
Science, Reading, and Renaissance Literature

Science, Reading, and Renaissance Literature brings together key works in
early modern science and imaginative literature (from the anatomy of William
Harvey and the experimentalism of William Gilbert to the fictions of Philip
Sidney, Edmund Spenser, and Margaret Cavendish). The book documents
how what have become our two cultures of belief define themselves through a
shared aesthetics that understands knowledge as an act of making. Within this
framework, literary texts gain substance and intelligibility by being consid-
ered as instances of early modern knowledge production. At the same time,
early modern science maintains strong affiliations with poetry because it un-
derstands art as a basis for producing knowledge. In identifying these intercon-
nections between literature and science, this book contributes to scholarship
in literary history, history of reading and the book, science studies, and the
history of academic disciplines.
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Since the 1970s there has been a broad and vital reinterpretation of the nature of
literary texts, a move away from formalism to a sense of literature as an aspect of
social, economic, political, and cultural history. While the earliest New Historical work
was criticized for a narrow and anecdotal view of history, it also served as an important
stimulus for post-structuralist, feminist, Marxist, and psychoanalytical work, which in
turn has increasingly informed and redirected it. Recent writing on the nature of
representation, the historical construction of gender and of the concept of identity
itself, on theatre as a political and economic phenomenon, and on the ideologies of art
generally, reveals the breadth of the field. Cambridge Studies in Renaissance Literature
and Culture is designed to offer historically oriented studies of Renaissance literature
and theatre which make use of the insights afforded by theoretical perspectives. The
view of history envisioned is above all a view of our own history, a reading of the
Renaissance for and from our own time.

Recent titles include

38. Ann Jones and Peter Stallybrass, Renaissance Clothing and the Materials of
Memory

39. Robert Weimann, Author’s Pen and Actor’s Voice: Playing and Writing in
Shakespeare’s Theatre

40. Barbara Fuchs, Mimesis and Empire: The New World, Islam, and European
Identities

41. Wendy Wall, Staging Domesticity: Household Works and English Identity in Early
Modern Drama

42. Valerie Traub, The Renaissance of Lesbianism in Early Modern England
43. Joe Loewenstein, Ben Jonson and Possessive Authorship
44. William N. West, Theatres and Encyclopedias in Early Modern Europe

A complete list of books in the series is given at the end of the volume
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