, 168, 174–177, 206, 221, 223,
237–238, 252, 255, 256, 258, 259, 260–263,
264–265, 266, 281, 284, 285–286, 299–300,
304, 307, 315–316, 318–319, 335, 367, 368,
369, 374
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Pestelli, Giorgio, 18, 27, 29, 37, 40, 40n, 51, 56–57,

58n, 62, 64, 70–71, 71n, 80, 83, 98, 105–106,
122n, 123, 133, 134, 134n, 139n, 141, 153–154,
155n, 165, 178n, 181n, 191, 198–199, 219, 224n,
233, 236, 236n, 252, 266n, 277, 281n, 295n, 303,
310, 326, 329, 330n, 362, 375

Petrarch, Francesco, 37
Physicality see virtuosity
Picturesque, 249
Pilar, Marı́a del, 73
Plà, Juan Baptista, 73
Plaistow, Stephen, 36, 299
Platti, Giovanni Benedetto, 151, 151–152, 177, 182
Pletnev, Mikhail, 120n, 121, 122, 158–159, 162, 176,

251, 265, 299, 318, 319, 367
Ployer, Barbara, 42
Pogorelich, Ivo, 315, 316n
Pont, Graham, 71
Popular music see folk and popular music
Porpora, Nicola, 56
Portuguese see folk and popular music/Iberian

elements and influence
Powell, Linton, 112n, 120, 133, 235n
Pressing, Jeff, 166n
Price, Uvedale, 249
Puyana, Rafael, 80, 95, 110–111, 121, 123n, 136, 253,

262n, 310n, 363n

Quantz, Johann Joachim, 99
Queffélec, Anne, 24, 176

Radcliffe, Philip, 210n
Rameau, Jean-Philippe, 58, 62, 323, 363
Rasgueado, 345
Ratner, Leonard, 79
Rattolino, Piero, 209–210n
Ravel, Maurice, 59, 245
Recitative, 199n
Register see texture and sonority
Regola dell’ottava, 213, 215
Repetition see syntax
Réti, Rudolph, 326
Rhythm, 59, 84, 119, 145–147, 193–194, 266
Ricercare, 211–212, 294
Richards, Annette, 249n
Rodrı́guez, Vicente, 67–68, 120, 121, 121n, 152n,

154–155, 182, 334
Rome, 69, 72, 318
Roncaglia, Gino, 53, 62–63, 82
Roseingrave, Thomas, 31, 281, 300
Rosen, Charles, 6n, 41, 51n, 58, 77, 100n, 105, 182n,

199, 297–300, 360
Ross, Scott, 17, 18, 266
Rostand, Claude, 60
Rousset, Christophe, 10n, 258, 370
Rubenstein, Artur, 47
Rushton, Julian, 97n
Rutini, Giovanni Marco, 369

Sachs, Barbara, 263n
Sachs, Curt, 6, 11
Sachs, Harvey, 32n
Salter, Lionel, 369
Salzer, Felix, 41n
Sammartini, Giovanni Battista, 100n, 178n
Santi, Piero, 37, 62, 218n, 316n
Saramago, Jose, 53, 135
Sarri, Domenico, 286n
Satie, Erik, 120
Saudade, 95
Scarlatti, Alessandro, 2, 30, 32, 35–36, 45, 51, 54, 67,

71, 134n, 177, 237, 247, 320
Scarlatti, Alexandro, 73
Scarlatti, Domenico

Letter to Duke of Huescar, 15, 73–75, 247,
378

Preface to Essercizi, 73–77, 258, 281
Real-life personality, 2, 34–36, 75
works
Cantatas, 28, 31, 69, 98, 238; Bella rosa adorata, 86;

Piangete, occhi dolenti, 183, 340
Operas and intermezzos, 34, 280; Ambleto, 34n;

Berenice regina d’Egitto, 34n; La Dirindina, 72, 340;
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Narciso (Amor d’un ombra), 280; Tolomeo et
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Sacred works; ‘Madrid Mass’, 31, 317n, 318;
Miserere in E minor, 89; Salve regina, 31, 318;
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288; K. 17, 227; K. 18, 88–89; K. 19, 295,
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115, 116; K. 56, 248–249, 249, 318, 319; K. 57,
187, 239, 239–240; K. 60, 93; K. 61, 67, 67n,
110–111, 146; K. 63, 71; K. 64, 63n, 238; K. 65,
276–277, 277–278, 282, 282–284, 285, 287, 289,
308, 317, 343; K. 67, 93; K. 69, 93, 93n, 94, 99,
224n; K. 70, 48n, 85; K. 71, 71, 369; K. 73,
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187; K. 118, 263; K. 119, 39, 236–237, 313–315,
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