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Plessner, Helmuth 108, 172, 241, 248
Körper-Haben 108, 172, 242, 248
Leib-Sein 107, 108, 172, 173, 209, 241, 242, 248

Plutarch 251
Lives 181–2

Porter, Carolyn 245
potestas 11, 53, 200, 208, 213, 215, 217, 220, 228
practicing 203
presentation 23, 171

and character 147
and clowning 100
and performance 71, 161–2
and personation 147–8
practice of 10
and representation 10, 69, 71, 99, 101–2, 105,

106, 109, 147–8, 161–2, 169
interaction between 5

Preston, Thomas, Cambises 97
printing 6
prose 182–3

Quinones, Ricardo 252

Rabelais, François 73, 95, 96, 240
Gargantua and Pantagruel 95, 198

Rasmussen, Eric 85–6
REED series 8, 80
Reformation 2, 52, 53
religion 55

and authority 53
and clowning 114, 115
and contrariety 53–4, 91, 114–15
and language 39
and morality plays 34–5, 114–15
and performance 53–4
and Vice 36, 39

representation 2, 3, 5, 10, 18, 19, 60, 64, 65, 66,
72–3, 96, 106, 109, 113–14, 115, 137, 155,
156, 158–9, 162, 168, 170, 172, 174, 194, 198,
208, 211, 212, 213, 214, 215, 216–17, 219,
220, 222, 225, 241, 254

and acting 8–9, 54, 156
action of 109–10
aims of 57
authenticity of 210
and authority 50, 52, 126, 136, 200, 216, 217,

219, 220, 221, 222, 223
and awareness 202

boundaries of 105, 221
and ceremony 214, 215, 219, 220
and character 63, 74, 131, 133, 135, 141, 150, 156,

160–1, 164, 171, 185, 190, 191, 192, 194, 196,
197, 209, 211, 220

and clowning 78, 79, 83, 97, 98, 100, 101,
107–8, 114

and contrariety 50, 101, 131, 137–8, 210
defiance of 103
difficulties in 207–8
and disguise 118, 120, 125, 126, 130–1, 132, 133,

134–5, 136, 138
dramatic 106
and fooling 90, 93–4
form of 61
function of 3, 212, 217
gap in 163
and gender 117–18
and identity 141, 142, 196, 207, 211–12, 222
and language 10, 11, 18, 59–60, 64, 79, 100, 103,

209, 210, 221
language of 101
levels of 136–7, 138
and madness 208, 209
and meaning 173–4
mode of 104–6, 212–13
and morality plays 197
and performance 2–3, 4–5, 10, 18, 38, 40–1, 47,

48, 49–50, 52, 54, 61–2, 64, 66, 68–9, 71,
73, 78, 79, 83, 93–4, 100, 104, 113, 119–20,
123, 125, 130–1, 135, 136, 138, 140, 141,
146–7, 150, 151, 161–2, 163, 167, 177, 179,
199, 201, 202, 210, 217, 221

interaction between 27, 62
relationship between 65

performance of 11–12, 16–17
and personation 33, 98, 114, 140, 141, 145–6,

147–8, 152–3, 155, 157, 158, 160–1, 205
and physiology 107–8
postallegorical 45
practice of 105
and presentation 10, 69, 71, 99, 101–2, 105, 106,

109, 147–8, 161–2, 169, 171
interaction between 5

uses of 10–11, 200–1
and Vice 33, 55, 78
and worthiness 70–1, 78

Return from Parnassus, The 181
Reynolds, Bryan 177, 225, 248
Roman New Comedy 151
Rorty, Richard 177
Rossiter, A. P. 230
Rowley, William 88
see also Middleton, Thomas, The Changeling

Salinger, Leo 228
Salkeld, Duncan 254
Savorese, Nicola 227
Scarry, Elaine 115, 166, 241, 243, 248
Schalkwyk, David 11, 95, 141, 168, 225, 240, 241,

246, 249, 252
Sedgwick, Eve Kosofsky 233
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semiotics 10, 73, 96, 137, 196, 208, 211, 218, 222, 223
and culture 74, 76
instability in 72

Seneca, Lucius Annaeus, Tenne Tragedies 209
sententia tradition 192
sermo humilis 49
Shakespeare, William

business of playing and 188
character in 161, 197
clowns in 97–8, 112
early career 44
fame of 180–1
fooling in 90
as player 58

Shakespeare, William: Works of: Plays
All's Well That Ends Well 98, 166, 168, 169, 170
Antony and Cleopatra 30, 148, 160, 202, 218
As You Like It 89, 94–5, 97, 98, 101, 110, 120,

128, 129–30, 137, 148, 155, 157, 160, 168,
176, 182, 233, 245

The Comedy of Errors 1, 193, 194, 235
Coriolanus 194, 212, 218
Cymbeline 89, 120, 130, 131–2, 137, 148, 166, 184
Hamlet 10, 15, 18, 23, 24, 26, 30, 45, 59, 62, 64,

65, 66, 74, 82, 87, 99, 100, 101, 108, 110,
113, 114, 115, 116, 127, 135, 136, 150, 151, 152,
156, 160, 167–8, 173–4, 175, 177, 182, 183,
202, 207, 209, 211–12, 215, 217, 218, 220,
221, 228, 236, 238, 242

1 Henry IV 56, 65, 79, 137, 141, 152–9, 163, 182,
184–5, 188, 212, 217, 248

2 Henry IV 65, 79, 195, 212, 213, 217, 247
Henry V 2, 3, 10, 50, 58, 87, 113, 134, 141, 159, 162,

169, 170, 212, 213, 214, 215, 217, 218, 220
2 Henry VI 17, 43, 65, 164, 233
First Part of the Contention 46

3 Henry VI 51, 74, 118, 123, 166, 189
Henry VIII 167, 168
Julius Caesar 160, 182, 212, 220, 251
King John 4, 5, 16, 26, 58, 59–76, 155, 166, 196,

235, 236, 240
King Lear 16, 17, 24, 26, 33, 43, 68, 70, 89, 101,

130, 131, 136, 155, 160, 166, 167, 188,
199–211, 213, 214, 215, 216–23, 253

Love's Labour's Lost 148, 235
Macbeth 17, 22, 28, 30, 82, 87, 101, 112, 115, 175,

202, 243
Measure for Measure 20, 55, 59, 97, 136, 148, 155,

192, 194, 195, 196, 212, 215, 217
The Merchant of Venice 101, 120, 128, 130, 155
The Merry Wives of Windsor 137, 141, 184
A Midsummer Night's Dream 17, 30, 82, 91, 99,

101, 115, 126, 156, 182, 186, 210, 235, 240
Much Ado About Nothing 82, 97, 114–15, 116
Othello 4, 17, 20, 27–8, 31, 51, 68, 78, 166, 202

Pericles 24, 169, 178
Richard II 22, 137, 162, 196, 212–13, 235
Richard III 4, 16, 26–7, 44–5, 46, 47, 48–56, 58,

59, 65, 66, 67, 68, 115, 160, 165, 166, 169,
215, 233, 240

Romeo and Juliet 195, 220, 221, 235, 247
The Taming of the Shrew 17, 46–7, 126–7, 128,

130, 150–2, 154
The Tempest 22, 77, 88, 98, 112, 148, 168,

169, 215
Timon of Athens 87, 89, 147, 148, 169, 202, 205
Titus Andronicus 68, 78, 182, 202
Troilus and Cressida 2, 5, 14, 20, 66, 75, 87, 108,

118, 142, 146–8, 152, 171, 173, 190, 192, 193,
196, 202, 207, 215, 217, 218, 252, 254

Twelfth Night 6, 26, 89, 97, 99, 101, 120, 128,
130, 136, 166, 184, 188

The Two Gentlemen of Verona 18, 46, 77, 82, 83,
85, 99, 101, 104–10, 113, 123–6, 130, 133,
134, 137, 156, 158, 211, 239, 241

The Two Noble Kinsmen 125, 126, 244
The Winter's Tale 66, 88, 89, 98, 108, 130, 133–5,

136, 148, 155
Poems: Sonnet 94, 195
Sonnet 121, 168

Shakespeare, William: Works of: Characters in
Aaron 68, 78, 202
Achilles 192
Angelo 20, 194, 195, 196
Apemantus 87, 89, 148, 202
Armado 148
Autolycus 89, 130, 136, 148, 155
Berowne 148
Bottom 82, 91, 99, 101, 186, 240
Brutus 160, 182
Jack Cade 43, 47, 233
Celia 128
Cleopatra 160
Cloten 89, 148, 166
Cressida 171
Desdemona 20
Dogberry 82, 97, 114–15, 116
Edgar 130, 131, 136, 155, 166, 167, 188
Edmund 26, 68, 188, 215
Prince Edward 44–5
Edward Gloucester 16
Enobarus 148, 202
Falstaff 56, 87, 92, 101, 130, 136, 137, 141,

148, 152–9, 182, 183, 184, 188, 195,
247, 248

Philip Faulconbridge 4, 26, 59–76, 155, 166,
196, 240

Feste 89, 97, 99, 101
Gravediggers 82, 87, 100, 113, 114, 115
Prince Hal/Henry 182, 184–5, 213, 217
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Hamlet 23, 30, 65, 100, 101, 110, 127, 136, 150,
151, 152, 156, 160, 167–8, 173, 175, 182, 183,
207, 209, 211, 220, 221

Hector 217
Horatio 202
Iago 4, 17, 27–8, 31, 51, 68, 78, 166, 202
Alexander Iden 43
Imogen 120, 130, 131–2
Isabella 20
Jacques 148
Jailer's Daughter 125, 126
Jessica 128
Julia 123–6, 130, 133, 137
Juliet 220, 221
Kent 136
Lady Macbeth 175
Launce 82, 83, 99, 101, 104–10, 113, 134, 158, 211
Launcelot Gobbo 101
Lear 160, 166, 213, 215
Leontes 66
Lord (The Taming of the Shrew) 126–7, 128, 154
Lucio 148
Macbeth 175
Malvolio 184, 188
Mercutio 195
Murderers (Richard III) 55, 115
Nerissa 128
Mrs. Page 184
Paroles 166, 168, 169, 170
Peto 188
Polixenes 130, 133–5, 136
Pompey 87, 97
Porter (Macbeth) 82, 87, 101, 112, 115, 202, 243
Portia 120, 128, 155
Posthumus 184
Prospero 22, 112, 148, 168, 169, 215
Peter Quince 210
Richard Gloucester 4, 26–7, 48–56, 59, 65, 68,

74, 123, 165, 166, 169, 215, 240
Romeo 220, 221
Rosalind 120, 128, 129–30, 137, 155, 157, 160,

168, 182, 233, 242, 245
Shepherd's Son 88, 98
Christopher Sly 17, 46–7, 150–2
Stephano 88, 98
Talbot 20
Thersites 5, 87, 118, 142, 146–8, 152, 196, 252
Touchstone 89, 94–5, 97, 101
Trinculo 88, 98
Troilus 215, 218
Ulysses 20, 190, 196, 207, 254
Duke Vincentio 136, 155, 194, 196, 215, 217
Viola 6, 120, 128, 130, 136, 166
Warwick 189
Wolsey 167

Shapiro, James 234, 248
Shapiro, Michael 21, 163, 228, 254
Shepherd, Simon 16, 227, 249
Shuger, Debora 28, 230
Sidney, Sir Philip 4, 29, 33, 35, 38, 73, 111, 195,

205, 231
and contrariety 30
The Arcadia 205
The Defence of Poesy 29, 231

Siemon, James 187, 251
Silenus 78, 92, 96
Singer, John 81
Skura, Meredith Anne 83, 140, 149, 224, 234, 238,

246, 248
Soule, Lesley Wade 21, 129–30, 149, 228, 245
Southern, Richard 232
Spivak, Bernard 229
Spivak, Gayatri Chakravorty 200, 225
Stallybrass, Peter 117, 123, 243, 245
Stamm, Rudolf 9, 224
Stanislavsky, Constantin Sergeyevich 143
Stern, Tiffany 7, 224
Stevens, John 253
Stevenson, John 255
Sutton, D. F. 240

Targoff, Ramie 235
Tarlton, Richard 26, 77, 78, 81, 83, 84–5, 90, 98,

104, 107, 112, 142, 241
Tate, Nahum 200
tempus fugit (topos) 31
theatrum mundi (topos) 89, 98
Theophrastus 181, 251
Thomas, Sidney 235
Thomson, J. A. K. 251
Thomson, Peter 149, 247
Tiddy, R. J. E. 16, 227, 231
Tolstoy, Leo 199
Trial of Treasure, The 38
Troublesome Raigne of King John, The 61, 235, 236
Trousdale, Marion 230
Turner, Victor 121

Udall, Nicholas 31, 42

Van Laan, Thomas 194, 244, 252
Vice 4, 16, 30–3, 40, 51, 56, 59, 73–4, 90, 126, 168,

229, 236
adaptation of 4, 16, 67–8, 166
agents of 56
attributes of 65
and authority 37
as character 37–8
and clowning 77
comedy 188
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Vice (cont.)
and contrariety 27, 29, 31, 33–4, 39, 47,

49–50
deformities of 58
descendants of 26–8, 31, 43, 44, 47–8, 59, 62,

65, 68, 71–2, 76, 77, 78, 95, 101, 118,
148, 237

as disruptive agent 26–7, 31, 53
energy of 36, 39, 59, 61, 73
and evil 32
and improvisation 236
interpretation of 30–1
and language 39, 41, 60
language of 27, 35, 38–9
legacy of 47, 66, 202, 233
and performance 40–1, 48, 54, 66, 202
and religion 36, 39
in Renaissance 65, 233
as representation and figurations 33, 38, 40–1,

55, 78
tradition of 16, 26, 59, 188
transmutation of 73
and worthiness 64–5, 68, 69, 73, 77, 78

Vološinov, V. N. 179, 186, 187, 250

Wade, Lesley see under Soule, Lesley Wade
Wallis, Mick 249
Wapull, George 31, 231

The Tide Tarrieth No Man 4, 16, 29, 30–3, 35,
36, 37–40, 41, 55, 73, 114

see also morality play
Webster, John 25

The Duchess of Malfi 160

Weever, John 251
Weimann, Robert 43, 73, 83, 100, 142, 224, 225,

227, 228, 229, 231, 232, 233, 234, 236, 237,
238, 239, 240, 241, 242, 243, 245, 246, 248,
249, 253, 254

Wells, Stanley 226
Wells, Susan 253
Werstine, Paul 235
West, William 23, 25, 174, 177, 225, 228, 248, 250
Westfall, Suzanne 25
Whetstone, George 42
White, Paul W. 224
Whitney, Charles 248
Wilcox, Mike 234
Wiles, David 84, 112, 232, 237, 239, 247
Williams, Gordon 147, 247
Wilson, John Dover 247
Wilson, Luke 242
Wilson, Richard 233
Wilson, Robert 80, 81, 88
Wilson, Thomas 28, 230
Wittgenstein, Ludwig 192, 252
Woods, Marjorie Curry 126, 244
Worthen, William B. 6, 7, 8, 179, 224, 250
worthiness 58, 66–7, 68, 69, 245

and representation 70–1
and Vice 64–5, 73, 77

Wrightson, Keith 24, 228

Yachnin, Paul 139, 161, 227, 244, 245, 248

Zimmerman, Jörg 249
Zwinger, Theodor 174, 250
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