
The Music of Tōru Takemitsu

Tōru Takemitsu (1930–96) was the best known Japanese composer of his
generation, bringing aspects of Eastern and Western traditions together, yet he
remained something of an elusive figure. The composer’s own commentaries
about his music, poetic and philosophical in tone, have tended to deepen the
mystery and much writing on Takemitsu to date has adopted a similar attitude,
leaving many questions about his compositional methods unanswered. This book
is the first complete study of the composer’s work to appear in English. It is also
the first book in this language to offer an in-depth analysis of his music.
Takemitsu’s works are increasingly popular with Western audiences and Peter
Burt attempts for the first time to shed light on the hitherto rather secretive world
of his working methods, as well as place him in context as heir to the rich tradition
of Japanese composition in the twentieth century.

peter  burt is Vice-Chairman of the Takemitsu Society in the United Kingdom
and editor of the Takemitsu Society Newsletter. He is currently editing a special
commemorative issue of Contemporary Music Review devoted to Tōru Takemitsu.
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Music in the Twentieth Century

general  editor Arnold Whittall

This series offers a wide perspective on music and musical life in the
twentieth century. Books included range from historical and biographical
studies concentrating particularly on the context and circumstances in
which composers were writing, to analytical and critical studies concerned
with the nature of musical language and questions of compositional
process. The importance given to context will also be reflected in studies
dealing with, for example, the patronage, publishing, and promotion of
new music, and in accounts of the musical life of particular countries.
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Note on conventions

Throughout this book, Japanese personal names are rendered according
to the Western rather than Japanese convention, in which the family
name follows the given name (Tōru Takemitsu, not Takemitsu Tōru).
Transliteration of Japanese words follows the Hepburn system, and in the
interests of consistency – albeit at the risk of appearing pretentious – this
has been applied even to words generally given in English without diacriti-
cal marks (Tōkyō, Ōsaka, etc.).
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