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This book presents the first full-length study of a vast and complex visual
tradition produced, revered, preserved, banned, and destroyed by the
Hasidic movement of Chabad. This rich repository of visual artifacts
provides the archaeological data for an analysis of how the movement
consolidated its influence during a period of political and economic trans-
formation and survived its immigration to America in the wake of the
Holocaust. Chabad is one of the most self-documented and media-
preserved modern Jewish movements, and its rich material culture — includ-
ing the hand-held portrait, the “rebbishe” space, the printer’s mark, and
the public menorah — affords scholars a wider range of interpretive strate-
gies for understanding the movement and the role of the visual experience
in religion.

Maya Balakirsky Katz is Associate Professor of art history at Touro Col-
lege and on the faculty at Touro’s Graduate School of Jewish Studies. She
specializes in the intersection of religious identity and the media, particu-
larly surrounding public protest, such as the Dreyfus affair and the Soviet
Jewry movement.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521191630
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-19163-0 - The Visual Culture of Chabad
Maya Balakirsky Katz

Frontmatter

More information

The Visual Culture of Chabad

MAYA BALAKIRSKY KATZ
Touro College, New York

I CAMBRIDGE

UNIVERSITY PRESS

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521191630
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-19163-0 - The Visual Culture of Chabad

Maya Balakirsky Katz
Frontmatter
More information

CAMBRIDGE UNIVERSITY PRESS
Cambridge, New York, Melbourne, Madrid, Cape Town, Singapore,
Sdo Paulo, Delhi, Dubai, Tokyo, Mexico City

Cambridge University Press
32 Avenue of the Americas, New York, NY 10013-2473, USA

www.cambridge.org
Information on this title: www.cambridge.org/9780521191630

© Maya Balakirsky Katz 2010

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without the written
permission of Cambridge University Press.

First published 2010
Printed in the United States of America
A catalog record for this publication is available from the British Library.

Library of Congress Cataloging in Publication data

Katz, Maya Balakirsky, 1973—
The visual culture of Chabad / Maya Balakirsky Katz.
. cm.
Includes bibliographical references and index.
ISBN 978-0-52I-19163-0
1. Chabad - History. 2. Chabad — United States — History. 3. Hasidim — Portraits.
4. Rabbis — Portraits. 5. Jewish art. 6. Judaism and art. 1. Title.
BM198.54.K38 20II
296.8'3322 —dc22 2010023738

ISBN 978-0-521-19163-0 Hardback
Cambridge University Press has no responsibility for the persistence or accuracy of URLs for

external or third-party Internet Web sites referred to in this publication and does not guarantee
that any content on such Web sites is, or will remain, accurate or appropriate.

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9780521191630
http://www.cambridge.org
http://www.cambridge.org

CAMBRIDGE

Cambridge University Press

978-0-521-19163-0 - The Visual Culture of Chabad
Maya Balakirsky Katz

Frontmatter

More information

To Menachem

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521191630
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press
978-0-521-19163-0 - The Visual Culture of Chabad
Maya Balakirsky Katz

Frontmatter

More information
Contents
Acknowledgments page ix
Chart of Chabad Dynastic Leadership xiii
Author’s Note XV
Introduction: Illuminating Hasidism 1

PART I. THE FACE OF HASIDISM: THE LIFE AND AFTERLIFE
OF REBBE PORTRAITURE

1 Hasidic Master Portraits: New Contexts for Conventional

Portraits 19
2 The Rebbe-Heir Portrait 49
3 R. Yosef Yitzchak and the Rebbishe Photograph 73
4 The Present Rebbe: Marketing the Messiah 91

PART II. THE OBJECT OF HASIDISM: ANCIENT HISTORY AND
MODERN MEDIA

5 The Geography of the Chabad World Map 129
6 The Court in America: Branding Buildings and Building Brand 144
7 Counter-Zionism: The Battle of the Jewish Arts 174
8 Trademarks of Faith: Chabad and Chanukah in America 204
Postscript: Inside/Outside Chabad Visual Culture 225
Index 235

vii

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521191630
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-19163-0 - The Visual Culture of Chabad
Maya Balakirsky Katz

Frontmatter

More information

Acknowledgments

I am indebted to the financial, intellectual, and moral support of Bryn Mawr
College. Because I put off the publication of my dissertation for this project, I
take the opportunity here to thank David Cast, Dale Kinney, my dissertation
advisor Steven Z. Levine, and Lisa Saltzman. These scholars not only guided
me in the process of research and writing but also taught me how to see what
I was looking at.

I benefited from presenting my work at several conferences, including con-
ferences of the Association for Jewish Studies; the First Congress of Jewish Art
in Poland; the Colloquium on Looking Jewish: Photography, Memory, and the
Sacred at New York University; Jewish Art in Context: The Role of Meaning
of Artifacts and Visual Images at the Goldstein-Goren Diaspora Research Cen-
ter in Tel Aviv; Visions of the Temple from Moses to the Messiah at Yeshiva
College in New York; and the group on Hasidism at the Institute for Advanced
Study at Hebrew University of Jerusalem. These learned audiences helped me
articulate my ideas.

Two scholars stand out: Jeffrey Shandler and Barbara Kirshenblatt-Gimblett
both generously guided me from the practical genesis of the project to my final
draft, reviewed the manuscript in full, and made innumerable critical sugges-
tions. Together they formed and run the Working Group on Jews, Media, and
Religion at the Center for Religion and Media at New York University, a forum
that has sustained me through my research and my professional development
as well as my maternity leaves and hours of procrastination.

Librarians provide writers with something to say. At Yeshiva University,
Mary Ann Linahan filled my endless requests for books and articles from
across the country for more than a decade. Also at Yeshiva University, librarian
Zalman Alpert combined his indefatigable curiosity with an equal measure
of discernment, providing me with innumerable sources and insights. Rabbi
Sholom Dovber Levine, the Agudas Chasidei Chabad librarian and chronicler
of Chabad institutional history, tolerated my presumptuous queries even when
he turned me away. When Rabbi Levine abruptly ended an interview with me,

X

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521191630
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-19163-0 - The Visual Culture of Chabad
Maya Balakirsky Katz

Frontmatter

More information

X Acknowledgments

he informed me that I had no right to the archives and that I was welcome
only to the published material in the official library. I responded that the
previous librarian Haim Lieberman had turned Gershom Scholem away and I
was honored to be in such fine company. I believe Rabbi Levine involuntarily
chuckled at my response. “You may ask any questions you like,” he told me
in Hebrew. “If you don’t get tired of my rebuffs maybe you’ll even learn
something.” I do not mean to be glib, but grateful. I understand that analytic
reduction undermines awe, but postmodernism has taught me that, from the
embers of deconstructed history, heroic men and women (with all their mortal
flaws, fears, and passions) rise.
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standing of Chabad’s visual culture, but acknowledging them here would cause
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Touro College, Yeshiva University, and the no-longer-operational Bais Chaya
Mushka in Baltimore persuaded me that simple truths need no commentary.
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the book was seamlessly handled by the expert assistance of Brigitte Coulton
of Aptara and copy editor Gail Chalew. At Cambridge University Press, the
confidence of editor Lewis Bateman, together with his assistant Anne Lovering
Rounds, transformed fleeting images into book form. In this volume I revisit
some of the material T have published elsewhere and gratefully acknowledge the
publishers for granting me permission to use this material. The original articles
appeared as “Trademarks of Faith: Chabad and Chanukah,” Modern Judaism
(May 2009): 239-67 and “On the Master-Disciple Relationship in Hasidic
Visual Culture: The Life and Afterlife of Rebbe Portraits in Habad, 1798-
2006,” Images: A Journal of Jewish Art and Visual Culture (Winter 2007):
55—79. I also included several excerpts from my article “An Occupational
Neurosis: A Psychoanalytic Case History of a Rabbi,” AJS Review 34, no. 1
(April 2010): 1-31.

I began this project after the passing of Rabbi Barry Gourary, the last direct
heir of the Chabad-Lubavitch dynasty, as well as my neighbor and confidant.
The revelation during the mourning cycle of shiva following his passing that
“Mrs. Friedman’s papa” was a one-time candidate for the dynastic seat fun-
damentally shook my understanding of history and my work as a historian. I
completed the majority of my research in the last years of my own mother’s life,
but I shaped those thoughts into book form under the shadow of my mother’s
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departed soul. My continued relationship with my beloved mother, Dina bat
Isak (1947-2008), partially mediated through my inheritance of her precious
life objects and photo albums, helped me understand the complex (after) life
of “things.”

Finally, to Menachem — The Code of Jewish Lovers dictates discretion, but
every word I write is an act of Kiss-and-Tell.
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Chart of Chabad Dynastic Leadership

Chabad
Leaders Known As Dates  Genealogy Portrait
Shneur Alter Rebbe (lit. “the old  1745-  Founder of
Zalman of Rebbe,” Yid.); also 1812 Chabad
Liadi known as “Baal
HaTanya” (title of his
magnum opus)
Dov Baer of Mitteler Rebbe (lit. 1773—  Son of Shneur No known
Lyubavichi “Middle Rebbe,” Yid.) 1827 Zalman portrait
Menachem Zemah Zedek (title of his  1789—  Grandson of
Mendel legal responsa) 1866 Shneur Zalman
Schneersohn and son-in-law
of Dov Baer
Shmuel Rebbe MaHaRaSH 1834— Son of No known
Schneersohn (acronym for “our teacher 1882 Menachem portrait
the Rav Shmuel,” Heb.) Mendel
Shalom Dov Rebbe RaSHaB (acronym 1860~  Son of Shmuel
Ber for “Rabbi Shalom Ber,” 1920 Schneersohn
Schneersohn Heb.)
Yosef Rebbe RaYYaZ 1880~  Son of Shalom
Yitzchak (acronym for Rabbi 1950 Dov Ber
Schneersohn Yosef Yitzchak, Heb.);
also known as Der
Frierdiker Rebbe (lit.
“the previous Rebbe,”
Yid.)
Menachem The Rebbe 1902—  Son-in-law of
Mendel 1994 Yosef Yitzchak
Schneerson

X1i1

© in this web service Cambridge University Press

www.cambridge.org



http://www.cambridge.org/9780521191630
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-19163-0 - The Visual Culture of Chabad
Maya Balakirsky Katz

Frontmatter

More information

Author’s Note

I deviated from standard guidelines for the romanization of Yiddish and
Hebrew for proper names and key terms that are popularly used by Chabad in
the United States. In citations, I retain the original spellings so the reader will
invariably encounter more than one system of transliteration in this volume.
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