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OPERA IN THE NOVEL FROM BALZAC TO PROUST

The turning point of Madame Bovary, which Flaubert memorably set at

the opera, is only the most famous example of a surprisingly long tradition,
one common to a range of French literary styles and sub-genres. In the first
book-length study of that tradition to appear in English, Cormac Newark
examines representations of operatic performance from Balzac’s La Comédie
humaine to Proust’s A la recherche du temps perdu, by way of (among others) Dumas
pere’s Le Comte de Monte-Cristo and Leroux’s Le Fantome de ’'Opéra. Attentive to
textual and musical detail alike in the works, the study also delves deep into
their reception contexts. The result is a compelling cultural-historical account:
of changing ways of making sense of operatic experience from the 1820s to

the 1920s, and of a perennial writerly fascination with the recording of that

experience.

CORMAC NEWARK has published widely on nineteenth-century French and
Italian opera: his work has appeared in 19th-Century Music, the Cambridge

Opera Journal and the Journal of the Royal Musical Association, and in various
collections of essays. He has also written for Opera magazine and the Guardian.
He currently teaches at the University of Ulster.
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Volumes for Cambridge Studies in Opera explore the cultural, political and social influences
of the genre. As a cultural art form, opera is not produced in a vacuum. Rather, it is
influenced, whether directly or in more subtle ways, by its social and political environment.
In turn, opera leaves its mark on society and contributes to shaping the cultural climate.
Studies included in the series look at these various relationships including the politics and
economics of opera, the operatic representation of women or the singers who portrayed
them, the history of opera as theatre, and the evolution of the opera house.

Published titles

Opera Buffa in Mozart’s Vienna

Edited by Mary Hunter and James Webster

Johann Strauss and Vienna: Operetta and the Politics of Popular Culture
Camille Crittenden

German Opera: From the Beginnings to Wagner

John Warrack

Opera and Drama in Eighteenth-Century London: The King’s Theatre, Garrick
and the Business of Performance

Ian Woodfield

Opera, Liberalism, and Antisemitism in Nineteenth-Century France: The Politics of
Halévy’s La Juive

Diana R. Hallman

Aesthetics of Opera in the Ancien Régime, 16471785

Downing A. Thomas

Three Modes of Perception in Mozart: The Philosophical, Pastoral, and Comic in
Cosi fan tutte

Edmund J. Goehring

Landscape and Gender in Italian Opera: The Alpine Virgin from Bellini to Puccini
Emanuele Senici

The Prima Donna and Opera, 1815-1930

Susan Rutherford

Opera and Society in Italy and France from Monteverdi to Bourdieu

Edited by Victoria Johnson, Jane F. Fulcher, and Thomas Ertman

The Puccini Problem: Opera, Nationalism, and Modernity

Alexandra Wilson

Rossini in Restoration Paris: The Sound of Modern Life

Benjamin Walton

When Opera Meets Film

Marcia J. Citron

Situating Opera: Period, Genre, Reception

Herbert Lindenberger

Italian Opera in the Age of the American Revolution

Pierpaolo Polzonetti

Opera in the Novel from Balzac to Proust
Cormac Newark

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521118903
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-11890-3 - Opera in the Novel from Balzac to Proust
Cormac Newark

Frontmatter

More information

Opera in the Novel
from Balzac to Proust

Cormac Newark

] CAMBRIDGE

7 UNIVERSITY PRESS

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521118903
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-11890-3 - Opera in the Novel from Balzac to Proust
Cormac Newark

Frontmatter

More information

CAMBRIDGE UNIVERSITY PRESS
Cambridge, New York, Melbourne, Madrid, Cape Town, Singapore,
Sdo Paulo, Delhi, Dubai, Tokyo, Mexico City

Cambridge University Press
The Edinburgh Building, Cambridge cB2 8ru, UK

Published in the United States of America by Cambridge University Press, New York

www.cambridge.org
Information on this title: www.cambridge.org/9780521118903

(© Cormac Newark 2011

This publication is in copyright. Subject to statutory exception
and to the provisions of relevant collective licensing agreements,
no reproduction of any part may take place without

the written permission of Cambridge University Press.

First published 2011
Printed in the United Kingdom at the University Press, Cambridge
A catalogue record for this publication is available from the British Library

Library of Congress Cataloging-in-Publication Data

Newark, Cormac, 1972~

Opera in the novel from Balzac to Proust / Cormac Newark.

p. cm.— (Cambridge studies in opera)

Includes bibliograpical references.

ISBN 978-0-521-11890-3 (Hardback)

1. French fiction-19th century-History and criticism. 2. French fiction—2oth
century-History and criticism. 3. Opera in literature. 1. Title. II. Series.

PQ653.N45 2011

843'.8093578—-dc22

2010037676

ISBN 978-0-521-11890-3 Hardback

Cambridge University Press has no responsibility for the persistence or
accuracy of URLs for external or third-party internet websites referred to
in this publication, and does not guarantee that any content on such
websites is, or will remain, accurate or appropriate.

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521118903
http://www.cambridge.org
http://www.cambridge.org

CAMBRIDGE

Cambridge University Press

978-0-521-11890-3 - Opera in the Novel from Balzac to Proust
Cormac Newark

Frontmatter

More information

For Florian

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521118903
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-11890-3 - Opera in the Novel from Balzac to Proust
Cormac Newark

Frontmatter

More information

CONTENTS

Acknowledgements | viii
A note on the texts | ix

Introduction | 1
1 Balzac, Meyerbeer and science | 13
2 “Tout entier?’: scenes from grand opéra in Dumas and Balzac | 43
3 The novel in opera: residues of reading in Flaubert | 78
4 Knowing what happens next: opera in Verne | 110
5 The Phantom and the buried voices of the Paris Opéra | 136
6 Proust and the soirée d 'Opéra chez soi | 167
Envoi | 198

Notes | 202
Bibliography | 256
Index | 283

| vii

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521118903
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-11890-3 - Opera in the Novel from Balzac to Proust
Cormac Newark

Frontmatter

More information

ACKNOWLEDGEMENTS

This project was supported by the British Academy and, in its early
stages, by a Research Fellowship at Trinity Hall, Cambridge. Earlier
versions of certain parts of the text were published in articles in the
Journal of the Royal Musical Association and 19th-Century Music, and
appear in revised form here by courtesy of Oxford University Press
and the University of California Press respectively. The cover illus-
tration (drawn by Léon Benett for the original serial publication of
Jules Verne’s Le Chdteau des Carpathes) is reproduced by permission
of the Bibliotheque Nationale de France.

Sincere thanks to the following, who helped along the way:
Pauline Girard at the Bibliothéque-Musée de I'Opéra, Paris, who
graciously answered my requests for information; Mark Everist,
Hilary Poriss and Robert Samuels, who generously shared work
prior to publication; Loic Guyon and Rosa Solinas, who checked
my quotations from French and Italian respectively and gently
moderated my translation of them; Heather Hadlock and Ingrid
Wassenaar, who read chapters and made insightful comments.
Roger Parker read the whole manuscript and was, as ever, unfail-
ingly encouraging and patient. Thanks too to the late Malcolm
Bowie, whose seminar on French Wagnerism first brought home
to me the extent of the challenges inherent in convincingly interdis-
ciplinary work generally, and those presented by French literature’s
love-affair with music in particular.

viii |

© in this web service Cambridge University Press www.cambridge.org



http://www.cambridge.org/9780521118903
http://www.cambridge.org
http://www.cambridge.org

Cambridge University Press

978-0-521-11890-3 - Opera in the Novel from Balzac to Proust
Cormac Newark

Frontmatter

More information

A NOTE ON THE TEXTS

Many of the novels examined here were first read in serial form,
whether in the feuilleton sections of daily newspapers or in periodicals
of various kinds. The dynamic and unpredictable nature of that kind
of publication (as well as its imbrication in contemporary current
affairs, musical, cultural and otherwise) is part of the object of this
study. For ease of comparison, though, and in deference to academic
convention, citations are from the Bibliothéque de la Pléiade edition
of the Nouvelle Revue Frangaise, published by Gallimard in Paris
(hereafter simply ‘Pléiade’), whenever such exists. (I have included
chapter numbers to facilitate comparison with other editions and
translations.) In order to compensate for this unwonted standardisa-
tion, the reader is referred to the ever-growing collection of nineteenth-
century periodicals available online via Gallica at the Bibliotheque
Nationale de France (gallica.bnffr) for quick access to the original
context.

References to specific moments in the operas are to critical
editions in full score (in the format act, musical number and type,
bar numbers) wherever possible; failing that, more generally to act,
scene and sung text.

Old-fashioned or idiosyncratic spelling in the sources is retained
(sometimes, for the sake of clarity, with Tsic]). Unless otherwise
stated, all translations are my own.
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